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BEYOND URBAN EXPANSION - THE TOY OF THE TAICHUNG CITY MEMORY

ZEFRIR B HYFERY 28 2 IR A1 T (BB AL [ B E 5%

WHO OWNS THE SPACE? REDEFINE THE OVERLAPPING MEMORIES OF DIFFERENT GROUPS.



A TAICHUNG GAME

CITIES ARE MORE THAN THE COLLECTION OF THEIR STREETS AND THEIR BUILDINGS- WHETHER THEY ARE THE HOMES OF THE ORDINARY OR THE MONUMENTS
OF THE VERY RICH. THEY ARE MORE THAN THE PLACES WHERE PEOPLE LIVE, PLAY, WORK, EARN AND DIE. CITIES ARE ALSO STORIES, MYTHOLOGIES, AND
NARRATIVES. THEY ARE JOURNEYS, ENCOUNTERS, CONFLICTS, AND RESOLUTIONS. THEY TELL STORIES OF THE RELATIONSHIP BETWEEN PEOPLE AND
OTHER PEOPLE, BETWEEN CIVILIZATION AND NATURE, BETWEEN THE REAL AND THE UNREAL, BETWEEN THE KNOWN AND THE UNKNOWN. ALL CITIES TELL
THESE STORIES THROUGH THEIR SPACES AND PEOPLE- THROUGH THEIR PATTERNS, TEXTURES, SURFACES, AND SPACES. ARCHITECTURE IS BOUND IN ALL OF
THESE. IT TELLS THE STORY OF THE CITY AND OFTEN THESE STORIES BRIDGE ACROSS TIME AND SPACE.

THIS SEMESTER WE SHALL TRY AND EXPLORE SPATIAL THEMES THROUGH THE ACT OF STORY TELLING. IN THESE STORIES WE WILL TRY AND SPAN WHAT
MIGHT SEEM TO BE INSURMOUNTABLE DIFFERENCES. IN THEM WE MIGHT FIND WHAT BINDS US TOGETHER AS PEOPLE-IN SPITE OF OUR CULTURAL PECULIARI-
TIES.

DURING THE MUGHAL EMPIRE (1526 TO 1757) IN THE NORTH OF INDIA A GAME USED TO BE PLAYED: ‘GANJ’. THIS GAME, LIKE SO MANY OTHERS INCLUDING
MODERN DAY VIDEO GAMES, WAS A TALE OF A JOURNEY OF THE ENCOUNTERS OF A TRAVELER. AS THE DICE ROLLED THE TRAVELER WENT THROUGH MANY
DIFFERENT LANDSCAPES, MEETING STRANGE PEOPLE AND ANIMALS- SOME REAL AND MANY UNREAL. THE TRAVELER FINDS MANY STRANGE OBJECTS ON THE
WAY TO THE ‘TREASURE’ IN THE CENTER. AND THIS ‘TREASURE’ WAS THE EXPERIENCES HE OR SHE HAD GATHERED ALONG THE WAY. TO EACH OF THE TRAVEL-
ERS WHO UNDERTAKE THE JOURNEY THE TREASURE WOULD BE DIFFERENT; TO EACH OF THEM THEY WOULD HAVE IN THEIR MINDS THEIR OWN VERSION OF
THE JOURNEY.

THE EYE OF THE TRAVELER IS ONE OF A DETACHED BUT INTERESTED PERSON. A TRAVELER IN AN UNFAMILIAR LAND IS AWARE OF ALL THE DETAILS AROUND.
EVERY SINGLE THING TAKES ON MULTIPLE MEANINGS. WHAT WE OFTEN SEE AS ORDINARY BECOMES EXTRAORDINARY IN THE EYES OF SOMEONE TRAVELING
THROUGH. HOW OFTEN IT IS THAT WE ARE ABLE TO FIND BEAUTY OF THE UNEXPECTED IN THE EVERYDAY? WHAT WE TAKE FOR GRANTED CAN OFTEN TAKE
ON A NEW LIGHT WHEN SEEN THROUGH THE DISTANCED EYE OF A TRAVELER.

IN ITALO CALVINO’'S FAMOUS BOOK ABOUT TRAVEL AND THE CITY ‘INVISIBLE CITIES’, MARCO POLO TELLS GENGHIS KHAN DETAILS OF THE VARIOUS CITIES
UNDER HIS REALM. EACH OF THESE CITIES IS FANTASTIC IN ITS OWN WAY- SOME ARE MIRRORS, SOME LENSES, SOME PERPETUALLY RISING- THE LIST IS LONG
AND FASCINATING. GRADUALLY WE GET TO REALIZE THAT ALL THESE CITIES COULD BE ANY CITY- OR IT COULD BE THE VERY CITY THAT WE ARE IN.

