“Prélude, Choral et Fugue” by César Franck
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Abstract

Ceésar Franck was one of the most important composers in France during the
nineteenth century. His compositional style, founded on the German tradition, was
deeply influential on many French composers. The Prélude, Choral et Fugue is one
of the Franck’s most famous piano works, sufficiently presenting distinguished
compositional features such as cyclic form and chromaticism. This paper consists of
both a study of historical references and an analysis of the Prélude, Choral et Fugue

so that it can be performed in an original and scholarly context.
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Graduate Piano Recital
May 5, 2012 Recital Hall
Program

Sonata in C Minor, Op. 13, “Pathétique”
Grave, Allegro Di Molto E Con Brio
Adagio Cantabile
Rondo: Allegro

Prélude, Choral et Fugue
Intermission

Piano Concerto No. 1 in C Minor, Op. 35
Allegro Moderato
Lento
Moderato
Allegro Con Brio
PREHE > /NFR
BRIGAH - =

Galop-Marche

7: 00 p.m.

L. v . Beethoven

C. Franck

D. Shostakovich

A. Lavignac

This recital is in partial fulfillment for the degree of Master of Arts in Music.

Student of Dr. Thomas Linde.
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