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Internal View of Chao Jui-jui’s
Chinese traditional color paintings
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[ ABSTRACT]

These are divided from beauty of culture, beauty of idea and harmony of
old and new. Works of <Beauty of culture> express motives of Dunhuang
wall painting, Chinese Classics and Chinese inheritance. Works of <Beauty
of idea> express artistic ideology from Chinese traditional art. Works of
<Harmony of old and new> express the essence of Western and Eastern art.
The last goals of the treatise are to express artistic view, studies of Western

and Eastern and creative method of Chinese traditional art material.

This treatise is the studies and creative processing of Chinese traditional
color painting. The motif of my paintings is Chinese tradition but | try to
express modern sensitivity. The first chapter is an introduction for motives
and history of study and creation. The second chapter is for Chinese
traditional art and contemporary art. The third one is for my artistic view and
an ideology of creation. The last chapter is method of creation and

introduction of my working. It shows my eighteen creative works.

For these goals, I refer to the history of Western and Eastern art studies, a
method of art studies. The important things in this working are passions of

culture and art, development of my art world for my future creation.

Mogao Grottoes Sutre Hidding
Tunhuangology

Relief stone sculpture of Han Dynasty



51 H
BYY R

g - o
2 7

FPHSPUEIRIE o sessssns 1
PG RIUEITIDE e 3
PR RS
FPHEIR s 5
PR IRIMFREIE 9
25 po g (R
il M ZBPST e 13
EFRI] e 15
TERTFII] s 16
PO RIETVIE] e 17
l"EFF[UE?’F‘%%i'JE
EIWCE_J RINTR et eseneens 19
FIHPESEIRMITE s 20
T 22
Adi ?‘ﬁ ............................................................................ 38

.................................................................................................. 39



2
4

%-'
£
by
&

e
]

s
i

Iy
[+
by
&

1
.

3
Z
Iy
w

SRR B G
e R
SRR -
SRR RS

]
g
5t

I
Ity

NS

3

NS

1
Il

LS T e At

g
%

3
Z
Iy
w

%-'
£
by
&

SORBLA E
IPEET
TR T S

3z
id

g
2

Z
4
Ly
[

|
|
|
PR B R TR T (3
|
|
|
|

R EEEEEEEEE e
.

(1
Iy

Iy
L S S O
NG

[

Iy lul

i

:é‘ﬁl”k %

N\ \g W
NS

NS
e

BB SERE S TEER
PN SN TERE
BB HEE FEU
LEIFN N Y TEMEL

32
id

ek 4 RS
e

B A
Pl -
PR -
FPIRp -
FPRF -

g
o

3
4
Ly
[

5
i

i@
el

2
d

3
4
Ly
[

CHCHCCHCCNE
S

e
by

VTN

L PR
: BRI R

IR B IR
DRI T - 9
PRI R i



ﬁl 26 :
i 27
ﬁl 28 :
il 29 :
ﬁl 30 :
X0 b e =GP LI T ——— 7
B 32
qgﬁl 33:
B 34
B 35
qgﬁl 36 :
B 37
38
qgﬁl 30 :
il 40 :
41
A 42 :

B 31

R fﬁﬂfﬁ\\"/ﬂﬁﬁiﬁ?’lﬁﬁﬁﬁ ............................................... 69
ETEF2 5 CIBEBHE) o 70
ETH 2 A CHBIEHED 7
e Ul —— 7

R (E i S DI —— 72

L L 73
BI B I oot 73
LS TERg IR T 74

%%%ﬁwmwak ................................................................................ 74

£ T,@“'ﬁ‘ .............................................................................. 74
’?[ . %&FJ{J%‘ s i52= PO 75
PO I AR e 75
B SBRE T 76
E%’?‘[ GRA %ﬁ%‘ﬁwﬁliﬁﬁﬂﬁ#’dﬁﬁ .................................. 76
i2j %‘“ﬁ%ﬁ B 77
POHBUAT TR ZEBBE 71

Vi



