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University of Kentucky, 2000). Yeung Yu, “A Style Analysis of William Bolcom’s Complete Rags for
Piano”, (DMA diss., University of Cincinnati, 2007).
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University of Cincinnati, 2007), 26.

7



TR E25 08T - IEREEIYE S RN - 155D - 1965 2 1966 SR A
(Rics CEILTIRNEE) N b R L > IO EAHRE ERAENE o DURAERIR
SAFLLRE TR IR TS > L 1966 fEHYERE , (Crisis of 1966)5K &S
FARMAI I - 2

BB DAy - — VIt B IEBEiaA 7 - 1967 4 > —
fir AF- Bk 7> 3% 7 2E ) 5 4 & (The Rockefeller Fundation) (i /2 5% 8 - 28 {7 &
(Norman Lloyd, 1909-1980) & ffrf2 £ — & #) 5= Bkt & £& (ragtime) {F i 52 52
ik . B R (Scott Joplin, 1867-1967) Y EIME & (EFELJEE ) (Treemonisha)
I o[ S8 B bR RSB S SR B - 2 AR A B SRR Ak - A A A (Rudi
Blesh, 1899-1985)Fyuj - B Itk A S AL o s i O 4 = Bk > BE R
B ABHOE LT » Rz iks|

A AT R R A R E R 2 N Ra B2 dpid g in
FEPp TS AR FA DAL - W RS
JRo B HERS - BREAEI DT EAFTRE - D
Fo ¥ A ER B k... 14

g

(=

‘n‘

2

ml4
Er

BT EERR BRI T AR B IEAI RO B EEIE SO TS
iz > BV EIERGHESE > BESSNA TRV 2 SEAHEE - B E S A
BIESEERIESE - DA - EH R AT MR aE R = A
4 o (FHh R IEAR - BUmARRr(William Albright, 1944-1998) ~ 15 - Jfi 52 #j(Peter

Winkler, 1943- )z S48 52494700 - F< 54 (Jushua Rifkin, 1944- )t —[&] 2Bk
A ZERIITSE ~ BITFELEREY > BT B FF Bl S o B 4 2 & 22 BT o 4+

12 Nancy Malitz, “Synthesizer,” Opera News, Vol. 50 (November 1992), 15-16.

13 Georgia Rowe, “An Interview with William Bolcom: Serendipity,” San Francisco Classical voice
(17 November 2008) (Accessed 21 January 2018)
<https://www.sfcv.org/events-calendar/artist-spotlight/an-interview-with-william-bolcom-
serendipity>

14 Terry Waldo, This is Ragtime (New York: Da Capo Press, 1991), 180.

JESZ © When | discovered ragtime, | discovered a kind of music that | could relate to in every way. |
got knocked out by Scott Joplin. I think he’s one of the greatest guys of all time. He interested me
because he was the first American who was able to take all of these various sources of music and
synthesize them...

5 yuy, 27.


https://www.sfcv.org/events-calendar/artist-spotlight/an-interview-with-william-bolcom-serendipity
https://www.sfcv.org/events-calendar/artist-spotlight/an-interview-with-william-bolcom-serendipity

EESEENES o R EPENEIRE E L - %5 (Eubie Blake,
1887-1893)"° - Iy FHER AR EISE B ENNY " ESZ=HUA | (stride ragtime) - WitE
SE RS ST > SR B BER AT A e s Y - 1970 F£4€ - A

LTEHTRHE B SR SR BE RBE - TCHAE 1974 FEEMAIFL (JHEE
A) (The Entertainer) % 585 (HIE) (The Sting) (Y& 4EHCEE1% » BHESEE
TESHEHH TR EEURIT BRI TREE - s A (8 LY Ut BRI T £ 57
FYRTEIS - R T ET 2R R LB SRR A -

B FERIFERRM

FE 1971 5 BYEERASEER T AAYSE = EFE T > RKUEE I - =im(Joan
Morris, 1943-) - it E&(F - KAEE L -HIUIAORE 1930 FFRHYSEEIAE
il o CBR TIRERVEL DL - 1974 FRTASLFE SR E R (BE 2 1R)
(After the Ball) FI&153 &< HE 0 Iet « (EMMIBR A VUSRS 2 o > LIES
ZRATATH TR B SERAS Frse iy (LECHYERAE) (Wild About Eubie)th 23+
Y EHEZ — -

Pr 7 EAE NG EERE - IRk TR =l AERIEELEZ D
Ah - TREERETSMHEE(E  HEEAENIFa R % > UMY B

TR ET

16 [ 42 B James Herbert Blake -

17 Edward A. Berlin, “Ragtime”, Grove music online. Oxford music online. Oxford University Press.
(16 October 2013) (Accessed 21 January 2018)
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-10022522417rskey=y5KpG0&result=1>

18 Telin.

9


http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-1002252241?rskey=y5KpG0&result=1
http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-1002252241?rskey=y5KpG0&result=1

— - BlEEH

1971 4 > Hgg (A HZXTEH » 1900-1970 F 5706 = il ) (Heliotrope
Bougquet-Piano Rags 1900-1970)U 55T 2 4C BUHTEFAEdn 5 1973 4F » iR (E47
SCSREER) (Piano Music by George Gershwin)tft » $381 7 B3t - 2457 (George
Gershwin, 1898-1937)j% 1932 FHIRAVHEZH ;5 1975 &4 > FiF (CREEf= )
(Darius Milhaud Piano Music) » $iE7 (P2 [A1E) (Saudades do Brasil, Op.
67) ~ ( = Era&Hil1) (Rag-Caprices, Op. 78) » DLk —fit#y (FHFK) (Le
Printemps) ; 1977 FEBIEAGARFFGIFEE (HHAESE) (Ragtime) 5 1988 iR
HiE (REAERE — B ShkiiE) (Euphonic Sounds-The Scott Joplin Album) «

