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The presence of the present as absence

Student:Ke-Fung Liou Advisor: Prof. Shi Wei Lo

Department of Industrial Engineering and Enterprise Information

Tunghai University

Abstract

This research examined two significant historical ailments, namely modernity
and enlightenment. They have continuously been infamous and active and are both
considered as a kind of myth throughout the Asian history. Unseen modernity refers
to the state of not seeing modern problems and absent enlightenment means the
measurement of absence of the enlightenment problems. Why do modern problems
become unseen? Why do enlightenment problems become absent? Unknowingly, the
off-site history is completely accepted and it enters into a memory state of
non-history. Therefore, the meaningfulness of history and geography depends on the
presence and absence of present, and its investigation needs the living bodies and
time memories. Based on the reflection of modernity and enlightenment, we have
the important issues which present the connecting elements, including time,

geography, body, and labyrinth.

It is “time” that leads to the theory about space and lively memory, which
further brings about a sense of history. Geography is an on-site concept of a body,
which forms the panopticon relationship between a body and the geography of an
island. A body is a medium in a labyrinth, which can experience time and space and is
the medium in the labyrinth which is constructed by geographical sites. A labyrinth
represents a model of a city, experience of daily lives, and a metaphor of the state of
an island. It is a special zone in a memory pool. It is a time and space strategy to get
from the outside of a body back to the inside. The confusion of a labyrinth is a kind of
restoration of the phenomenology. Bracketing somebody is the same as placing

him/her in a labyrinth. What is restored is one’s own time and living body and is the
1]



essence of one’s knowledge. Finally, we can use the labyrinth as the solution for the
pyramid of enlightenment, use on-site and off-site concepts of geography as the
themes of exhibitions and planning of exhibitions, and use an endoscopic way of

drawing maps to observe the Taiwan Island.

This paper deals with all the criticisms and examination from the perspective of
an architect. Both traditional work of architects nor ways of coping with projects and
the scope of knowledge can cover all the discussion. The text that deals with the
theory regarding labyrinth as a metaphor is itself architecture. This work is
constructed of time, geography, body, and labyrinth.

Keywords : Body ~ Labyrinth ~ Time ~ Memory ~ Site ~ Taiwan Island
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Michel Foucault, "What is Enlightenment?" in Paul Rabinow, ed., The Foucault Reader ,New York: Pantheon Books, 1984, p. 43.

S (PR ) (220018 ) 1333 5 VIR R RIEIEOIRGAL g 4 5 g
BT R TR sﬂ'iﬁv‘lﬁwﬁw 137 PO sw’F"fJWFBﬁfnﬁn%& B 5% RIS 9 -
B T*ﬁ R e LU %E'Fruﬁﬁ,,gzi ESE R AR« i T [Elu G

—/ﬁ_'_n_



AR B g ERLAE LT A H2Z YR B s A

AR (H P4 1952:212) 4R T HFEFLEFE LR
VY IFEFLZFE N ER LG lg)jé—‘i'\gsi“rﬂ”ﬁ 10 H P 4F
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Boe flt F (Le Corbusier)<<",§'3’r‘* 2 Y (Urbanisme): 1922 # I =
L FH (3 §) (Urbanisme, 1925 167-287) {71+ & fhk 4
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MARFES ST LB BAL o

NP R T FHRMRBYEEPEF o Hp e LM w4 W
P R EANL E DAL R L 5
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f§-1784 &F 12 F] (AFARE[] Nf' ?f%ﬁ%ﬂ FE - P%ﬁ% ” ( “What is Enlightenment?” ) ’F;jil/ BU$T] “Beantwortung der Frage:
Was ist Aufklarung?” ERRESEAAT © Berlinische Monatsschrift 4(1784):481-494

. Johann Karl Mohsen [1783] “What Is to Be Done toward the Enlightenment of the Citizenry?”

Moses Mendelssohn [1784] “On the Question: What Is Enlightenment?”
Immanuel Kant [1784] “An Answer to the Question: What Is Enlightenment?”

Johann Gottlieb Fichte [1793] “Reclamation of the Freedom of Thought from the Princes of Europe, Who Have Oppressed It until
Now,”

') =p4RiEE * James Schmidt (ed.) What Is Enlightenment? Eighteenth-Century Answers and Twentieth-Century Questions, pp.
49-64, 119-141.

: Michel Foucault, “What is Enlightenment,” in Paul Rabinow ed., The Foucault Reader, pp.32-50.

