Samuel Barber’s <Despite and Still>
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(BT ) RLESEL 2 1063 5 ([ 1964 # 752597 4535 (The New
Yorker Magazine ) 73 #f ( §} * » % * ) (Man Does, Woman Is ) » & €47 (&
A ) (The Last Poem ) » =1 [[IF 1 £138G (I BfORT) - FFiffif s 5
O o A THTEORI SRR AT I AT AR ERLPILE
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Wi B [ [
A last song, and a very last, 8
and yet another _[ae] |a

O, when can | give over? _[ove] |a 7
Must | drive the pen until blood bursts from my nails 12
And my breath fails and | shake with fever, 10
Or sit well wrapped in a many colored cloak 11
Where the moon shines new through Castle Crystal? 10
Shall I never hear her whisper softly: _[In] b 10
"But this is truth written by you only, [l b 10
And for me only; _[In] b 5
Therefore, love, have done?" 5
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e oE ) B o FI S A F‘ (1 o P EERIOR I o o T R
S T R AR R ET DAY il H ﬁﬁﬂﬁﬁ‘wjﬁ‘wjéﬁiﬁ
TR LR

Wil R
My lizard, my lively writher, __[ai0e] | a 8
May your limbs never wither, _[i0>] |a 7
May the eyes in your face _[eis] |b 6
Survive the green ice _Jais] |b 5
Of envy’s mean gaze; _ ez} |c 5
May you live out your life _[aif] |d 6
Without hate, without grief, __[if] d 6
And your hair ever blaze, _Jeiz] |c 6
In the sun, in the sun, _[an] |9 6
When | am undone, _[an] |9 5
When | am no one. _[an] |9 5

IF=AlikRL 374 471 ﬁyr, B i (Fast and light ) » EEZHEEHI S fi]KXA*?‘ﬁ‘
b [l F A 16 mﬁﬁ‘ﬁ B Y AL LRI ) 7 R e Ean L
FIfET JFUF&? ) [V—JFP[ E”[ R LR F,pfr[ (7 @ﬂﬁl&'?ﬂi\(jﬁ
Bl J\ﬁﬂfc, 7] Ef#[@?? P l[ﬁ‘ﬂ'@?‘ﬂw‘ﬁﬁé”?‘f (Fi%lﬂ_ ) e
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Yoo A 4 Y Y P
SR Lt e e
Foi% LT ‘| &y FEF 1
i 1-2 i A J\F:ﬁ
a 3-6
b 7-13
A HEES 14-15
c 16-19
d 20-24
Coda e 25-32

TPt ol (RURLES I 0 5% e s o Pl R gt g
FORT X EoRS » IR SRR (cantando) » S < Fpfel Y
OB AT 5 R mp R X ERSOET - ORI T S Aok
w5y » f“&‘ﬁlfJiﬁ‘}Wé?ﬁJ (My lizard, my lively writher ) » (=t f‘eﬁh%&@%‘%‘ﬁﬁﬂj} Y%
? ﬁﬂjg@fﬁ?ﬁ% ) I{ﬁ‘}éﬁq‘i}‘ﬁ[ﬁ 73 'ﬁﬂjfﬁ%}?ﬁ?@[éﬂiﬁ (sempre legato ) » F{= R4
PR =20 sl o

(el I = AR AT BILE (Ei%ﬁw“‘) Gl A BT TS
(Survive ) » s HI™ P RUETFI IS Aol o | UL B AR ) g SR gg
"7 (Survive) FUEIRIED ST HLT TR (gaze) gl R > BIEFRL b
PR S PO R AR E (rall. ) S forty fu iR A i
P Zoppog X E R RIS o (L VAT E | R BV
= XES - ERLEE PO AN - e T TIRE PR 32 F R (Without
hate, without grief ) g i/ - BRGS0 SR (cresc. poco a poco) » agi!
FURTRIHEZEIFURL T Pusl ~ 20 B EilieF e gl o R TR T R
%L SR U s i U T R A A IS U S S L E AR S
R SRR 8 < I 0 i <
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WRILTE