— - BrEAE

1973 FEHZ R FREAZE(T - Ei2(Robert Kimball, 1939- )dk[E4R= (EFATE
BAARAC TS ) (Reminiscing with Sissle and Blake)'® » 1984 B EH % &G - /& 75
F&(George Rochberg, 1918-2005):[F|4REawm & (EFEMEE © —ffFihz i
A EERTEER ) (The Aesthetics of Survival: A Composer's View of Twentieth-
Century Music) » °SZEEE 4 > 1972 FHGEIRE S 7 (BIFR & S 5 £ )
(International Music Research Yearbook)#%e 1 ( By EERVEH © B AIE M
#Efh ) (Ragtime Revival: The Collected Works of Scott Joplin) ; 1980 = H Y
BRI HB B 4457 gt ) (New Grove Dictionary of Music and Musicians) > 27
R RIESRS (BEaESE) —3* > SCEPR—E91E 1986 itk (Hr
AR~ EEERE R - A EHENEEE) (The New Grove Gospel, Blues
and Jazz: with Spirituals and Ragtime)—= ; 1981 FAFEM+ - 2 B Hf(James R.
Gaines, 1947- )y ($fZ= A4 ) (The Lives of the Piano)f1#8% (FKE1EE) (Song
and Dance)—> - %

19 william Bolcom with Robert Kimball, Reminiscing with Sissle and Blake (New York: Viking Press,
1973).

20 George Rochberg, The Aesthetics of Survival: A Composer's View of Twentieth-Century Music, Ed.
and with an Introduction by William Bolcom (Ann Arbor: University of Michigan Press, 1984).

2L William Bolcom, “Ragtime”. The New Grove Dictionary of Music and Musicians, Vol. XV, Stanley
Sadie ed. (London: Macmillan, 1980), 537-540.

22 William Bolcom, “Song and Dance” ed. James R. Graines, in The Lives of the Piano (New York:
HarperCollins, 1983).
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- B Em

B EEm SIS E - B E LS - ELE - gRER el - SrEdh
e T EENEE o B EnEEIVE R E - Hd (B RE
i) (Symphony, No. 8)fn A& S - &G #E 5 BT ARURR - A7 24K 5¢ (William
Blake, 1757-1827)Hy (THS BUR{EmEE) (The Prophetic Books) - fAZ= A » il
BHEWEHEZ= - £—8 ($ZEf7Z=i) (Concerto for Piano and Orchestra)
BITERY 1975 2 1976 4 - EH S50 (F I A KoK IS (RaImRRE] - BRI AL
HEEACRIEZEATERR] - S5—8 (FEid > B EAETHE 2 ) (Gaea,
for Two Left Hand Pianos and Orchestra)gl[{EY 1996 4 » & T {1 A T2 EHIs
ZRKAETELG - &k (Gary Graffman, 1928- )Ei1ZE A - 5= (Leon Fleisher,
1928- )F%S - ENE(EanEFE T —E LB E R BT 2 A FmRHIr g H & -
RO ELTE S~ B EEF RS > K B ARMEREEZ=ila (Fdn
= =52 ) (Complete Rags for Piano) ~ (- E#rili=af & h ) ~ (JUEHE/]
i) (Nine Bagatelles)&Z ( JLE#r#Z=/\) (Nine New Bagatelles) » HErSHZHE
mme LG 7N B R DR VU ks S o RS (R DU BB (Cabaret Songs) =&

S e H BUEHITIE > Ry BB RE Ry 2 T E SRR AT o SRV - AR
EE BT FEITER - BRI mATEEY] SRl E G AR RIS
o A R RGBS R LA [E S EAE - PHEIE R (Z5HE) (The
Beggar’s Opera) I 4 B oK Z2HY {F b > WG A0 R A - 0 (RIS )
(McTeague) ~ (#& ", &) (A View From the Bridge)Ei (454 ) (A Wedding)Hll2
2 Z e IREKEIBE(Chicago Lyric Opera)ZestAtfE - H& AR (4iHE
B2 7 BK) T3 R B LA AR AR e B[R e 85 R MR (R - R R =/
I - eI EIEEZEEE - ERE - #HR%E - SBE DK ET%ET - U
LPEEEE -

23 Marlene Titus Bateman, “The Cabaret songs, volume one, of William Bolcom and Arnold
Weinstein: An Exploration and Analysis” (DMA diss., University of Texas at Austin, 2001), 53.
24 Feingold, 89.
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B FHEREZAIEEE

Wt By THTREFE ) (eclecticism) N IEHI YRR - ZEAIEHRES &
HAFTTER - FYRRTHEER T EMREER LR LAY EEE - BIEERERE
HWipEz dr L gl oR > B TIABIEE IR S SRV ANERDE - MiEme T3 4Eny
BRI S - N2 EmPayfEm - BHEREEEE RS - 25
TESH o SERVHSE T URTT & SR04 [ 54R - PRI BRI E S
2% - @ (Robert Carl)gl 5 -