Michel Foucault, “What Is Critique?” edited in James Schmidt (ed.) What Is Enlightenment? pp. 382-398.
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2 B3 Bl s R ATER AN AR R AERH DL
ﬁ,w{jﬁﬁi%ﬁﬁ—ﬁé%oﬁéﬁﬁﬁW@“%ﬁWﬁ%
o ,

w2 p g e

% 37 ((Arata Isozaki): # #2001 F v T p &2 #73) T & {35
o (F AR ) hF TS AT 1968 E U F R R A L K2R
I R 1968 £ i B M AR E B B PR MR A
ML BEERT RO BAF LATRE TR AfcRE P BT
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4 E5 & (Noi Sawaragi ) An Anomaly Called Biijutsu: Laterally-Written Japanese Contemporary Art’ Japanese Art After 1945: Scream
Against the Sky ( New York, 1994 ) .p.389.

EYR T (P ESEL) s - TOTO (HNERESE) L 2001, ( AREHST pp32-50)
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RG] o AP AR AL ER RN IR R S R
oo AP I R - K- K F R TEPSE SRS U i
- A EA R BRI LT BRI AReEr v AR 4T
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4w ke

19 : Nietzsche [1874] “On the Utility and Liability of History for Life”, Untimely Meditations/Unfashionable Observations, The Nietzsche

Reader, pp.124-141.

20 : Paul Ricoeur (2004) Memory, History, Forgetting, pp.21-92.

Paul Ricoeur (2004) Memory, History, Forgetting, pp.141-5; 287-92; 412-56.
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Descartes, R.  (1641;1998 ) . Discourse on Method and Meditations on First Philosophy ( 4th edition ) . Translated by Donald Cress,
Indianapolis, Indiana: Hackett Pbulishing Company. (1641;1998,p.92) °
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1 & (HenriBergson): #7525k Nt ;( durée ) BE -
THEBDF A BREFIEFSFAPFTERE (FI DI F ¥
¢ EEDEFRE ) A A AL DT ¢ FR L OR ERG B
AP AERoABRgad o HAREAL AR A RhoSFALT &
R LA ¢ FiFLNE AP AL AE e B
g HEN T A EREPFEGF o A EE T e B
;70 : » & (recollection ) m,%'“r' T 7 @R F (immediate
perception) > # F @l gr— LA E A H 3 o |

P ¥

BRE BREI T FHAITE  HET SR LT e
A 4 FHTEZFEF CFFERTFTIEY DEL - B R A
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T 7 @R i (immediate perception) s ¥ F f pF it fr— £ K

P ) Rz HBEAELE 5B ( Memory as Virtual

\

2

57

24

: Henri Bergson [1908] (1988) Matter and Memory, pp.77-177.
Henri Bergson [1908] “Memory of the Present and False Recognition,” in Time & the Instan, pp36-63.
Henri Bergson [1922] “Concerning the Nature of Time,” Duration and Simultaneity, pp.30-47.
Henri Bergson [1922] “Discussion with Einstein,” Duration and Simultaneity, pp.154-159.
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'ﬁﬁl F 1% (Wikipedia  the free encyclopedia) * ‘F%‘[\IF‘" (Human scale ) : F“[ 3R 1 “Human scale means "of a scale comparable
to a human being".

I think working with scale puts you in an almost godlike position, like “You’re in good hands with Allstate,” that on TV. You can hold a
piece of turf in your hand, or a house, and you can plant it somewhere, or you can crush it, smash it.
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Henri Bergson [1922] “Concerning the Nature of Time,”  (Duration and Simultaneityi) , pp.30-47.
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129 : In-Between : The ‘between’ is a space permanently on the run ; a place in itself > a limit make fringe > a border made country -
Moreover » it is a conquering between two belligerent territories - Strange - infiltrated > camouflaged - ( Federico Soriano (the
metapolis dictionary ) ,2000,p p.334)

130 : Space and Time ( Classic: Absolute ) : Fixed - Ritual - Evocative ~ Compact * Exact - Figurative - Ceremonial - Space-Time ( Modern:
Relative ) : Stable - Functional - Absent - Fragmented - Precise - Structural - Strict - Space-Time-Information ( Contempary:
Interactive) : Dynamic ~ Operative ~ Relative - Fractal ~ Combinatory - Infrastructural ~ Uninhibited °
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Jonathan Crary, Techniques of the Observer: On the Vision and Modernity in the Nineteenth Century, London: MIT Press, 1992, p.1.
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second skin of earth
second nature
TR ER R A A P AR B Y S Y g
"Habit is second nature, or rather, ten times nature."
il A ST

% X 37

T oeg) ip T ER

1wk (dm >
b 1Y fi
<k

‘% H‘ :é»‘

ER

"

