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Redefining the Course Theory and Content of
Teaching Design History

Chung-Hung Lin

Tunghai University/ Department of Industrial Design

ABSTRACT

‘Design History’ is a theoretical course within the design education. Such a course enlightens students an
integral understanding about the different periods of design styles, designers’ ideas and design culture. It is
important to comprehend influential designers’ and architects’ ideas so that it can improve students’
realization about the fundamental of design philosophy and design history. The Design History course does
not just simply address historical events or introduce design works. In addition, the course should be stressed

on analyzing its attributes, interpreting them as a thought of design value.

This paper discusses design history course, which should aim the core purpose of “design thinking”,
systematically establish the teaching guidance of “history style”, “new design theory” and “social culture”.
This study focuses on using the rational thinking of design as a fundamental framework to conduct the
development of design history course. Therefore, this study is to redefine the spirit and purpose of the design

history course in order to achieve the course aims of guidance, appropriateness and emphasis.

Key words: Design history, design idea, design teaching and design style