- BEA PR FEREDERE T AEAIEE L S FRI AR
EFRE - RRPE NG ED SR > B FRIEEHRY 0 &
Fug Lo 0 (rRR) & TREL R, 22888
20 v TR T AR A T ARIL o ot RS

WRfek 0 4 AR (g o %

=5

FH BT > B EEAE AT E sV RIME £ AR B —EsHIZRH - K
TR AT - B - E 2SR E 2B 2R ERT - Ak H
WAV AR RG> IS ER MR 2 T PpEse > STt
RAEMBIIHVEGT NS - BIL TRPAE SRR o DU R BEAY RIS
oy T A EEGAIETA S T BEDRITESTER ) DUk T REFERM , =E
JE AT SRR E LA RN

% R R AR R 4% - HAR(Victor Cousin)fE 1830 4EHRH » BHEIEETE - ¥1E2 - BE{iHY .

BECEET o (N ERS AN EEH » DIEEE A B HY T o i L E A IS
"eklegein , » FORBEAUEEE Y B -

% [SRIHEE + 24 -

27 Robert Carl, “Six Case Studies in Modern American Music: A Postmodern Portrait,” College Music

Symposium, 30 (Spring 1990), 45.

JE S Atypical Bolcom piece might begin with atonal flourish, develop along hyperintense

expressionist lines, suddenly break out into a rag or blues, mix in elements of American pop songs,

and conclude with a reference to a classical form (such as a fugue) or to its opening “modernist”

elements. In short, the only element that was predictable was its unpredictability. It adhered to neither

the uptown-serial nor downtown-minimal aesthetic.
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B~ ZTHHEAWEFE

B R R IR E S Z B RCER - 475144 (Pierre Boulez, 1925-2016)%2% » %2
SR MBI P S RS > 40 1959 FEE 1966 SFEAIMER (e izak
HHli) (Twelve Etudes for Piano) » Fi T ELBRER MRV IT 9N - 288 H H HHAVET
Z= [E501 2-2-1-1) - RRIEERTEE - FiknU =70 (GEH1 2-2-1-2] - HEE
@efk (8] 2-2-1-3] % > SR ILEEHIARESG © MRFII SN ARRIER
(2% {Fih—) (Dream Music, No. 1) » B4 IR E s - HER
(Luciano Berio, 1925-2003) » EHIHYFAE M F i (H6HE) (Interlude) ~ (%
SfZ=Z2n8 1 ) (Sonata for Two Pianos in One Movement) [ 5145 2-2-1-4] LLK: ([H]
) B=E (ENIERLZ) TEAEHH -2

[R50 2-2-1-1] BERRE (T Es=aigih) =15 5 1 £ 6 /\fl

A study in sonorities. Notation is free and proportional, .g.: o is longer than J, J is longer than J J"is longer than J ; otherwise, lovk to spacing un beam.

173 j or 7377 means grace - note groups without regularity of rhythm, means with regularity of rhythm.

m means longer velues, played without regularity, roughly according to the spacing of the notes.

Sonorously
g ro—
e %i iR T~
rft b2 M. MR 2 BeNe o iR
= Eq ——— = {?}; eI =
b Jon h PPN ir ?g: L PP ~ PPt B ‘f -ﬂ.ﬂ
Ped. A % & _ed_% Ped. = P i w i P
Ped_____—

2 [l - 41 -
® 5 B AR S S EE = -
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http://www.presser.com/shop/12-etudes.html

(E461 2-2-1-2) BeRRE (- EiZEeEdh) S+ =5 (HEh)

Yiaw

=

“Percuté”

/—/—1§2/J\

= percussive touch

Use of real, proportional and free rhythmic notation, Cluster, use of inside of plano. Varled types of touch.

A = inside plano

J - on keyboard

Slow, with majesty
free ~ @
(EX
[i:!: & —zf b ! lildlo- Bﬁ: = i
: i nf ff};,f u ~
Pl e D S s s }
Wi I S vi m W 8 8|
) m e e Pk ]y O]
=1 } =t = —
}fv ;;‘!:nﬂp;n 'p - m’ ;,:Z ,_‘P k& R;f Y rit 4 - i"‘" t“—
ll? ¥ LR Fea | pp 43 szji‘d ; =_§
Vi gP ) - (retain S. P.) @
(E51 2-2-1-3) BERRRE (- E#ZaEdh) BH5 (958 ) > 5 4 5] Th 28F

7a

" T OR 6b =~ _ﬁ' (NEVER BOTH)
%3 == ‘

o
"
Il
i
1 Er-

(NEVER BOTH)
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(FEGI 2-2-1-4) BeEERE (EEEZRIGHT) B8 (FDl) > 5 12 3/)E)

1155

I J' T
=
-

oF ~— * Y
** with both handy

! gggn %%AAA -

—pec- flutter ped.