A ¥

+

SERHE R LAY P Bk A RS T RERT SRR
e U F R Y o (TADA Center): & 2 BB chd Figsk o #

SRR - PR N R T L R AR R s LR KR
i—‘/ﬁaﬁ”ﬁ.ﬁ’ﬁilj? LA nFE o F4 R EEY K 2 AAY L
PRI - A AME A TR T AT EE S hh R g2
BPHAR PR G E RS PR LARL G R gL T @
RAFR CFBRIFES DR TE GOk R4 -
LG > B2 A 5ok T | KA ALRDLEAF > &5y
B P Mo AH G Az Faoi ko FLTE ) g
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Farpl T E ¢ nd R

3
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Pt

Fp I h B e sk AR = (site) for P H (X ) B B
= e I N E AN E S e S g N4 "éfﬁ’aii el 0 e r - F R RO i
%ﬁoigﬁﬂﬁum@§ﬂ¢W§&ﬁo%gaﬁ§@(mmam
wholes)» @ B ¥ # A ¥ T Z A FH LK 2 FHLMP L p- b2
5 £ (identity and manifold)» ¥ & @ & 32 72 & O B L3 4p 2 &
g 13 BRI 2 2 BT (presence and absence) ¥R I E % AR
%"%Jﬁﬂiﬁi;‘!’&?fﬁi’%ﬁ@ A AFTEd LN AHR -

Msite | e E %
Csite ; ™ %> T Non-site | eh % # - site ; ¥ - B &0 g & >
B aE g A a2 ke Tsiter b Dsite; - By > B4
o lsite ) » B i3 AR KB gogF 4 g ¥ A o7 g 23
W Tsite | EF R & o T rsiteJ dofe B oG PR DR R
4 o e uE A Tsite, X 2B Tsite, B33 > &8
- % Tsite, h3 B B M Gl & > %r Tsite, 3 B
P BN REZ G e
"site | ma%{fa’ ANFEEREBRTFEE > LB P
By PREARGIR  FIpr b F 2o 3 FEFEd (past)>
I_Jf_(present)L;fi’%ié (future)e M B JFEE L ¢ o T B E P E
1226 ¥ Tsite | £ 2% 4 ¥ T % happening (73R & (present) > [ site |
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1Rk 1226-0225 0 BT R &

FI*F".i iiii" g 3t

"site ; T Non-site ) e ¥ # «Tsite;, £ - BEEehi & BF
F E g A A i Ae Tsite, b pF Msite ] & - B3 3 &4k kg oo
Msite ; » B2 LA A KPR HgdF 2 iy k> "t d AP HH

"site )R HPER g Ko Tsite jdem BB 3 PR DLEL S

m A LEA Tsite; 28 Tsite, i@ 3 +4 > &8 iF-
.fs,rsiteJ m;;g s Mg MR B s 2 r Tsite) gy B

BINAEL G -
Msite ;] T HILAA N EFLEHREIFIFEE AR Fap@
S R REAAER e FIY R EEOFERFME S {3 FRFEL (past) R
(present) & X % (future) - M B WEF L ¢« » TR EP Y
1226 #_ Tsite | £ # % 2 ¥ T % happening 73R & ( present) > I site |
1Rk 1226-0225 0 T B R S X K E 4 £ £ gk ik o (The
re-presentation of site of trauma, neglect or melancholy can be seen as
part of the cultural process of 'regeneration'. The aesthetic sensibilities
of the artist make the S-I-T-E.
gt Kl )
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A site is the lpocation

to be occupied by ..

or where something

7

a place where something is, was, or will be built

happened, is happening, or will happen.
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B AR A1 E 4 1 gk (Site- How to define ‘site’?) .17 T A 3 7
%3 | (Site& Non-site) e & % A FAL 48 > & o B F 5 = N jEHF B+ K
HH PP AEE T A o Frh T Y | XL HRBRER  EH LR
Fwm b g B XAl MR E R o - f& Body& Site £ T &3
B A A o W FENARETF A E S 3 9 Site | o KLF
#& 1 (inverse) F @ & V& _Site k3t H LM = ¥ o 2 P T A
K¥F A (site)izBF 7 f2c % - B M Site =& L& & F (from
Yahoo online Dictionary) > & & 8. ~ %7 (¥ #i 23 ) (2 i & & =

- BhEr g, (2sam) kg EL (BT EFIHK ESE RS
gpe s F ) B d e (FEERR .'rmmé_wfﬁ) e O
SEFSCLES RN 2 E R DN G ESE U B