?EHE@;@@,’J%T} CEPEA ™ > TB ™ | (In the sun, in the sun, ) iF%F[J =
ek ’J'iﬁfrﬁ‘fgj’% (poco allarg.) 7 " [k | iﬁ[’[ﬁfﬂ”f » [RMERS H| Tfy E]
?FE’L%%EIT*FWE}%‘? FIoe i T BEA (Sun) (E[FF‘ VASUDRR o Saak AL U {F L
IR Rl S RO - éﬁ’f?}'ﬁﬂﬁ“ﬁg:ﬂ' + k- poco
sostenuto ) e b R Jiﬂﬁﬁrﬁ“% Sl iE [JLFJ‘E' O o R fefl e {"ﬁfb’*&ﬁ W
PP UBRA 5 (Sun) Pters = il iy o @i i ik HORpif T g=ipien
SRS

T
N NS
_ . /\ /\bja. l:-'p_,._ - L
oo F _F Lhe & » = s
v i [— -
And your hWaze,Tn the: =5 in -he Sur.
1 E Y P s

= nposid & “’glf[‘?ﬂ\fii‘J (When | am undone ) iF%F[J (Bl ARS E
G Catempo) [ ZIRIGFFOS » HFFTIALEAI R T (legatissimo)
= [ B pp PO TR RL T (noone ) FUS A - ST IR

By gle s (B - ] AR AR S T (senza rit. ) WYY
(disappearing) i 5 i [ LS F?Tiﬁ* A4 AR T
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T+ 1B In the Wilderness

e
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=N

1
<

(QEYS D) %E’Iﬁ‘[%.ﬁi?ﬁf 1916 = (TASpUET- AF&R (T4 F)o [‘J”ﬁ’
PRI PO (UL R PR T bR T o B
eSO I Rt SN SR Sl ITHFI@ETI?E*E o RS - AL
Hg% A7 > R U RLI F[J}‘F‘ISFI@ » HRIE J%ﬁl[ﬁjflfj?’l i gpf[ﬂﬁh{gﬁ@#‘lﬁéﬁ [
PR LR

il fp‘?ﬂ%ﬂ TF"?E?EPF?,? Hay
He, of his gentleness, “[s] [a 6
Thirsting and hungering _[orm] |b 6
Walked in the Wilderness; _[ms] |a 6
Soft words of grace he spoke __[okK] c 6
Unto lost desert folk __[okK] c 6
That listened wondering. _[ormm] | b 6
He heard the bittern call __[oN d 6
from ruined palace-wall, __[o1] d 6
Answered him brotherly; _[ol] e 6
He held communion _fen] |f 6
With the shepelican _fen] |f 6
Of lonely piety. __[ot1] e 6
Basilisk, cockatrice, __[1s] g 6
Flocked to his homilies, __[1s] g 6
With mail of dread device, _fais] |h 6
With monstrous barbed stings, _[ms] |i 6
With eager dragon eyes; __[a1s] h 6
Great bats of leathern wings _[ms] |i 6
And old, blind, broken things _[ms] |i 6
Mean in their miseries. __[1s] g 6
Then ever with him went, _[ent] |] 6
Of all his wanderings _[mms] |i 6
Comrade, with ragged coat, __[ot] k 6
Gaunt ribs poor innocent _[ent] |] 6
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Bleeding foot, burning throat, __[ot] k 6
The guileless young scapegoat; __[ot] k 6
For forty nights and days __[ez] m 6
Followed in Jesus' ways, _ [ez] m 6
Sure guard behind him kept, _[ept] |n 6
Tears like a lover wept. _lept] |n 6

P=IT] 618 ELRL A AT SR ARG IR RV (Flowing, in2) » G -
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Pl 53 B = R ’éﬁﬁ%ﬁﬁqéﬁﬂﬁﬂ mp }ﬁﬁ%ﬂﬁﬁﬁ'ﬁ%w fﬁi*ﬁ‘j‘[ﬂwﬁ” ('sempre
legato, con pedale ) fiu =t » o [RELLAREEAY BT~ F[J“ P UEE I FL R S (He,
of his gentleness ) - JHiF RIS EMIFVE 50 - BRI E'%EJ“’%W VIE T e
fl[ﬁ;ﬂil\ﬂ}ﬁ%%]lﬁ' FL7# | (bittern call > from ruined palace-wall ) » 57— - J'SFJ?F{J
i G f“ FOPLER - [~ ol [l A Ry i ii_g@t%g@ﬁ*}}% ° A P ik
~ Frg?ﬁpuf}ﬂin (Of lonely piety ) » [l 2055 48 Brppo 4l e