(or let off slowly as piano dictates)

)

N3 v -
2 g “ ]
J e ———————————————
" N} r_*—
little ped. v
** or with two fingers of one
hand played percussively

Bzl RE TNV R B F 2R A - M 2R ABHFT I ~ il
Rl R v i a0 A S B 22 o EMAVE S (DU ETZ S ) (Quatre
Etudes de Rythme)y55 =5 ( &zt ) (Neumes Rythmiques)rfr » DALLAEATHE
RESYEIZ o MM [R5 2-2-1-8] o SNBSS - (R e
S b RIS 20 S0 D R B I Y AR 2 - TEBR R RREVRNME » DL (+2F
WEGE ) RB o ATEEFIEIRIESNE - R RELLO i [R5
2-2-1-1) > [EIFFtAFFAIRY ISR » WG asmBE Ry Syt (5561 2-2-1-6]
RN A S SE B R R RIERYSZ 2 - (R » ANOEARFTHA S MR 2 R ET
ERERES > ERER TR - 2EHFIZZ - 1 - B (Jean Barraqué,
1928-1973)% ~ gEEELLIK - EE%%EEE(AIexander Scriabin, 1871-1915) 1 & EAth
[EIIF AR R A2 -

g 0 (CIHEEEEESE) (EEL L » 2000) 0 151 ¢
o [eljis » 158 -
 EEIFHIR - SO - 512 SR SIE e -
Bt - 218 -
15



(5461 2-2-1-5] tifl CERZRetift) > 56 12 2/0N6 » ZEFLA TN BT R ERAL -
BB R 1:6:11 5 55 2 /NG RS2 0 —(E -+ 730 55 ER(E Ry 2:7:12

Vif (rythme en ligne triple:125,6210,Ma15) §____
5 hk,f. E ; % ; (irise) #:E !; b‘g “ -. oo,
M ;
PIANO o\/[o a0\ odtd ) S/, )
? h : ' e '?:
nf feuivre) ” ~ " "
» 8 __________________
Py from }E o ﬁ o f “u: :b#:ﬁg_
. W l 'ﬁ
@)\ @) N g w13/ o) ¥3) ___
E] ﬁ + =5 } t 2 =
Spm——
N - *

-
T

~ _‘#E-E”z ‘

nf ; =
T mp I r p S mp
] - b /% ; ”Bf; ﬁ 3 — S——
P . P . > > : ~ - ‘:"'--—-/ 1

SRR EFENRIET AT > WHBOEAETHEREEE > DEEEENT
AeENEEy (EP) 2-2-1-7] -
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(REG] 2-2-1-7] BEERE C1ER) SF=15 (ZWNEHNIEERLZL) - 565 95 2 99 /1\Ei

II

112 Ped. off slowly

Ry 7 oREEEZE ERVE B - FER ISR NS E B A2 IR (5
{1 2-2-1-8] [5&1 2-2-1-9] -

sl 2-2-1-8] HYEIRE (TLESE/an) B=15 > 55 1 £ 2/)\Ei

Fast, but spacious; senza tempo
-] P

17



(E461 2-2-1-9) BERRE (TLESEYNah) SB75E (IR

i EL VNS

nPrestlssimo o =144)5§ AN Y
2 7 = B
AR
Pl Lmp telbd be e i

Sy
r\—w
e
f_1

? S—
:!igk:m in touches 8l —=—poco —=——mp —_
e em—e e :. ....... ".
= F# te
o’ — :p- ’J_ T,I,J
B L
i s b = = —#:
—-=:mf * E /
<] [ 1
\ 2o B e bﬂ
‘:. —-— —-L_]—-
— [T —EF:! j dim
J —— b'}'[ Q‘.t- l:b'_ ==
—-::f :

P B B R B E I I R A SR BT 2R » I B2 B EEth AR T -
Y {fi1=(Charles Edward Ives, 1874-1954){ 22 » H % ZEMATE A B
BUGEH TP ) (collage) AR - ¥ (EEHMZTRISHT) B SEEEhlE Lre S5 E -
#3575 (Claude Debussy, 1862-1918)gijZ= 25—t (Preludes Book )ZE—1 (7% )
(Brouillards) B [ 5% 2 - &7 H #% (Arnold Schoenberg, 1874-1951)fy ( F1EEE2 )

(Harmonielehre) P HYFFINIZ 2t H 1 [FEH] 2-2-1-10]

3 BRAEE
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(FE(1 2-2-1-10] BrrE (EMZZISHE) B 40E (BHERIE) - 55 215 5
216 /N

i — e} ] —t— !
DI b e @ b be e e
"-EE E{-"‘"‘f P
fa . —
- ! 3 F
o = : —
4
|"Debuuy: Prelude [1-1 nf
Brouillards ***Schoenberg: Harmonielehre,
musical example
—

—
* o

i ==g=g:_._
-i‘ w Wﬁ-—i—b"wv

mr ~a |
= péé e

* ped. m.’up\

EAE > BEEERESI TS ~ B DU S fE % A (articulation) 1Y EE 9 AT 2% _HY
IR SRl - W EHEERIE pppp F sffffz > 5% FHIEREEANERYETS
HERERENEC ARG BN SRR LAl - " > B2

1 | (Fast, diabolical) ~ I 4 i# ¢ | (sleazy) ~ " &% g ¢ ; p d ¢, (Languorous;

—

freely) ~ T JR & B ende it B 7 ) A2 7 | | (Now really speed up! Take off?) ~

T2l fa s v e (very dry and didactic)® - DLUK S FH TR BRIE 5
55 - EN(Eric Satie, 1866-1925)8MZ2/E i (4k%E ) (La Balangoire)b i1y S7 745
AR ﬁﬁ;{ézrt“ ##e0 | (C’est mon coeur qui se balance ainst) [ EE{5] 2-2-1-

11])e

35 Audrey Kathleen Kaiser, “William Bolcom: A Survey of the Two-Piano Music,” (DMA diss.,
University of Kentucky, 2000), 25.
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sl 2-2-1-11] BERRRE (B ERE ) B E (E8EH) > B5 % 12

/INEf
Shyly J) =92 |
cantabile, _3 moi’to legato ———=—poco 4, é’Spr:?‘b 3
—
g ! X =~
4 o L i =
v 1 7 ?" w4
g pp
} -
g — — =
L uc b b T
(““C’est mon ‘
coeur qui se = - ~ =2

balance ainsi.

