EFEEBH S (Rene Wellek) H#E(G (Austin Warren) &EWNLER ( Theory
of Literature)—% - — LU AR B > SR BB B ST L A S A SR - B RK e ()

BN EFOEERERE - FLRENTLR - MCRERREE [XEMR ] RN
FH(2) o FTLIZIL WS EERBA T CERT T HCPNR o PR ERER - =it
B ERBATAFES T HIEEN  FREA=0 ["%j;g%W@ﬁl
—EQ) s BILRKERHEAN [LEEHR] - BRAGENE  WRETFH -

TERWEE - CHERY  RINEHF T REERFRIE - [HXRE > AREENE
HRA S R 2T B RAR o | EEUE XS I RENBRRES - HRELERERNG
s TEEER > WARBHER] 6) THTHBEFEE - T 5 ~ RERERERBRRIIR
NHERER P MBEBEAEREE » AOARTRFE M o

R L » BAEC SR o KMAELMG T KE=RRKFRF LRIESR
P o BE=BRE AR TEZNEABRARSIREITNS - MEEMER K- 27
fREZTEA RSO TRE) o st » BUABFEBNET] » KRRRE s MERRRTR
ZHRER ©

FRNOHE - WEERAERN LA RA o EUALIRERE » XYEE - BERELREE
o KMAMIRER » WELAHBFME » RIS CERARLEAERT)

(8] B—BMHRE o MREEMNHRE - TEEE o LULBIRIm R - AAMARFER

RERA o ERARBASL - SR ABERE - AR —REENELR -

FERE R IR » AR B TR CRMARRF

E2Z (L FE#E) » P.7:Some continuity it may claim with---systematic treatment

of the genres of belles-lettres and stylistics:-e---

FEAREL (UUTHBE) » P.9 BRI TR - SRS B R S e R B R BT
LR B RETRIEHE - EREES (UTHEBE) : BhiFu e M3 2 URN R
AL AN R - AV RRIER o

& » P.7:"literary history” (the ’/dynamic’s of literature in contrast to the ’statics’

of theory and criticism) o ’
AP0 [CEER] CLar (B8] SMERRMITL [FR1 HEE) -
F: [(x2n] BN [§HHE)] - EEEARETN [BHE] #HER) -
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[ » P.7 : there is something grandiose and even “unscholarly” about the very
attempt to formulate the assumptions on which literary study is conducted:-e:-

& P10 EMERELEE (o) ERBEBROE —ERZPERERHN
- =R RS NRERLAE -

IE: BEWhRALSET 2R LA LA KVERRE - EEcBEASFEEREN
s B [FFEM] NRHFELE -

B » P.8 : We have judged it of central use to ourselves and others to be interna—
tional in our scholarship, to ask the right questions, to provide an organon of method.

7o P10 BMEER : fEE TN L RREMENIEE N ER KT ERIRE - &5
BWOBARLREEREN

Ik BFBHE - HE E“I’L%EU)\%K“&%‘QE‘J% BRI TE E B BB - R
ENMERRE—E TR LR -

FEPRFXABE » EXATE=ZR » HPEUERNBEEREBESR EFTR o M E
FrEEsaplnl D B o B —PIBE 8 - SEREE - WHBRNE - E-CREE T UHERRE
o TS BB RE AR ARIR G B o SCRBRR BB RR M B2 SR I T 220 - REIRE
o HEREBI » BECANLITEW - WA/ » EEEBMTHETXHANE - BRFTEZESHE

b TR AR SR IE S R S AR BB BRI fL o DUF 62 520061 T » M2 B oRHfRA
Ay (ERR) » DIBLEBLE -

[EP.15 : Appreciation, taste, enthusiasm are left to the private indulgence as an

"inevitable, though deplorable, escape from the austerity of. sound scholarship.

70 P.20 : K ~ B ~ FRE - SEARA AR R | TH B EA SRR -
AR N IETETE - (ERIR T B AT EE

Ko P.2: ERBREMRMEELES » THRFHEILEEEIEXFENBERELRAL
s YRR —TEANWIAR R » (B RTARGE(R @ AVBHF ©

U ERREE » EXEANBPERRE » MEERBAZFHNTR o TRNFENELFINE
4] BTARE-ANER  RAFAREER  BEATR ~ERRTENDT o KR
HRES » BDEEE/NONEYL  BEERLEIRBEWAS o BHREREL » KRRNE
WA R BB IRIE o MRFX © [RE MR- ER—TEAE T AREE - (ERNAIRERIEA
VEEF] - BEERT R SCRER ©

B » P.16 : But, patently, the other solution commends itself.