(animando) » #* i F1 4! ﬁ‘ VsVl R PR Py B R R i
VR B R A IA) S B FIfY 518 41 " e ARy (With mail of dread device )
g% (pid mosso ) » fE L — F[JEI@ FAIE IRV SR (With eager
dragon eyes) PIRLAZ=: 3‘5&’[‘??@% L1 (with terror)!] ﬁﬁﬁwﬁjpﬁ ’ iﬁjpﬁi&fﬁﬁ%ﬁ]
A f[ Biput =t “jf Z|| ff PO I o T 5 A R it | ( Great bats
of leathern wings ) ~"#&[ri1™+" 6/8 ff1 > ™" =' {1 pp jF"[gl ’E EOEANEAT S T AR 7
[ e (mysterious ) » == 1Ay ff Fi g fi [GESEAI/INES U e NI A N i
?1 [1 Callarg. ) el Z KRR ST [pRUE A BRI <17 o (EH TR PR R T
FUlAL 18 (slightly slower than tempo 1) & T Ay S - el fofipie

( Bleeding foot, burning throat ) Eﬁ ’ ‘[‘ﬁﬁeﬁx Pl SRS > ™~ Ry BN
fufegEsE = (The guileless young scapegoat) ¥ hLE T{RVEUH - 8k i~ i) T Hifi
fk & P PRl (Tears like a lover wept) A5 27 55 }"I’ Y i (molto allarg ) »
fhEgEpe - WS TR (wept) o fI 7 5/8 fi%vt"[‘ﬁlfJPﬁHn == T
FURAVRE N = [l RIS RIS S Y SR HTIPY |

i’l"%&!ﬁ'ﬁlb’f’ﬁ Solitary Hotel
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CTPRTE ) 1R 1922 F FRTASEY L @ (R FITET) (Ulysses ) »
(AR R e SUR T Bt T po i SRl 4 e
AR 359 2 -
ﬁ‘{rjﬁl‘fﬁ} B ”"JJHIF“” R e 2 S - ﬁﬁ ( Alfred H. Hunter ) >
= w‘ﬂv'f@m ST R T AR g (R
bl £ R 1R - 74442 (Leopold Bloom ) Elfin‘jfé??' ; fﬁ%’:i]”ﬁ A AR
_.P-m‘ﬂﬁ F‘me (Ollver St John Gogarty ) =% £% CFHIPIE) FHpoe I‘Pm FELF(]
L (Buck Mulligan ) » = HHFFTIRY & H 55 £ 0 7| - - SEE ) Z (Simon Dedalus ) »
UEE F‘jﬁﬁ -ﬁﬂﬂﬁlgﬂﬁ‘y%’l BT ] INVEHEE IR R mlgw@‘zﬁ(Molly Bloom)
fi J/:’{ZIEF' PRI TE F”l ﬁ;;hlg, E]E [ RE f;ﬁrv’ o= e F (B % )( Odysseia )
FITES & Pl S5 (Odysseus » 77 ¥ Bik £ Ulysses » AU ) F“PHJ
CRAIPET) Hpo= SR - e - ISR T5f45 ] (Penelope)
?W?ﬁr{ BTl I f,ﬁ&ill'%li%?\zﬁujﬁﬁ wﬁa;%fﬁﬁﬁﬂd fl ( Telemachus )
RS HET?[HI%% b B2 E LI T - Sl (Stephen Dedalus ) - HWJfgﬁ e
= H P (- R ) (P gy o)
EFERLE T CRAIPED) oy 17 Fn (Pefo) (lthaca) U pfi— B 764
B LR 55 I R e R et R i R
(i =h; @lﬁpn J%ﬁrﬁﬁa,— eI ‘E }ﬁpﬁ\;‘zﬁf AR i %‘é i /}ﬁpq&
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Bl

Solitary hotel in a mountain pass.
Autumn. Twilight. Fire lit.