.. Satie) R ot I T

H o RERfTESETR

33 R AT SR B2 0 B 3 IR (R B A IO Y/ il JEUAS - - (E AR M AR
RV E T EEE AR o RS GEER  ME— E RN E LR S
(R (Z%EUEZ > 5598 IMABRETE > 5[85r2 3 - ELEET

ARG F il EEE A% BN et R A o B SE T I AR T 5 40
TCEMAREHE o BB o TR T A ki gl anfbeds > N AR
f6- BEF AT - RKEod E Tk B e (Rock-a-my-Soul)shs = - % i
PR eniTE o i ed - fE TR e

BIELE - T - RS OEIETYE > SN HEEEIRE
IRHEEEZRA T AN - & R SREfFlh % > EEE]

% yu, 26.

37 Feingold, 90.

38 Telin. JFix : But | always had an impish urge toward pop. My eighth string quartet had a finale that
sounded like variations on ‘Rock-a-my-Soul’, which my teachers criticized for its ‘rupture of styles.’

20



PR T e TRy | R TR RN AR R R AT R
FRFEAE e - PEFRBDE - PRED(C A AHT
FEY) B2Rp FF2nivn K& (2 habld) R X
pERSLE EHEKORY - ik 20 v A (B
R URREMA F T - R R SR BT
W (4 TR S &) L 39

SIS R EEFTS - REIEHOTRIERIERM LR 2 2B - MiE LEEx
SPE R 2 AEERAIE A R K > FERASSBURTTE91% - B EBLRITS
SRR SRR RS o AESR AR fnth > FRIANE AR SR - QORISR
it > (AEEEALEER 20 IR AT B LSRR  BIfERY 1970 FEUIRIHH
A PO AR - DA BB AR A T RS L~ BEIRE TR I (T E
fEARE) E T E T HE TEEERIEN (R 2-2-2-1] # -

sl 2-2-2-1] BeRRE (HEWEE A ) 08 (EREE) 0 5 /NGl

2P Efg

HISEBURT T SEIE A a A R R - AE Rl T A SR - BRIER AT
HCIAEAS o BRI E SR E YRS > 1890 FrRHAE 1918 A REITHNE
- VERHVEGO S SEE S T 8 OB Eh DU SR - S 2 F AR AE TR =

39 Bolcom, “Song and Dance”, 157.

JESZ ¢ It might be argued that the “serious” composers of Europe have been more able to draw from
American sources than our own have. Ravel’s G Major Concerto draws heavily on Gershwin;
Milhaud’s La Creation du monde is inspired by American jazz; Satie wrote a parody of an Irving
Berlin tune to use in his ballet Parade; and Stravinsky was reportedly impelled by the look—only the
look—of a page of printed American ragtime to write his Piano Rag-Music...

O PR gEE > 25 -

EEZEECRIEE I S ST - I B R R S SR EA T -

42 Berlin, “Ragtime”.
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HYEZ RS - ERRS a TR et - A TEERHES) > EHH
ZREEET » B DR BRI cE 25 [R5 2-2-2-2] - ©

sl 2-2-2-2] EEM CHEEN) > 5 5 2 8/

— ﬁﬁg

(:5:)

i === [
2 g £ = 3 F = L=
T i = - o =

£ 1920 £ 1930 40 > A&yl " i85 ) BURHYAIn S - %
EEEHRER > DUV ~ HRERYRB R ZAZs > SRS ¢ &z (AT
Ry B = L BUS TR R (swing) Y EiiZ= gl [REG1 2-2-2-3] -

(E461 2-2-2-3] IZH5HT - #EE) (EEANETT) > 55 1 2 8 /)\H

Moderato

R
S?:eia piganBpiopbyanip “

3‘§’ Boo )y - g Ebﬁjﬁgbiﬁ ’
sttt AL

43 Berlin, “Ragtime”.
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HOaE LT HEIZA LU N PR (& 2-2-2-1]

(% 2-2-2-1] B S SEEnZ=ALRR
Bz 1 BfiZdsl 2 Bz 3

Zﬂ"iﬂ EJ”J ﬁ%.ﬁ.ﬁ
G o o

AN 4 2[ T e

LN I FEPEFEPE

N TP PP
I ° F .

IR RO S SR LR S8R ) - PR T TR RS AR B E 4E )
1967 A1 5t DA R ES Ry ELBE R EFTAVEIA 42 - “2RT > TE4SE T3
veZi% 0 BRI EEIIAT "E5ZE ) AYERE o fEBLRA ST A AT S SR [E] T -
A iR I R S R AR TR B R BRI te F e =t -
BRI RFOVEIO S S E R 2 A0 (IBEFERVHAEEBH0) (Graceful Ghost Rags) -

(= EMEEHE%E) (Three Ghost Rags) &z (Exfasizsmh424E) (Complete Rags
for Piano)% » EUE E(Fom I ARHaERTTE » 4 (i) F£—5 (FiE) 1
PEZAURES > DIR (FE Pzl ) 5/\s (At ) (Rag infernal)