& 0 P.22 1 RN - REREM TRt A BRI RN o
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EAEAMARE cECART UBAHE] SEFE BE G4 NERE o [ BTHEA
FEENES  BuRMesEmEiA DRTER] - TRAS HEYFEFELERN - 552
B mikts [5IAAB] Z& -

X » P.18 : One, made fashionable by the pretisge of the natural sciences, identifies
scientific and historical method--:---

. P.2: ~BRBEHARSWEEHRRET  RVBEMERNTIE > -

K P.6: E—F AR EE ST EENR - R ENMERNTERE -

ENARELE ) A ETELEEH “made fashionable” B4 fa » REET “identify”
BARA o KIARFESCIERE ©

B » P.19 : This ideal does not, of course, minimize the importance of sympathetic
understanding and enjoyment as preconditions of our knowledge and hence our reflections
upon literature.

£, P.27 1 ARSI W A L BT S A R & Je TR Rt o h R DR A RN
B ERRM AR ERE -

* - P.8: SEBHEEARVARRAZRT (sympathetic understanding) TR, 2 5%
< TR E — MRy - W R B B EA - SRR RN -

S R R 0 Bl [RJE ] 827 reflection —75 IR REE PR reaction T
o KIAZTHAREBRAEER - BRKRBIEHY o FELE - AERC ARG T ~EREE R T
ENFEY SRS ﬁ%ﬁ@ﬂﬁﬁ?ﬁﬁﬁ’?ﬁﬁ%fﬁTL%‘“FE]iﬂ?@iﬂ:ﬂﬁi{%ﬁl%ﬂ@%ﬂiﬂ%{““m
2R T AR TR —— I BB o SERRARESC I RE B o

BB R R a0 - HRAREXRE—F [ EEAr ERTE | 27 o BRHTEHAMRE
ZhEEET R - FIARWARBESZIME o AHE - KIRA MR B LR TE W AT 7 - 578
EFRERR » BBERD ©

TEE2 | el FrER AT » BEh D o EREVSLRECEEHERK  BEE
AR o FHBTEL » MEFRESEEES - RS TS -

B » P.17 : --~who drew a line not so much between generalizing and individualizing
methods as between the sciences of nature and the sciences of culture.

& P.22 : MAEA L RE LK - G EARERMAREZATE T — RS
B o

K+P4l: 7R A B 7 5 B A S L FYE Bl 2 75 TRBMETZ B RF
ERA LR EZ ] o

ERUARECREMS  BERARELEEMER KRR BRFELRE - BT
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FRHE o FOCDUEREE - REFRMES TR CMEILE T - ARMES T 5 4B
ALRLER 5 8L ¢ R R E S H AR RIS E B R B B R A S A B L A F7 s o

J& » P.17 : Individuals however, can be discovered and comprehended in reference

to some scheme of values,-----

& P23 RTMMEARBEESIERE [EEGER] - HIRRE - TR
Fo

K P.5: WRENNEERHERREEEE T - o WY DB R AR R o

EAAN Individuals B [EA] o RIIBME LT UEEAMALIELIERE © &
AL (W | 52 “in reference to” » $E/5HERE » ] [IEHEE] 22 ¢ ‘comprehended” 1%
B2 o
B » P.21 : The treatment of these autchrs------ , is rarely limited to their strictly
aesthetic merits.
» P.30 : A E LS ERERIRR > -0 {EH0 AR ABFTAYSE B(EE o
j< P.13 : HHmERALIEE » -0 R ERAR AR R LR o
ijin%ﬁﬂﬂjiﬂ\im.mEﬁﬁ BRI » WTHUAIEE RS » RNARIEHE ©
»'P.22 : .-.it aims at a one to one correspondence between sign and referent.
FL'{‘I » P.33 1 BN ENRFEMER ZH—EH —~EBE -
K:P.15: BRI ERERFBS IR (sign) MY (referent) A A o
IR referent FERR [BFE] » ERMMEL o KHAER (58] - EHMASE
o EFER [FBHHA] & A1 BiF -
3% » P.24 : But obviously much that has been said about literary language holds
also for the other uses of language excepting the scientific.
> P34 BRMERBIBIEES DS - IR EES AL mARRENRBRE
j( P17 : (E2 BN - MY EFES TINS5t - ol LIS b RE S
BRI BN AR o
EXRBLRRBAEEIL SRR - SEERER o KWARIER - ERAHEN o RE T2
B BRUIRE - RMBCEFEFENEL R - RESWELAR GIE2ETHRN
mE - WREAEHW o
%% » P.26 : Admittedly, there will be “boundary” cases, works like Plato’s Repub-
lic to which it would be difficult to deny, at least in the great myths, passages of
“invention” and “fictionality”, while they are at the same time primarily works of

