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Dream Builder: The Architecture of Pao-Teh Han

Chaolee Kuo
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ABSTRACT

Professor Han Pao-teh is the principal helmsman who led Taiwan’s modern architectural trend of thought in
the second half of the 20" century, setting local architecture free from the shackles of Brutalism and Nationalism,

to align with the modern architectural trends of the world.

The number of Han’s works in architectural design is not considered to be many, yet have forged through
their own unique style. Han’s principal works can be divided into two phases, the first phase which was influenced
by the geometric style of Late-Modernism, mainly appearing in the 1970s. The second phase showed romanticism
and more diverse sentiments, mainly appearing in works after the 1980s, All these designs were quite influential in
their times. The paper attempts to examine the contribution he has made towards advancing the culture of modern

architecture in post-war Taiwan.
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