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Study on the Product form rules of Bauhaus Style
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Abstract

Established in German, 1919, Bauhaus Design Institute, their education concepts have impacted later design education.
The teachers and students in Bauhaus have started the particular “Machine Aesthetics” style. This also affected latter
design style. This paper analyzes and probes Bauhaus style and its form structured method. In the literature review,
Bauhaus Institute’s establishment and its core concept are discussed. Such a review defines the form style of Bauhaus and
extends to analyze form studies about their products. It also integrates Bauhaus’ style. The characteristics are shaped
under the interaction of different time, environment and culture. This experience is also tested by the basic social value
and time. Afterward, the style is verified by such an experience. Based on the formulation of style, designers can take the
method as the design reference for the form style development before product design process. Such a process can grab

Bauhaus style in order to design aesthetics form of product.

Keywords: Bauhaus style, form structure, product form, form principle.
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