philosophy.
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& P.38: RPIMERE - FRes [RAWEZHE] WBBHE - RELERETE
s BRI E B R AHBE o AE—S BRI E PR hEE [AITERI] A [HEREAY ] RE
s (B EMRABANEEREEFEMR - _

S s P.21 @ T AT - thF RPN EEIE &2 MFIT o FElrR - RERETE
R RS LT R B B EPEATE LA - TR EIRE - TS
BT EE R th R R IR H BB -

EBREYRE  ERE—EATF o EALEER R EARSRTERENAT - FEAN
WEAEE o BRIP 58— 4 FR T EE RS — /) SR A B B 9 S AR — 2 AR o BPTRRT SRS NAE
AT I BT - MBI E R ER—AE B [FREEZH] K AR
R o KIRAEESCIERE - (B [R#AMY ] Bpimariay » AAESCARY [EE] EHE

& » P.26 : One common misunderstanding must be removed. “Imaginative” liter—
ature need not use images.

i P38 A—EEE MR OERGRE - e BRI E] TLERER

& » P.21 : A —BEYSE BRI A T LU - B [EGME] 3 ER A RAERBERN

ERERCEET BXERMEOT - PEAMESH o (EENERERRTS AKRR
SrERRAEE - R ELEEFAES - SABARERN - DARKKEL o ERNERT
D TG B —-EEFERER o T XPFHR - TRERYEBISERRE—ERE
s WSS ST ELRELERN « EXE AT SHFNTNTER ARSI (k- P.26;

%> P.38; ks P.26) o (I RMAFECEH R LFHR—A » /Ny R RS - (5
85— TaERE —~TFANERE  SRTXERE - B —ERMLARSE ERREEER
(S B RAERES | ERNBAER | RECERERN - FTLLARH BB o iR
SEFMFELEEHK °

Ll bR » RRECARNE ~ERE EF o ERREHTDERHMAED
- EPETEER  BREHA -

B » P.121 : and arguemnt in its favor are overrated because they are based on a
study of literary ideology, professions of intentions, and programmes, which, necess—
arily boorrowing from existing aesthetics formulations, may sustain only remote rela-
tionship to the actual practice of the artists.

=, PL199: ETE Bk - 5UR R LR  BERTURBANEN L
Syt > EERNELEIEE J7E - HAERE R o BRTEREF SN - £
B S AR o



174 X & F XL E &

K P72 MAXFKSEHANAT  WHERES c- RESLRTARERCEL
MERVRE > AFEENES - M3t E » MELANREEHEFENESLAR  BEBEE
MEMENER TR B RTE

RESUARFECSERR - WIRAMAEITEA » MBNBLRTTRERER L - 25 A
B o

& » P.182 : Geoffrey Tilloston e.g. on the peculiar ideology of posetic diction, its
“physico-theological nomenclature”, as he calls it; but he as failed to integrate them
into a total analysis of the style. Such a procedure,--- must not, of course, be mis—
understood to mean a process ascriging priority, either logical or chronological, to any
one of these elements.

&0 P.295 1 JKIKEE » -ooeee Bl - BRRFFRRARNBAIRG  MMBZE [ EENS
BER] SR - MMNBE R - EESEMITR RS2 AR S WT o EmIEDE > -oee ERETH
BB ERNER - SLERARBRERENBE T AARME

K2 P.270 1 P& > - BN - AT SR TS RSB AR - Bl A
F [ BERWEVENTEREE ] ——KERAMRERE S | ERIKE RS LHEE
B B B A R T 45 M o AR —METHREF » - BART BRI —1E
BEMREEEF SOMESES - MEBHR T LRE—RRWERF - ‘

SRR ERER T o KR AIKIERE o H—HiERE — b 55 LRI/ o &
i%,ulf@’? DERIKERAE AR A B LB - USRS o

JR » P.215 : The truth to life or “reality”,is no more to be judged by the factual
accuracy of this or that detail than the moral judgement is to he passed, as Boston
cersors put it,--e---