[5&(5] 2-2-2-4] -

4 Yu, 28.
45 Bolcom, “Song and Dance”, 145.

S AR =
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(5461 2-2-2-4] B (HEFEaE ) 5/VE (BuaitEt) > 556 %8

/INEf

2~ RES%ES

B R BT BB E AR AT B S AR RN - (EHES AR AT
HT o BT EEIARSIREEE GBS B SRR RSN
EHEIFA SRR RERFEEN T REE% ) - 5 BRI A
SEEEHOREER > IFE B E S SR IVRRE - R SRS - PR
TR ERERE - FIIAT BLEEITER o MR SSNEY R F R
FIEVZEM 2 — > 401920 - % 1921 FERI(ERY (ErZEIE) > BEs [ HEm S
BITERYSERR - SRR DAL RS BB - (EfEmh R A ER RREZ 4T » (18]
TENEFEMZ AL - AR LRSI M LA T =EMNE S RE SR
2N BhE TR EUT R R E T A 23R A = o -

T BEREE > 31 -
48 Feingold, 90.

24



B=E
(8 — R SRS = B T T SENSEh )
BRR SR ST

TR (MR EBEEER 1991 54 R i8] 255 = e 8 hil 3k < B R B == Lh 2
(The 3rd Murray Dranoff International Two-Piano Competition)Fff%5 » 872 EI4E
Fy12 517 £ 22 0 - WREBG SRS - 8155 5% (Loretta Dranoff, 1922-2011)% -
ek =(EgEE - RN ERVAL T ZMERE - 2 RIREEE ~ FHRED K

ZNEFL BRI ILAE Y BIFEE S S Bt - B B SR S 55

(wR) & e *p - 304 776 7IGEF EF - § 46 (Michael
Feingold, 1945- )it g A ehps e & i jpl - & E €38 kp p A
ST R IRE AP e

o AFME LR F BN IS - X A A REFREFBR
WEHRA 2 - o E*'ﬁl%qﬁﬂkﬂ)@”&? Nk f oo BEa ¥

AR F BEpE R ipek o

3‘%’11 lmﬁ-ﬂ: 1? =

O TERLEE R BRI L FR A A - 1946 2 1973 AR B S0 B4 - f#15HKk (Murray Dranoff)4H
PR OEE Y o 1985 FFE B R - (RFISERHITING - JRRERS Ry T AC R aL TR ALRE R
B R PR 2 LR

50 William Bolcom, preface to Recuerdos, “Recuerdos was inspired by a volume of turn-of-the-
century dances given me by the critic and translator Michael Feingold. Falling in love with these
wonderful dance pieces from Ecuador, Brazil, Puerto Rico, Venezuela, and other Latin American
countries, | became aware of the fact that the Scott Joplin ragtime tradition was only part of a larger
tradition of piano dance-music that flourished through the First World War. The three pieces are
evocations of that style-period which, | hope, capture the flavor of that music and the time.”
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B—E  (F&E)

=T HE | EEEN

— ~ E TS R St

EREMRITESEN T HE > HEEREMRKEEAEERE TS  ~F
NHEBLALEE P E R R F S 2R N AR B - s thachr - ElFEE
fEERENEBZEA » FEIT 1500 A& FHUERMIELR - RAAHIFE(Pedro Alvares
Cabral, 1467-1520)RE MK ZEEPGRERL 1 & I ERRH - EhrAREKE
PRI R AEAE H RIS 75K e o ATEIRNIGE R B R A LG EEN - B
PRV E SERUEEN S ~ BUNFIIRN S A B Ry Rl & B > ST %
JEALEEAE - DU N R R BN ERREE IR

1. ENELELE

AR ENEE S AR P m R ~ JIT7 AT s S i BT bR - KR IV ENES
LN A A TR > OB IV E AL - SENEE A AR 4 B
Bt eVt & AR - 2226 - SR H(Samuel Méarti)ff (S5 FE B HIA HA HYEK
Hh - $ERSA1Z4E ) (Canto, Danza y Musica Precortesiana) {155 27 3% Sy
BioTosxamfire #eani B 22b 34 28 baggh o oa 4% k&
T F g o BRTIEE MDA EOREE - BHE AR - SRR - SR
B E E B S A R T A SR A E -

ENSE % NHYZ R4 TEF A T 7y - NBEA PRV L= SR S R

51 Gerard Béhague, “Brazil”, Grove Music Online. Oxford Music Online. Oxford University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000003894 ?rskey=XPjwtl&result=1> (accessed 17 September 2017)
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http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000003894?rskey=XPjwtl&result=1
http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000003894?rskey=XPjwtl&result=1

ZEFEML - BIanneng—L BT s R AT G - IR - A RIS
AN 2R R 1 > BB RIEEREAYIG A S o et A — ) VAR
g EEHETEE [R5 3-1-1-1] -

(1] 3-1-1-1) EEs e e e o

GO e e e
P o oo oo oeosaa

vV _ VIO IVIOIOF = = B P B B P P P . RO D
LA 4 & 4 & 4 & & & 4 L4 v

SR A AT - DL E R AL (3 3-1-12] -
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PP R R I B G e

-bi-nho te-don-di - nha, cha-ma-da pal - ma - to - da

—EEUNHVEEHE A LN - fEBEEC I ERERE T B A L
b R E S Hy " EERA o FE R S TRIZ AR DU R 0 18 tHACIETH
SRS - BEEVEEE o O TERZ TR TERER ) SE0N
SR E B D A AEPGTR - B PIAH F LS & > BB A FERINRY S5 - 1