In dark corner young man seated.
Young woman enters.

Restless. Solitary. She sits.

She goes to window. She stands.
She sits. Twilight. She thinks.

On solitary hotel paper she writes.

She thinks. She writes. She sighs.
Wheels and hoofs. She hurries out.
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N[O OON|00| 01| 0 O =

 FEIFT-e (EEHEAITER o fid: IR 2005
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He comes from his dark corner.
He seizes solitary paper.

He holds it towards fire. Twilight.

He reads. Solitary. What?

In sloping, upright and backhands:

Queen's hotel, Queen's hotel, Queen'sho . ..

| 0| N| O ©

=N ES 212 41 4 ?F;'%'F%%@f%’éﬂﬁ‘[‘é{ﬁf@s“} /- 4F1( Like a rather fast tango in
2)» A= EERTRA (through composed ) ;I“EHEIUFII/@\F%"[‘;E& e Jr%} HIESE) -
] f JF%J NG fé%fé%éﬁﬁ?ﬁfﬁﬁ’é < e JF% ° E"l’E‘&@%ﬁ“ﬁWﬁ IR
5’3%?“‘ FVBZE o HJrEipy ’Q%H'{PEPF%EW?’F}%*D(%%* Ftfi o el - s
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out) kL= flHsieEpy— p o [NERSEIF PIpYT 3B [Hiopu =gt ie > Bl e
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‘Wheels and hoofs. 7 She hur-ries out,
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Queen’s ho-
a5 1
) 5]
__;% %I | f ! E &= f? [f‘\\\'f \{ o
Al i % S L3
e — =
i ——
e vp
] N | ~
ey Si=

Fh. Fryp= Despite and Still

e

T

N

Wl
=

CRMETII=) SREAE R - o i‘j?ﬁ]ﬂﬁflwfﬁ%izﬁ? 1965 = Frilt
i (RIS ) (Complete Poem) » k- Fi5k yigla= ]/ 1 1 BLIfERY
e PRI T A © o flIT R PR g pim e £ PHEERY
IR S B U aHE S % o AT AR IR FTRIE > HEIRETE A
PRVRRTERL = A IR0 T AR P ER = IR e (DB Al 3
ElA N R

Bl ??Efﬁ%ﬂ #'?ﬁ!ﬁﬁ . jp“[ iy
Have you not read __[id] a 4
The words in my head, __[id] a 5
And | made part _far] | b 4
Of your own heart? _far] | b 4
We have been such as draw __[ro] c 6
The losing straw __[ra] c 4
You of your gentleness, _[nis] |d 6
I of my rashness, _[mis] |d 5
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Both of despair __[er] e 4
Yet still might share __ler] e 4
This happy will: _ [ f 4
To love despite and still. _ [ f 6
Never let us deny 6
The thing's necessity, 6
But, O, refuse to choose, 6
Where chance may seem to give _[v] h 6
Love in alternative. _[iv] 6
To love despite and still. _ [ f 6

TP E | R PEndp = R > 53 (DRLAFIRET ~ )= AL Ehagast 1 ™ Y 418 471 -
PP A f R 518 41> {1 B3AE (=53 Al (Modified Strophic ) » = lif]1
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not read , The words in my head ) # riﬁ?ﬂ?\,@ﬁ‘g"ﬁv@\FIIEﬁJ~ fii3 5 CAnd I made
part Of your own heart? ) i o 57 1= b » PURsRERHPVECHT 0 - o D25
CIRRREY B =i jElquaﬁ' gt ; (We have been such as draw The losing straw ) - &%
AT a LR AR ﬁﬂ%ﬂﬂ"ﬁ*?ﬁ?[m RN - 4 i?f[aff
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Tunghai University
Department of Music

Presents
Chia-lun Hsu, soprano
I-ching Chiang, piano

Hsiao-ying Wang, clarinet
in
Graduate Voice Recital

June 26, 2011 Recital Hall

Program

Sommi Dei

from Opera “Radamisto”

Miseri noi, misera patria, Hob XXIV a:7

Two German Songs for Voice ~ Piano and Clarinet in B flat
Auf Fligeln des Gesanges
Seite Ich Ihn Gesehen, Op. 82

Qual fiamma avea nel guardo!...Stridono lassu

from Opera “Pagliacci”

Intermission

31

3:00 p.m.