& > P.355 : AEWEMEM - REVER [BEE] » PREEHENRER » o M EHE
G - ERAREIME AT AR RS IE o

K P.340: MRBEGR [BE] WEEY - RIEF LIS 65 Hh AT mei 5k 215
* WA BB KT 5 -een e BIINE LR AEEENE TS o

BXARNBLEAMRKERR » BREEL » AREERE » 5 XAS2MBELES o

JE » P.238 : Vey many kinds, we should answer:Horace’s summary dulce et utile
we might tanslate as ’entertainment’ and ’edification’, or ’art’ and ’work’, or ’terminal
value’ and ’instrumental value’, or ’art’ and ’propaganda’™or art as end in itself and art

as communal ritual and culture binder.

&2 P.399: B RMGHAGABNER  ANEBLFHBAY : deluce et utile
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(FHERIZUB) - EEE  MTEEEE NIREL 0 [8F] - = [dgiR ) #0 [TR] - 80
[ EE] A CEReEE] - o (8] 8/ [EE)] ——REUEmREN BT ER
A FTEE RS A RTEVERN ©

S P.385: HMREERER T RLSBEEME  FAAEHERTE (Horace) f#&sH (EJ
Tehzz ) B (SEF | ) TIEEE|sRMRAEEE - B0 [R%E] & [fwl - B Mg B2 [T
) > B TRmEYENE ] B T EEEE] - 3 [E) fEER [EEEE] —B AR R
HAZ BN MBS ARG EENE—FFRE

SEFRB A HEAEES o A AE TIEHER - (1 TEisE] JO[E0H] 2R | T SRAYEOR
1 5 @B R RIS o (AR AN edification FRBCH » KA (W] B
Wi [ERIEME] thit [HEREE] HE-

B » P.239 : But liteature is not defiled by the pesence of ideas liierarily used,

used as integal parts of the literary work as materials—like the characters and the

settings.
==, P.401 : 4RTH » LW AR M AT RIAFEHE - IRENE R—— I AW
B i —— PSR LR B2 BEAT ©

o - P.386 1 7N o EAEE LA BB S A R S —— DR B —— MR A A
Wk UAGHRTXE

AE AEE A EL B BERS o KPR FESUBUERE ©

E » P.386 : By ’pure of’ we dont’ mean that the novel or poem lacks ’elements’,
disengaged elements, which can he taken pactically or scientifically, when removed
from their context.

=, P.401 1 FEATEE W6k 5 MEIRER SN R REHHERE
i B e R kR TEER ) - IR FE B CRANEESR ©

& - P.386 1 FAFIFTEE [H1 - WARERNRB ARG HLE [RA] - TEHLERHET
. EH3rH (context) FHEER - BT DL VR R _ AR R T 0

Ll R B EER » BB - PR A —LIREIRI A o

L TR T 00 T B R R A FLR WL : B ATMEATSZRETNHEEN [4HF
| EAEHSERELEE  SHARERE EMAKDY [ELEE) o BEHEE - FHiE - TREN
Bl > TERHRE » aF R —EARR—F - LR RNFEE » EiE——FH o BLLERT
B, WErS  BRSAEE - HRZT KRR » 5% AEBHETERE - (EH
BH#) o LG [EE] WEREMS - KA FESL BN IR FE o

b M R + BT SRR - REEMERE - KR TRES
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MREFRATHEN ~ BE - AR HRZ2RBERA » REWRTHES %k
1o FERLFE - lRAHN LR - BRERBWETNES - B HFERMER o
(8] RALIER - ERUSTENTLER - ERERNBEEENG o

3 i

1. ZEREN KR » BRI EEERT » BTHR—UATE « BIEEEE=IRE RS - d=
1 BRI BRFISC S B30~ 850~ #8650~ BBT L~ HASCC B S sk
° MW RABNEERREPE T »

2. FEEELBRLBWRLHH BB > [HcBiiasmEiE ] BsHE « R¥%EP.277 o

3. ﬁtﬁ}‘ﬁﬁrﬁ??fiwﬁzﬁﬁﬁ'@(ﬂ o REUNT/VETRERT » HERMEEE - il E=8 0 BuERE
WAL -

4. FREEMIM KB ESE Dr. Cohen FiE o

5. RAEAELP.7- .

6. RIAFEBTIET —LMEE o BUMREA L TRERES o (AHERE » AAEH - 588
&> TR R AT o

7. “HRRRERER ) EHEERENER  STRHEERE » REBEREAS o

- AETRUEARE SRR -

oo]