FEa(ATFRB AT ED ¢ oo ) ¥ 2 i B Site L& (From Wikipedia,
the free encyclopedia ) 2 & ¥ 1 §_ ¥ 8.~ F 2 ~ ﬁ‘LﬁJ: 2 5 5 (Asite
is the location of an event, structure, object, or other thing, whether
actual, virtual, abandoned (e.g. an archaeological site) , extant, or
planned.) - % = B & > Site ¥_5& (from the Merriam-Webster online
Dictionary ) 3 #7 (the place )~ # # (scene)~ &8 £ ¥ & % 4 g ( point
of an occurrence or event) - % = i B >* Site ¥_& ( From Cambridge
International Dictionary of English ) > F % 2 A B F 1+ i3 ~ R
&~ A &k (site: a place where something is, was, or will be built, or

where something happened, is happening, or will happen.) o
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'Fpiﬁ,@c?’&é\m,%l]}ﬁ‘-ﬁﬁ FAadEr 23N el e R
TR AL ST RE ST 3 r J55n (bracketed)~r3§1§a‘uE\ir,";un‘azf\i/—";,J

(reduction) % 4 » 7 W& 47 WG F AR DR N B P
DAL REEEIRENERE S 2% K TH L e TwHE
AL Ve d TRE TR AR A T a3 % 24 TR
B RHP A AFERE L3307 bhh FEEY Ty
vEFAL CTRE TR dew T TR AL 5k
%%E%ﬁ%°§%uﬁﬁé%“ﬂ%ﬁ%¥i%*$’?ﬁé‘m

B AKREEE LR G %
" R &i%”*ﬁri—é% (Site) eFzt » T F&mHwm? LF ¥

WBr2s BHEIFDRAL ) (S MEEE S R
B % ® v (TADA Center)) Bf % enzth o £ 8 B8 27 3-8 h4p ¥ 35 3
PR g oom oy A 3R 4p M 30 27 397 (the place )~ 3 F (scene)
Ft fiz o 12 3 9 (K % ( Christian Norberg-Schulz ) 2 8 ¥ 3t 3 #1( place)
2 E B (locus) PfFER o Fla g mhw L R FRERAFI K
ERITSHRRE vhE A 0 B AR oy R ﬂzwf*rwa— o v 3 A
- BRAH T L 4 3 E A ti;]wm ; m &% % (context)
( setting) ~ # # (background) & (horlzon) koA HFirg E
AR kN Hm I BT e «ém?} TV - AR A » b
B, kt®H oo T e AR nf;izéﬂi?i‘fém T H ¥ | (Site)
2 AF o B Bk H T (place) 8 (locus) 2 B 3 4p i en oz
o HtE RS itﬁ«fé°¢ﬁm BZERITY hF]F & AN
%iﬁg\rf’ﬂ? G JEIR G B g T g 5’}7%?%#%%57?/*% L I
NE e EgE L - BLAESPA ORI (Fr A
W o AR % % ) (Genius Loci @ towards a phenomenology of
architecture) - 3 - Z Mk Wi B hhgiua > T p§F 42527
(everyday life-world ) » + £ PR ehz it &4 E o qgh T 3 | &
RAFS e FERRE 2 Ty 4 T 27 (space) 2 T #
(character) == o # ¢ T o g  hg g2 a0 g PP
(identification) % T 3 % {4 | (orientation) - @ Liﬁ,ﬁ&{fl AR )

‘r”%‘i"LJ"'T F‘ﬁr*""J°
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AP Jile’"mgf“* (urbanity) eha F4e T pd T ¢ ~T 5 8
AP ZRAERY o SHDTI B X hE S L @gABD s

BRI FET N o APRT DR FRE G T F A R FEE
YR A e o e BEHRE AT EE

PR DRES ) REFE M
Ba o APHEERIFIAGFERESBIFFT > AP R

‘B E R LT e X a0k RBLIEE VLR
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BBy g, A PipR A2 ar@ it 24 3%, BHP an
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PRy RARE R R S W AR AR LR FIR B

4o PF G R L A2 R A
EREBHPHELEF e d 0 F
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w2 4L ¢ Murkiness
According to recent climate
studies, the recorded level of
daylight in major cities has

steadily decreased during the last

thirty years. The result is a
thickening of our atmosphere
creating a green house effect

trapping heat within. This much is

common knowledge. The very
same pollution that creates the
green house effect is also creating
a shield that prevents more
heat/light to enter earth’s surface.
The irony is that we receive less
daylight, as much as 10%-15%, due
to the same pollutants that are
heating our atmosphere. our earth

is getting hotter, but it is also




getting darker!
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