BY PLAYING THE GAME OF GANJ IN THE CITY WE ARE HOPING UNCOVER NEW CITIES WITHIN TAICHUNG. THE PROJECT EXPLORES A NOTION OF A JOURNEY AS
A WAY OF GAINING KNOWLEDGE ABOUT THE CITY. IT ATTEMPTS TO UNCOVER THE STORIES AND LANDSCAPES OF THE CITY WE HAVE OFTEN FORGOTTEN OR
TAKEN FOR GRANTED.

THE GAME BOARD ATTACHED IS PLAYED ANTI-CLOCKWISE FROM THE TOP RIGHT TO THE CENTER. WITH EVERY ROLL OF THE DICE YOU MOVE FORWARD
TOWARDS THE MIDDLE COLLECTING IDEAS FROM THE BOARD AND TAICHUNG FOR YOUR INTERPRETATION AND THE CITY YOU WILL BUILD.






THE FIVE ELEMENTS OF THE GAME: TIGER/ MOAT/BRIDGE / SAUNA/ GARDEN
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TIGER

THE FELINE FAMILY IS A STARTING POINT FOR THE DISCUSSION, MEMBERS OF THE FAMILY: TIGER / LEOPARD / CATS, EACH OF THEM HAVE DIFFER-
ENT TONES AND CHARACTERS.

TIGER — THE TYPICAL CASE OF TAICHUNG URBAN SPRAWL — SEVENTH DISTRICT. THE INVESTORS AND THE GOVERNMENT, IN ORDER TO PURSUE
PERSONAL BENEFITS AND TO CREATE NEW ECONOMIC VALUE, IGNORED THE BASE OF THE ORIGINAL CULTURE. THE PRINCIPLE IS THE PURSUIT OF
MONEY. THE GROUP REPRESENTS “NEW”.

LEOPARD — THE GROUP OF MIDDLE CLASS TRYING TO SURVIVE IN TIGHT CORNERS OF THE CITY. THE GROUP REPRESENTS “IN BETWEEN".
CATS —THE GROUP OF YOUNG PEOPLE FOCUSED ON PURSUING THEMSELVES MORE (THE ATTITUDE OF LOHAS). LIKE THE GALLERIES AND CAFES
IN TAICHUNG CITY, THEY ARE THE TYPICAL CASES OF THE OLD HOUSE RENOVATION. THE GROUP REPRESENTS “OLD”.

RED o

FAMILY IS THE CORE CONCEPT.

Rl ES

ABOUT THE GROUPS:

THROUGH THE SPACES (SITES)
NEW--->7TH DISTRICT

IN BETWEEN--->HUI ZH 0 NG ROAD
OLD-->NANTUN

THROUGH THE GENERATIONS (PEOPLE)
NEW -->OLD
12 YEARS OLD/ 25 YEARS OLD/ 50 YEARS OLD/75 YEARS OLD
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THE MEMORIES OF DIFFERENT GROUPS LACK CONNECTIONS. THE GAP
BECOMES LARGER AND LARGER THROUGH THE RAPID DEVELOPMENT OF

THE CITY.

1. THE GENERATIONS (PEOPLE)
12 YEARS OLD/ 25 YEARS OLD/ 50 YEARS OLD/75 YEARS OLD
2. THE SPACES (SITES)

7TH DISTRICT-NANTUN



FAMILYPEOPLE /7 DISTRICT/NEW/FROM THE 12 STORIES

I 12 YEARS OLD

“MY FAMILY MOVED TO THE 7 DISTRICT WHEN | WAS THREE YEARS OLD. | GO TO THE LOCAL ELEMENTARY SCHOOL AND | ALSO GO TO
THE CRAM SCHOOL EVERY DAY, MY PARENTS FORCE ME EVEN THOUGH | DON'T LIKE IT ! ALL THE HOUSES AND THE SHOPS IN THIS
DISTRICT ARE VERY NEW ! | LIKE TO GO WITH MY PARENTS TO RESTAURANTS NEAR OUR HOUSE !