G. F. Handel

(1685~1759)

J. Haydn
(1732~1809)

F. Lachner

(1803-1890)

R. Leoncavallo

(1857-1919)



Drei Lieder, Op. 22 E. W. Korngold
Was Du mir bist... (1897~1957)

Mit Dir zu schweigen...

Welt ist stille eingeschlafen

La courte paille F. Poulenc
Le Sommeil (1899~1963)
Quelle Aventure!

La Reine de coeur
Ba, Be, Bi, Bo, Bu

Les Anges musiciens

Le Carafon
Lune d’Auvril

Despite and Still, Op.41 S. Barber
A Last Song (1910~1981)
My Lizard

In the Wilderness

Solitary Hotel
Despite and Still

= s B
(1936~ )
DN 2 gAY

(1942~2008)

This Recital is in partial fulfillment for the degree of Master of Arts in Music.
Student of Associated Prof. Syou-fen Lee.
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Sommi Dei

Sommi Dei,
Che scorgete | mali miei,
Proteggete un mesto cor!

Miseri noi, misera patria

Miseri noi! Misera Patria!

Ah! quali ti sovrastan ruine!

Ah! veder parmi le tue mure distrutte!
Il ferro, il foco inondar le tue strade,
arder le mura, I’altare incenerir.

| padri... i figli... i mariti... le spose...

I dolci amici abbracciarsi e fuggir.

Sentomi intorno i gemiti indistinti.
Odo le tronche languide notte,
ascolto i singulti... i sospiri,

e nel commun dolore,

gli accenti di chi cade e di chi muore.

Funesto orror di morte
torbido annunzia il giorno,
queruli accenti intorno
ascolto a risuonar.

Gia la fatal sua sorte
del vincitor per gioco
va fra le stragi e il foco
ciascuno ad incontrar.
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Auf Fligeln des Gesanges

Auf Fligeln des Gesanges,
Herzliebchen, trag ich dich fort,
fort nach den Fluren des Ganges,
dort weil3 ich den schonsten Ort,

Dort liegt ein bliihender Garten
im stillen Mondenschein,

die Lotosblumen erwarten

ihr trautes Schwesterlein.

Die Veilchen kichern und kosen,

und schaun nach den Sternen empor;

unf heimlich erzéhlen die Rosen
sich duftende Mérchen ins Ohr;

es hipfen herbei und lauschen
die frommen, klugen Gazell’n,
und in der Ferne rauschen

des heil’gen Stromes Well'n.

Dort wollen wir niedersinken
unter dem Palmenbaum,

und Liebe und Ruhe trinken,
und trdumen seligen Traum.

Seit ich ihn gesehen

Seit ich ihn gesehen,
glaub' ich blind zu sein;
wo ich hin nur blicke,
seh'ich ihn allein;

Wie im wachen Traume
steht sein Bild mir vor,
taucht aus tiefstem Dunkel,
heller empor.
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Sonst ist licht und farblos
Alles um mich her,

nach der Schwestern Spiele
nicht begehr' ich mehr,
Maochte lieber weinen,

still im Kémmerlein;

Seit ich ihn gesehen,

glaub’ ich blind zu sein.

Qual fiamma avea nel guardo! ...

Stridono lassu...

Qual fiamma avea nel guardo!
Gli occhi abbassai

per tema ch'ei leggesse

il mio pensier segreto!

Oh! s'ei mi sorprendesse...
brutale come egli é!

Ma basti, orvia.

Son questi sogni paurosi e fole!

O che bel sole di mezz'agosto!
lo son piena di vita,
E, tutta illanguidita per arcano desio,

Non so che bramo!

Oh! che volo d'augelli, e quante strida!
Che chie don? dove van? chissa!

La mamma mia,

che la buona ventura annunziava,
comprendeva il lor canto

e a me bambina cosi cantava:

Ah!

Stridono lassu

liberamente lanciati a vol,

a vol come frecce, gli augel.
Disfidano le nubi e sol cocente,
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e vanno, e vanno per le vie del ciel
Lasciateli vagar per I'atmosfera
questi assetati d'azzurro e di splendor;

seguono anch'essai un sogno, una chimera,

e vanno, e vanno fra le nubi d'or.