"FHEE, EEEESET  ZEEONS SR E - bR TR UEON S SRR B
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% Béhague, “Brazil”.
55 F5 5 283 -
5% Béhague, “Brazil”.
ST TR 5 284 -
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60 Béhague, “Brazil”.
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L BE T E e e AR > 2 FBONE ST = NERR
2 MEnZEANEREIEN - DUT IS thEgtT " 55 ) R ERAEE > fE,
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—THE | MEIFE

FSEE ) R A S 0 A TIRRAL T AREK (lamento) Z T > 1870 72
AEEHLIEAE (Rio de Janeiro)BLEE - B HEN T HARITESE - 1870 H£2
1920 FEEPERATH SR e 2 ast - JCHAE 1888 FREFRIOGEHIR - 4T A
CIRERBAET - SRt SRR TP EIE T T ESONET
SGlE 2 B > G RET BN ~ AR YE R SRR AV EE S M 2 SR R o A0 T EERR AR
(modinha) ~ " A% | (Maxixe)fl " A2 (samba)Ff - [ " F54E , thAE LR
EHRAT - &

= THE | FREENRETE

WS THE ) R —RE TS - EIR B AR [EAYE sk
fift - IEEES > USRS oK E S E R B Ry T 55 - 25— HH
FEEFERITESET - T FH5E | BE IR RSN SR - SRk

BFERES - HEEE - & K5 (ophicleide) ~ £ 5% ~ MU 5% /A F5 fir
(cavaquinh0)64 - EMAI S B o CEE Y RBEEMWE R T FE
(chordes) » Ry fEHH%E T-(musician serenaders)

61 Béhague, “Brazil”.
62 F==2 » 288 o
63 Béhague, “Brazil”.

AL SRR 5
8 Gerard Béhague, “Choro”, Grove Music Online. Oxford Music Online. Oxford University Press,
<http://140.128.103.17:2285/subscriber/articIe/grove/music/05679?q:choro&search:quick&poszl&_
start=1#firsthit> (accessed 17 September 2017)
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BHIEREA L - P FREE WS TRy, BhiES o R HIE S
GrEstEEEN A - %

N

R

e

i
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(5177) (AtraenteyFEM " F55E , [FREVRIER - B & T HREREED
TIERISZ ~ AEEEFEEE R PR T TEER - BRF AN F8  Hud
12 (Joaquim Antonio da Silva Calado, 1848-1880)"0 Z24H T i F-HY 5 2R 4L [E
BN B SR T I T R IO AL RIME - PR v A B sl "4y
TR RRF BN SR Hh SR AR A SPERITESE (R 2/4 FLUR A
WP ez - PHANER T 2B SR AN - BEESEONSEH - IR EgE S
ez ~ B2 - BUnE %S TE PRI AR SR - e —1+—&
fEmEH  MERZHVEIRISR - AR s AR - ke
BITERVER RS Ry | EPEHE K ) (tango brasileiro) » DURIFY EHFRIETTHY " FfRAE
B o PHURHEARRY TR ) MDAKER - B T R RAIEF EIEMR - B
RN B — 5 S - 4RI — S HT(Heitor Villa-Lobos, 1887-1959)1L I 55

K

m

ORHERA > (R TEMES) (Jbr ARHE - 2007) > 241 -

67 F 5 » 289 o

88 John P. Mupphy, Music in Brazil. (Oxford: Oxford University Press, 2006), 9.

69 Béhague, “Choro”.

B EREET

"L Gerard Béhague, “Calado, Joaquim Ant6nio da Silva”, Grove Music Online. Oxford Music Online.
Oxford University Press, < http://140.128.103.17:2285/subscriber/article/grove/music/04569 >
(accessed 12 October 2017)

2 hrekbE 0 (EBE - NEEEMEES (O - S E SR TN ) 2 HET) (B
RELZHEE 2, » 2008) » 24 -

3 <https://en.wikipedia.org/wiki/Ernesto_Nazareth> (accessed 12 October 2017)
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SH AR ) IR R R AT VAR R R A - 44N (Jean Wiéner, 1896-
1982) = U EE R IF A B P R E 4R T B L INPAAR o BRI Ry

"FHEE L MV - PEE L i ONTATAIED T EE ) SR A -
RS » B R R 30 B L R AR R AR R 4y JEUAS P/ LR < T 4 R H F
- FHRY | F e g IHFINEREI RS A FRF o T

e kel

REERaGE Mo > (588 ) BH & = F&z{(compound ternary form) - 55—
BT AR G REH L &5l Fs A-B-A > JZESWESES - 73 h e —il= 35
IR o SRR AR CAE—ZFIHYER R - M Rl GOREHHY T Bs FalE

74 Béhague, “Choro”.
S William Bolcom, preface to Receurdos, “Chéro, is in the style of Ernesto Nazareth, who invented
the form, and is written in memory of the great French popular musician, Jean Wiener.”
76 Kaiser, 58.
7 ki 63 -
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HHVRE MG AR - LHZ RS RIS DML EIRFETR - [ =
A ETE A B S T ERE L R BT E R RRENEEL - 5550 e
HERVEM 2k - EH B LRPEOCHER - 4155 67 /NG » Ky 73855 i
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= TIHSEER ) HYEERAENT
— ~ NIEZERR | BT