I 2° 'E/ARS OLD

“l JUST GRADUATED FROM COLLEGE IN TAIPEI, AND MOVED BACK TO OUR FAMILY HOUSE IN THE 7
DISTRICT THAT MY DAD BOUGHT 10 YEARS AGO. ON WEEKENDS, | ENJOY GOING TO THE SHOPPING MALL
AND HAVING AFTERNOON TEA IN THE DEPARTMENT STORE. | ALSO ENJOY SHOPPING AND HANGING OUT
WITH FRIENDS IN THE AREA'S PARKS AND COFFEESHOPS. | DID NOT KNOW MUCH ABOUT THIS AREA 10
YEARS AGO, BUT | QUITE ENJOY THE CITY LIFE HERE. IT IS NOT SO DIFFERENT FROM MY FAVOURITE COM-
MERCIAL AREA IN TAIPEI, IT IS SUCH A HAPPENING PLACE !”

“BEFORE MOVING TO THE 7 DISTRICT, | WAS LIVING IN NANTUN AS A FARMER. BACK WHEN | WAS YOUNGER, THE LAND IN 7 |
DISTRICT WAS VERY AFFORDABLE, SO | BOUGHT A FEW PARCELS, THAT | SOLD BACK TO A PROPERTY DEVELOPMENT COMPA- |
NY A FEW YEARS LATER. AT THAT TIME, | WAS STILL LIVING IN NANTUN AS THE NEW 7 DISTRICT DEVELOPMENT JUST STARTED. !
HOWEVER, A FEW YEARS LATER, THE AREA BECAME VERY POPULAR AND MY SON MOVED THERE. HE CONVINCED ME TO MOVE I
THERE AS WELL. THE AREA IS VERY HAPPENING, THERE ARE MANY THINGS GOING ON, BUT | AM NOSTALGIC OF THE PAST ; THE |
TRUE SPIRIT OF THAT AREA HAS DISAPPEARED.” :

|

|

“l HAVE ALREADY LIVED IN THIS DISRICT FOR 40 YEARS ; MY FAMILY MOVED TO WHAT|
IS TODAY KNOWN AS THE 7 DISTRICT WHEN | WAS A KID. BACK THEN, THERE WAS
NOTHING IN THE AREA. [T WAS VERY DIFFERENT TO WHAT IT IS TODAY. WHEN | HAD TO
TAKE THE BUS TO THE TRAIN STATION TO MEET MY GIRLFRIEND, THERE WAS ONLY ONE]|
BUS PER HOUR. THE LAND BACK THEN WAS VERY CHEAP. MY FAMILY OWNED A FEW|
PARCELS OF LAND THAT WE FINALLY SOLD RECENTLY AS THE PROPERTY DEVELOP
MENT AGENCY OFFERED A LOT FOR IT ; THEY EVEN PROPOSED US TO GIVE US AN
APARTMENT ONCE THE CONSTRUCTION WILL BE COMPLETED.” |

| 50 YEARS OLD




FAMILYPEOPLE/NAN TUN/OLD

“| LIKE TO BUY SOME TRADITIONAL DESSERTS AFTER SCHOOL FINISHES, AND THEN WAIT FOR MY PARENTS TO PICK ME UP IN THE PLAZA
OR THE TEMPLE. | WILL SOMETIMES GO TO THE TEMPLE WITH MY GRANDFATHER TO WATCH TRADITIONAL CHINESE DRAMAS.”

0 | 2 YEARS OLD

| “I LIVE IN NANTUN BUT WORK IN THE CITY CENTRE. | USUALLY EAT OUTSIDE NANTUN AS THE CHOICE OF NICE RESTAU-
I RANTS IN THAT DISTRICT IS LIMITED. | RATHER GO EAT NEAR MY OFFICE AS THERE ARE MANY NICE RESTAURANTS AS
! WELL AS MANY COOL AND TRENDY CAFES WHERE | CAN HANG OUT WITH MY FRIENDS. HOWEVER, A COFFEESHOP
I RENEWED FROM AN OLD HISTORICAL BUILDING JUST OPENED IN THE NANTUN OLD STREET. | NOW OFTEN GO THERE;
: THE ATMOSPHERE IS REALLY NICE, AND IT IS ALSO MORE CONVENIENT FOR ME AS IT IS CLOSER TO WHERE [ LIVE.”
|
|
|

0 | 2> AR OLD

“I AM THE OWNER OF A STORE SELLING RICE IN THE NANTUN DISTRICT. THERE :
USED TO BE MANY FARMS AROUND THE AREA. IN MY FREE TIME, | ENJOY WALKING |
TO THE FARM AND THE RIVER WITH MY FAMILY. THE TOWN HAS CHANGED A LOT I
FROM WHEN | WAS YOUNG. IT WAS BACK THEN MORE POPULATED AND VIBRANT. | I
SENT MY KIDS TO SCHOOL IN ANOTHER AREA AS THERE ARE NO MORE GOOD
SCHOOLS IN NANTUN.” I
|

