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摘要 

 

  本論文以歷史文獻分析與文本分析對七○年代至今的台灣流行音樂進行研

究。藉由檢視每個時期的社會狀況，來探討台灣流行音樂中「鄉土」與「本

土」意義的流動，並從「鄉土歌曲」與「本土歌曲」內涵的比較，區辨兩者在

文化認同與國族認同上的重大差異。 

  在研究中發現「鄉土」與「本土」並非是固定不變的意義，每個時期的政

治經濟與社會氛圍都有其特殊性，因此與對「鄉土」與「本土」的想像都有所

不同。七○年代「回歸鄉土」的文化熱潮興起，在民歌運動、陳達與羅大佑的

作品中可以發現濃厚的「鄉土意識」。隨著八○年代黨外政治運動的聲勢，極

具政治意涵的「本土音樂」有著「悲情的」、「抗議的」與「懷舊的」三種特

色。而當代多元文化的興起，「本土音樂」的內涵越趨豐富，也展現在對台灣

社會各個層面的關懷之上。 
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Abstract 

 

  This paper aims to Taiwanese popular music from the 70's to present, and the 

methodologies mainly include literature research and textual analysis.  The construction 

flowing between “native” and “indigenous” of the Taiwanese popular music is 

reviewed by different social condition of each period of time in this paper. The major 

differences between “cultural identity” and “national identity” are distinguished by 

comparing the connotation of “native music” and “indigenous music”. 

  This paper presents that the concept of “native” and “indigenous” is not 

constant with changing through time. People held different definitions of native and 

indigenous with distinctive economics, politics, and social atmosphere in different period 

of times. 

  In the 70's, the culture trend of Native Consciousness rose, consequently the new idea 

could easily be found in the works of Da Chen, Ta-Yu Lo as well as the Folksong 

Movement. Followed by the Dangwai Movement in the 80's, the “indigenous music” 

was given the meaning of politics. It started to have the new characteristics of 

“sadness”, “protest” and “nostalgia”. With Multicultural Consciousness raised, 

the pluralism connotation of “indigenous music” turned into mainstream, and also 

emerged from the concerning about different levels of Taiwanese society. 
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