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Bluat Maxmudovich Galeyev, “The Nature and Functions of Synesthesia in Music”, Leonardo 40.3
(2007): 285.
Jorg Jewanski, “Synaesthesia.” Grove Music Online, Oxford Music Online, 14 Sep. 2017
<http://www.oxfordmusiconline.com/subscriber/article/grove/music/48564>.
Greta Berman, “Synesthesia and the Arts”, Leonardo 32.1 (1999): 15-16.
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FEE DA BB E AT - A DUBRESRI SRR B2 = WA E S » B2
BRSPS R R VR - DURCR =l T B R R RO
TR A S DIe s > BB G N AR R EE A TR AR -

P EE - (HETEEL RS - DFSEH RO RG] (RIURHRIRSE RS RN £
B 5w R 103 4 ) > 36 -
1% David Joyner, “Analyzing Third Stream”, Contemporary Music Review 19.1 (2000): 63-64.
1 Kimberly K. Everett Ganong. “A History and Discography of the Oboe in Jazz.” Open Access
Dissertations. < http://scholarlyrepository.miami.edu/oa_dissertations/1614 >
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AT - Hop o /N PEVE T Rl =% ~ OB - EM
A LE B LB A > B SRR = - 1 % B RSB  BEE Bl% D
T FRHHEFF AR AT - FRILSEE > Sl AR DUS W (EEE R PSRV EE
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7 Morris, Four Personalities (on the score)
'8 Dariusz Terefenko, Jazz Theory: From Basic to Advanced Study (New York: Routledge, 2014)
110-111.
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Tunghai University
Department of Music

Presents

Ju-Yu Lin, oboe
Jou-Ching Huang. Yung-Hsuan W, piano
Yuan-Ching Lee, violin
Yu-Ching Liao, cello
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In
Graduate Oboe Recital
June 29, 2018 Recital Hall
Program
Oboe Sonata in C minor, RV33
Adagio
Allegro
Andante
Allegro
Morceau de Salon for Oboe and Piano, Op. 228
Allegro non tanto- Allegretto- Piu vivace
Infermission

Three Romances. Op. 94
Nicht schnell (not fast)
Einfach, innig (simple, heartfelt)
Nicht schnell (not fast)
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13:30 pm.

A Vivaldi
(1678-1747)

J.W. Kalliwoda
(1801-1866)

R. Schumann
(1810-1856)



Four Personalities for Oboe and Piano A Moms

Yellow (b.1984)
White
EBloe
Bed

Quartet for Oboe, Vielin, Cello and Piano, H.315 B. Martimm
Moderato poco allegro (1890-1959)

Adagio- Andante- Poco allegro

This recital 1s n partial fulfillment for the degree of Master of Arts in Music.
Student of Dr. Yo-Fang Weng.
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