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Research and Interpretation on Roger Quilter's "Seven Elizabethan
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1 A History of Western Music 6th EDITION by J. Peter Burkholder, Donald Jay Grout, Claude V.
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America. New York: Norton, 1991.
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" “I am sure you know what | feel about your singing of my songs — it can’t be put into words. It has

been the greatest stimulus and happiness in my life’s work” and “It is a sheer joy & inspiration
hearing you sing and playing for you. I need not tell you what | feel about your singing of my music;
you must know well by now what | feel” , Quilter to Gervase Elwes, 25 May 1917, Lincolnshire
County Archives, 2 ELWES 1.13 L-Q.
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Weep you no more { %] &> )

2y 27

i (= F 2K v payegc) (Seven Elizabethan Lyrics) # % - % (%] &
) gt d 5 343 # BT L e ] 748 (Poco Andante) o i & 5N Ec
# (Strophic form)» >d 7 & 5 & f 0 1-20 /] & ~ 22-40 /] & > FPRLEL K
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Weep you no more, sad fountains; -tains a
What need you flow so fast? -ast b
Look how the snowy mountains -tains a
Heaven's sun doth gently waste! -aste b
But my sun's heavenly eyes -eyes c
View not your weeping, -ping d
That now lies sleeping, -ping d
Softly now, softly lies Sleeping. -ping d
Sleep is a reconciling, -ling e
A rest that peace begets; -gets f
Doth not the sun rise smiling -ling e
When fair at e’en he sets? -sets f
Rest you, then, rest, sad eyes! -eyes c
Melt not in weeping, -ping d
While she lies sleeping, -ping d
Softly now, softly lies Sleeping. -ping d
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Come, O come, my life's delight! -ight a
Let me not in languor pine: -ine b
Love loves no delay, thy sight -ight a
The more enjoyed, the more divine. -ine b
O come, and take from me -e C
The pain of being deprived of thee. -e c
Thou all sweetness dost enclose, -0se d
Like a little world of bliss: -iss e
Beauty guards thy looks: the rose -0se d
In them pure and eternal is. -is e
Come then! and make thy flight -ight a
As swift to me as heavenly light! -ight a

AFLE Y- FFERN AR Lo PFRL AR AREG 2 T

P S RFESGE KT ASARETE R E CREELEE F-H
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1-20 ] & > 5 2 £ 5 25-44 o &> F EAREL K o A5 10-11 ] & K et ok
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I FA AR A A Bt g 3 o ARG & e in

w90 @ i §ehd =t ke > ke (O come, O come) 5+ 7 (poco cresc) o & AE
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Lady, when | behold the roses sprouting, -ting a
Which clad in damask mantles deck the arbours, -bours | b
And then behold your lips where sweet love harbours, | -bours | b
My eyes present me with a double doubting; -ting a
For, viewing both alike, hardly my mind supposes -ses c
Whether the roses be your lips or your lips the roses. -Ses c
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The Faithless Shepherdess { # & g ehgc X 4+ )
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While that the sun with his beams hot -ot a
Scorched the fruits in vale and mountain, -tain b
Philon, the shepherd, late forgot, -ot a
Sitting beside a crystal fountain, -tain b
In shadow of a green oak tree, -e c
Upon his pipe this song play'd he: -e c
Adieu, Love, adieu, Love, untrue Love, -Love d
Untrue Love, untrue Love, adieu, Love! -Love d
Your mind is light, soon lost for new love -love d
So long as | was in your sight -sight e
I was your heart, your soul, your treasure; -sure f
And evermore you sobb'd and sigh'd -sigh'd e
Burning in flames beyond all measure: -sure f
Three days endured your love to me -e c
And it was lost in other three! -e c
Adieu, Love, adieu, Love, untrue Love, -Love d
Untrue Love, untrue Love, adieu, Love! -Love d
Your mind is light, soon lost for new love. -love d
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Brown is my Love, but graceful, -ful a
And each renownéd whiteness, -ness b
Matched with her lovely brown, loseth its brightness; | -ness b
Fair is my Love, but scornful, -ful a
Yet have | seen despised -sed c
Dainty white lilies, and sad flowers well prized. -zed c
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Slow, slow, fresh fount, keep time with my salt tears: -ears a
Yet slower, yet; O faintly, gentle springs: -ings | b
List to the heavy part the music bears, -ears a
Woe weeps out her division when she sings. -ings | b
Drop herbs and flowers, -OWers | ¢
Fall grief in showers, -OWers | c
Our beauties are not ours; -ours | C
O, I could still, -ill d
Like melting snow upon some craggy hill, -ill d
Drop, drop, drop, drop, -rop e
Since nature's pride is, now, a withered daffodil. -il d
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Fair House of Joy (& #% &)
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Fain would | change that note -ote |a
To which fond Love hath charm'd me -e b
Long, long to sing by rote, -ote |a
Fancying that that harm'd me: -e b
Yet when this thought doth come -ome | C
‘Love is the perfect sum -um |c
Of all delight!" -ight | d
I have no other choice -oice | e
Either for pen or voice -oice | e
To sing or write. -ite | d
O Love! they wrong thee much -uch | f
That say thy sweet is bitter, -ter | g
When thy rich fruit is such -uch | f
As nothing can be sweeter. -ter | g
Fair house of joy and bliss, -iss | h
Where truest pleasure is, -iss | h
| do adore thee: -e b
I know thee what thou art, -art | i
| serve thee with my heart, -art |
And fall before thee. -e b
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June 17, 2012

J. Haydn
(1732-1809)

R. Schumann
(1810-1856)

G. Puccini
(1858-1924)

G. Donizetti
(1797-1848)

Tunghai University
Department of Music

Presents

Wu Chia-Hsin, tenor
Wen Ing-Jie, baritone
Tsai Yi-Hua, Lin Fang-Yu, piano

Graduate Voice Recital

Recital Hall

Program

Mit Wiird und Hoheit angetan
from “Die Schopfung”

Liederkreis von Heinrich Heine op. 24
Morgens steh ich auf und frage
Es treibt mich hin
Ich wandelte unter den Baumen
Lieb' Liebchen, leg's Handchen
Schone Wiege meiner Leiden
Warte, warte wilder Schiffmann
Mit Myrten und Rosen

Avanti, Urania !