"IHZEER , —FERTEIEA S A T RETHE T T R TE 2
BAPGHE S HIIEZE R A (passacalle) T BUE] 2 » T IAZERED ) #LFA-HEH4
E& e A - AR i At e — B R A A R B 22 - 3 H s S T —
Bkl - gt T KK ) (ripresa)z " EZEEEHT | (ritornello) (YL - 7
TIHZEER  RFAEFOSHACORE - REHT - B %F(Joan Carles Amat, 1572-
1642)HE{E (PHILA S5/t ) (Guitarra espafiola) e s - Z & zE 110 - F=4T
(Gaspar Sanz, 1640-1710)a8 PSR T IBZEER , B2 " IHZERED - 36 B R
s AT B FH B S ASERE I o OB N5 - BIAS R - & EE(Pablo Minguet y
Yrol, 1733-1801)4F 2 {E ( & F 47 HI B 3% & S IH ) (Reglas y advertencias
generales) HRHTA S MAYENAER T 5 [ T PR FFHYEE - Rk T IHZEER , —3a/HL
A TIHZERES - Slﬁﬁﬁi%%@%%%lﬂ%ﬂﬁﬁﬁ(han Bautista Jos¢ Cabanilles,
1644-1712)FT 530y S22 il o > WA By A HHE. -

FrallERHYE - BT it ERYE SR - T iEZERK, tBLEERAH R » AAR—(
AR EEBIRAVEEL - S (EIEERE A INZE B H 2 2 FIVEHE S R AV 52

8 ZE[E] A “passacaglia” o

9 Frank Koonce, The Baroque Guitar In Spain And The New World, (Fenton: Mel Bay Publications,
2010), 39.

8 Richard Hudson, “paseo”, Grove Music Online. Oxford Music Online. Oxford University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000021001?rskey=aHLcX X &result=1> (accessed 17 September 2017)
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T 51 -
- TIEZEER B TR

FENY R S b al e - 125 TR B e d FRRG ¥ 2 R R 0 9
SR RSP AP RESERARY BRI ST o B R R EE S
AR T2 % xap iz e ) CHIEEIR  BYRERET R TIAZEER B TR AT
Bl o B TR WURERRER A - AEEVEE D RIEAERER - HEE
pek TR JREIEN - SERVRIENERES RIS - ARy £ TR TRE
RHHEFEY > B PEPES S " tafier ; PETAENMA ; HEREERER THEK
AR PP E T BRI 5 i (La Plata) ™ AU B2 4% SR AL - s
AT FSFTRIRY T EEK ) EEHERYE TS RAE P AR A E EAT B A A S
Hr(Buenos Aires)XSEHYE KA > HI{ER MEE A RFTEGEAYELE - HIEEAIEZ=
A5 EE SR H1 $% i (Habanera) ~ SR 5% i (Milonga) DL ke B 2 H £ (Candombe)
AR 2P PRI SR A SR & - IR SR E SR E
{SEF 30 (5560 3-2-1-1) 5 SRFEISE M 8 A (gaucho) Ay B4R B4 - TR 1y
T B EREIENEAE Y S EIRIVERE [F5E] 3-2-1-2) 5 CHEEH SR
R E PEPLAFE REHH IS R AT RN B - DIA R R A RIRE - 1B AE
SFHESHIREEEEE -

sl 3-2-1-1] MEEEZR SRR ENZ= Y

373 T

8 JEERE N 1565 -4 1898 fF Ry PH BT A fE I HA -

8 hrkiE > 63 o

8 R FIliE(Castilian) - SPHHESFPEILES - FEPEFsERIES — -

8 Hrfig Mtafio | > B EZE4EE8 2 F(to play an instrument) -

8 [RIFRAZHA 1530 % 1810 4F Ky PO A FAERIFHA -

%0 P PTHR AL B S E e

%1 Gerard Béhague, “Tango”, Grove Music Online. Oxford Music Online. Oxford University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000027473?rskey=UPMdMm&result=1> (accessed 17 September 2017)
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9 William bolcom, preface to Receurdos, “The Second, Paseo, is in honor of Louis-Moreau
Gottschalk and partakes of his untrammeled romanticism.”
% |rving Lowens and S. Frederick Starr, “Gottschalk, Louis Moreau” Grove Music Online. Oxford
Music Online. Oxford University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000011530?rskey=00G2Fa&result=1> (accessed 17 September 2017)
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103 Gerard Béhague, Jonathan D. Hill and Walter Guido, “Venezuela, Bolivaran Republic of”, Grove
Music Online. Oxford Music Online. Oxford University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000029151?rskey=Y K15NO&result=1> (accessed 17 September 2017)
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110 Alejandro Enrique Planchart. “Caracas”, Grove Music Online. Oxford Music Online. Oxford
University Press,
<http://resource.lib.thu.edu.tw:2285/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000004889?rskey=IfYWk9&result=1> (accessed 17 September 2017)

" E i -

12 [E]FifgE -

113 <https://www.venezuelasinfonica.com/ramon-delgado-palacios-el-enamorado-del-tono-menor>
(accessed 17 September 2017)

W ERTEE -

115 william Bolcom, preface to Receurdos, “The composer | most want to evoke in Valse Venezolano,
Ramon Delgado Palacios, is not well-known but is considered to be one of the seminal composers of
the Venezuelan musical tradition. Palacios' pieces are full of surprising leaps, modulations, and phrase
lengths, and quite often are in 5/8 time.”
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