Che incalzi il vento e latri la tempesta,
con l'ali aperte san tutto sfidar;

la pioggia, | lampi, nulla mai li arresta,
e vanno, e vanno, sugli abissi e il mar.
Vanno laggiu verso un paese strano
che sognan forse e che cercano invan
Ma i boémi del ciel seguon I'arcano
poter che il sospinge...

e van!

Was Du mir bist?

Was Du mir bist?

Der Ausblick in eines schdnes Land,
wo fruchtbelad’ne Baume ragen,
Blumen bliih’n am Quellenrand.
Was Du mir bist?

Der Stern’ Funkeln, das Gewolk durchbricht,

der ferne Lichtstrahl,

der im Dunkeln spricht:

O Wand’rer, verzage nicht!

Und war mein Leben auch Entsagen,
glanzte mir kein froh Geschick

was Du mir bist?

Kannst Du noch fragen?

Was Du mir bist:

mein Glaube an das Gluck.
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Mit Dir zu schweigen

Mit Dir zu schweigen still im Dunkel,
die Seele an der Traume SchoR gelehnt
ist Lauschen ew’gen Melodeien,

ist Liebe ohne End’...

Mit Dir zu schweigen in der D&mmerzeit,
ist Schweben nach der Welten groRen Fiille,
ist Wachsen weit in die Unendlichkeit,
entrlickt in ew’ge Stille...

Welt ist stille eingeschlafen

Welt ist stille eingeschlafen,

ruht im Mondenschein.

Offnen sich im Himmelshafen
Augen, golden, rein.

Gottes Geige singt jetzt leis’
Liebste, denk an Dich.

Wie im Traumboot geht die Reise,
such in Sternen Dich.

Srahlen sel’ger Lieb’

erhellen meines Herzens Raum.
Zwiesprach’ halten uns’re Seelen,
klssen sich im Traum.

Le sommeil

Le sommeil est en voyage,
Mon Dieu! ou est-il parti?

J'ai beau bercer mon petit;

Il pleure dans son lit cage,

Il pleure depuis midi.

Ou le sommeil a-til mis

Son sable et ses réves sages?
J'ai beau bercer mon petit;

Il se tourne tout en nage,

Il sanglote dans son lit.

Ah! reviens, reviens, sommeil,
Sur ton beau cheval de course!
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Dans le ciel noir, la Grand Ourse
A enterré le soleil

Et ralumé ses abelles.

Si I'enfant ne dort pas bien,

Il ne dira pas bonjour,

Il ne dira rien demain

A ses doigts, au lait, au pain

Qui l'accueillent dans le jour.

Quelle aventure!

Une puce dans sa voiture,
Tirait un petit éléphant

En regardant les devantures
Ou scintillaient les diamants.
Mon Dieu! mon Dieu!

quelle aventure!

Qui va me croire, s'il m'entend?
L'éléphaneau, d'un air absent,
Sugait un pot de confiture.
Mais la puce n'en avait cure,
Elle tirait en souriant.

Mon Dieu! mon Dieu!

que cela dure

Et je vais me croire dement!
Soudain, le long d'une cl6ture,
La puce fondit dans le vent

Et je vis le jeune éléphant

Se sauver en fendant les murs.
Mon Dieu! mon Dieu!

la chose est sure,

Mais comment le dire @ maman?

La reine de coeur

Mollement accoudée

A ses vitres de lune,

La reine vous salue

d’une fleur d’amandier.
C’est la reine de coeur.
Elle peut, s’il lui plait,
\Vous mener en secret
Vers d’étranges demeures
Ou il ne’st plus de portes,
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De salles ni de tours

Et ou les jeune mortes
Viennent parler d’amour.
La reine vous salue;
Hatez-vous de la suivre
Dans son chateau de givre
Aux doux vitraux de lune.

Ba, Be, Bi, Bo, Bu
Ba, be, bi, bo, bu, bé!

