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“Suite Espafiola” Opus 47 by Isaac Albéniz
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Abstract

The Suite Espafiola, composed in 1886, is one of Albeniz’s great
piano compositions. The suite consists of eight pieces, each of which is
named after a Spanish region. The pieces use elements of Spanish music
as their resource. This paper consists of both a study of historical
references and an analysis of the Suite Espafola so that it can be

performed in an original and scholarly context.
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