2:00p.m.

Vexilla[ Regis Prodeunt ] (for Tenor, Bassso and Organ)

Una furtiva lagrima
from opera “L'Elisir d'Amore”

Intermission
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R. Quilter Elizabethan Lyrics, Op. 12
(1877-1953) Weep you no more

My life's delight

Damask Roses

The faithless shepherdess

Brown is my love

By a Fountainside

Fair hose of joy

R. Leoncavallo Mattinata
(1857-1919)

V. D’Annibale 'O paese d’ ‘o sole
(1894-1950)

S. Cardillo Core n'grato

(1874-1947)

G. Bizet La fleur que tu m’avais jetee
(1838-1875) from opera “Carman”

This Recital is in partial fulfillment for the degree of Master of Arts in Music.
Student of Associate Professor Tang Huey-Ru.
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R. Quilte:
Elizabethan Lyrics, Op. 12

Weep you no more

Weep you no more, sad fountains;
What need you flow so fast?

Look how the snowy mountains
Heaven's sun doth gently waste!
But my sun's heavenly eyes

View not your weeping,

That now lies sleeping,

Softly now, softly lies

Sleeping.

Sleep is a reconciling,

A rest that peace begets;
Doth not the sun rise smiling
When fair at e'en he sets?
Rest you, then, rest, sad eyes!
Melt not in weeping,

My Life’s Delight
Come, O come, my life's delight!
Let me not in languor pine:

Love loves no delay, thy sight

The more enjoyed, the more divine.

O come, and take from me
The pain of being deprived of thee.

Thou all sweetness dost enclose,
Like a little world of bliss:

Beauty guards thy looks: the rose
In them pure and eternal is.

Come then! and make thy flight

48

Ve ik

- =
¥ ¥

v

Biyo B dce €% op. 12

{
o Fip AR

R TRE F Aot R

59 R

F%% ﬁhﬁ WW

FP HE A5 erpk B

ﬁ%ﬂ&T%ﬁ’

IR Pl

ﬁ%% Vﬁ%%

@w

Py
4

|

|

g
P R
R

AR

gl

ppau|

L pEA A AT

l%t‘ ikl

P HicEr pApE
- Pa%;séyi
,ﬁﬁm,,ﬁim,
PR AR g

&y R

Ad hnE R

fevr o ke 5 A4 S
F BN ok &l R ek i
§ A p hutdk o dpepok
405 A E R I
G SR

A TR s

Yee] 2 4 p RMEANGA
i - = F
FREFELLRY M
BHE TR D

NG e



As swift to me as heavenly light!

Damask Roses

Lady, when | behold the roses sprouting,

Which clad in damask mantles deck the arbours,

And then behold your lips where sweet love

harbours,

My eyes present me with a double doubting;

For, viewing both alike, hardly my mind supposes

Whether the roses be your lips or your lips the

roses.
The Faithless Shepherdess

While that the sun with his beams hot
Scorched the fruits in vale and mountain,
Philon, the shepherd, late forgot,

Sitting beside a crystal fountain,

In shadow of a green oak tree,

Upon his pipe this song play'd he:

Adieu, Love, adieu, Love, untrue Love,
Untrue Love, untrue Love, adieu, Love!

Your mind is light, soon lost for new love.

So long as | was in your sight

| was your heart, your soul, your treasure;
And evermore you sobb'd and sigh'd
Burning in flames beyond all measure:
Three days endured your love to me

And it was lost in other three!

Adieu, Love, adieu, Love, untrue Love,
Untrue Love, untrue Love, adieu, Love!

Your mind is light, soon lost for new love.

Brown is my Love

Brown is my Love, but graceful,

And each renowned whiteness,

Matched with her lovely brown, loseth its
brightness;
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Fair is my Love, but scornful,
Yet have | seen despised
Dainty white lilies, and sad flowers well prized.

By a Fountainside

Slow, slow, fresh fount, keep time with my salt
tears:

Yet slower, yet; O faintly, gentle springs:

List to the heavy part the music bears,

Woe weeps out her division when she sings.

Drop herbs and flowers,

Fall grief in showers,

Our beauties are not ours;

O, | could still,

Like melting snow upon some craggy hill,

Drop, drop, drop, drop,

Since nature's pride is, now, a withered daffodil.

Fair House of Joy

Fain would | change that note

To which fond Love hath charm'd me
Long, long to sing by rote,

Fancying that that harm'd me:

Yet when this thought doth come
'Love is the perfect sum Of all delight!'
I have no other choice

Either for pen or voice To sing or write.

O Love! they wrong thee much

That say thy fruit is bitter,

When thy rich fruit is such

As nothing can be sweeter.

Fair house of joy and bliss,

Where truest pleasure is, | do adore thee:

| know thee what thou art,

| serve thee with my heart, And fall before thee.
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