Le chat a mis ses bottes,
Il va de porte en porte
Jouer, danser,

Danser, chanter

Pou, chou, genou, hibou.
"Tu dois apprendre a lire,
A compter, a écrire,”

Lui crie-ton de partout.
Mais rikketikketau,

Le chat de s’esclaffer

En rentrant au chateau:
Il est le Chat Botté!

Les anges musiciens

Sur les fils de la pluie,
Les anges du jeudi

Jouent longtemps de la harpe.

Et sous leurs doigts, Mozart
Tinte, délicieux,

En gouttes de joie bleue
Car c’est toujours Mozart
Que reprennent sans fin

Les anges musiciens

Qui, au long du jeudi,

Font chanter sur la harpe
La douceur de la pluie.
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Le carafon

"Pourquoi, se plaignait la carafe,
N’aurais-je pas un carafon?

Au zoo, madame la giraffe
N’a-t-elle pas un girafon?"

Un sorcier qui passait par 13,

A cheval sur un phonographe,
Enregistra la belle voix

De soprano de la carafe

Et la fit entendre a Merlin.

"Fort bien, dit celui-ci, fort bien!"
Il frappa trois fois dans les mains
Et la dame de la maison

Se demande encore pourquoi
Elle trouva, ce matin-la

Un joli petit carafon

Blotti tout contre la carafe

Ainsi qu’au zoo le girafon

Pose son cou fragile et long

Sur le flanc clair de la girafe.

Lune d’Avril

Lune, belle lune, lune d’Auvril,
Faites-moi voir en m’endormant
Le pécher au coeur de safran,
Le poisson qui rit du grésil,

L’oiseau qui, lointain comme un cor,

Doucement réveille les morts
Et surtout, surtout le pays

Ou il fait joie, ou il fait clair,
Ou, soleilleux de primeveres,
On a brisé tous les fusils.
Lune, belle lune, lune d’avril,
Lune.
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A last song

A last song, and a very last,

and yet another

O, when can | give over?

Must | drive the pen

until blood bursts from my nails

And my breath fails and | shake with fever,
Or sit well wrapped in a many colored cloak
Where the moon shines new

through Castle Crystal?

Shall I never hear her whisper softly:

"But this is truth written by you only,

And for me only;

Therefore, love, have done?"

My lizard

My lizard, my lively writher,
May your limbs never wither,
May the eyes in your face
Survive the green ice

Of envy’s mean gaze;

May you live out your life
Without hate, without grief,
And your hair ever blaze,

In the sun, in the sun,

When | am undone,

When | am no one.
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In the Wilderness

He, of his gentleness,
Thirsting and hungering
Walked in the Wilderness;
Soft words of grace he spoke
Unto lost desert folk

That listened wondering.

He heard the bittern call

from ruined palace-wall,
Answered him brotherly;

He held communion

With the shepelican

Of lonely piety.

Basilisk, cockatrice,

Flocked to his homilies,

With mail of dread device,
With monstrous barbed stings,
With eager dragon eyes;
Great bats of leathern wings
And old, blind, broken things
Mean in their miseries.

Then ever with him went,

Of all his wanderings
Comrade, with ragged coat,
Gaunt ribs poor innocent
Bleeding foot, burning throat,
The guileless young scapegoat;
For forty nights and days
Followed in Jesus' ways,
Sure guard behind him kept,
Tears like a lover wept.

Solitary hotel

Solitary hotel in a mountain pass.
Autumn. Twilight. Fire lit.

In dark corner young man seated.
Young woman enters.

Restless. Solitary. She sits.

She goes to window. She stands.
She sits. Twilight. She thinks.

On solitary hotel paper she writes.
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She thinks. She writes. She sighs.

Wheels and hoofs.
She hurries out.

He comes from his dark corner.
He seizes solitary paper.

He holds it towards fire. Twilight.
He reads. Solitary. What?

In sloping, upright and backhands:

Queen's hotel, Queen's hotel,
Queen's ho...

Despite and Still

Have you not read

The words in my head,
And | made part

Of your own heart?

We have been such as draw
The losing straw

You of your gentleness,

I of my rashness,

Both of despair

Yet still might share

This happy will:

To love despite and still.
Never let us deny

The thing's necessity,

But, O, refuse To choose,
Where chance may seem to give
Love in alternative.

To love despite and still.
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