O | — °* '£/\R5 OLD

“l HAVE LIVED IN NANTUN SINCE | WAS BORN. HOWEVER, ALL MY FAMILY MEMBERS HAVE ALREADY MOVED TO THE 7 |
DISTRICT OR TO OTHER AREAS. MY FAMILY TRIES TO CONVINCE ME TO MOVE OUT OF NANTUN, BUT | DON'T WANT TO MOVE |
OUT, AS THIS AREA HAS BEEN FOREVER MY HOME. LEAVING IT WOULD MAKE ME HEARTBROKEN. LIKE MY FAMILY, MANY |
PEOPLE, ESPECIALLY YOUNGSTERS, HAVE ALREADY MOVED OUT, AS THEY DON’T FIND THE AREA VERY HAPPENING. | LIKE TO |
GO TO THE TEMPLE, THE PLAZA, THE MARKET, AND TO CHAT WITH MY NEIGHBOURS AND MY FRIENDS. JUST LIKE ME, THEY I.
DO NOT WANT TO MOVE OUT.”




FAMILYPEOPLE/OUTSIDER/IN BETWEEN

“MOM WILL TAKE US TO THE TEMPLE IN NANTUN AND TO THE DEPARTMENT STORE IN 7 DISTRICT AFTER SCHOOL. SOME-
TIMES WE GO TO THE PARK TO DO SOME EXERCISE OR WATCH SOME CONCERT.”

0 | 2 YEARS OLD

|

I “l AM A PHOTOGRAPHER, | LIVE IN ............ AREA. | USUALLY CAME HERE TO
I @ BUY SOME FLOWERS FOR MY GIRLFRIEND AT THE OLD FLOWER MARKET,
I BUT IT SUDDENLY DISAPPEARED ! APPARENTLY AN IKEA WILL OPEN.
I SOMETIMES | GO TO THE SHOPPING MALL AROUND THE 7 DISTRICT WITH
: MY GIRLFRIEND, SHE WILL FORCE ME TO ACCOMPANY HER...

|
|

0 | > AR OLD

“ AM WORKING IN THE NEW GOVERNMENT BUILDING THAT JUST OPENED IN THE 7
DISTRICT. | COMMUTE EVERY DAY FROM............ BY CAR. | KNOW THAT THE 7 DISTRIAT IS

A NEWLY DEVELOPED AREA, BUT | DON'T REALLY KNOW WHAT IT WAS LIKE BEFORE. | @
CONSIDERED MOVING HERE AS IT WOULD BE MORE CONVENIENT TO LIVE CLOSER TO MY
WORKPLACE, BUT THE PROPERTY PRICES ARE TOO EXPENSIVE FOR ME. AFTER WORK
AND BEFORE COMING BACK HOME, | ENJOY GOING TO THE NANTUN OLD STREET TO [EAT
DINNER AT A FAMOUS TRADITIONAL NOODLE RESTAURANT AND TO BUY THE DESSERTS |
LIKED SINCE | WAS A TEENAGER.” '

O | — °* '£/\R5 OLD

“I NOW LIVE IN ............ AREA, BUT | STILL WANT TO GO BACK TO NANTUN SOMETIMES. | USUALLY GO TO THE TEMPLE TO PRAY
TO THE GODS SO THAT GOOD LUCK COMES TO OUR FAMILY. THERE ARE MANY OLD SHOPS THAT | USED TO GO TO ; | ASK MY
DAUGHTER TO BUY THE FOOD THERE FROM THE TRADITIONAL MARKET.”
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THE CONNECTION AND THE REALIZATION OF THE MEMORIES IN DIFFERENT GROUPS

JOHN LOCKE:
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THE LOCKEAN MEMORY THEORY OF PERSONAL IDENTITY: DEFINITION, OBJECTION, RESPONSE

A PERSON IS A THINKING, CONSCIOUS BEING AT A MOMENT IN TIME. TO BE THE SAME PERSON OVER TIME IS TO EXTEND ONE'S CONSCIOUSNESS OVER
TIME, SUCH THAT ONE IS CONSCIOUS OF PAST EXPERIENCES MUCH AS ONE IS CONSCIOUS OF PRESENT EXPERIENCES. PERSONAL IDENTITY IS THUS
DISTINCT FROM EITHER THE IDENTITY OF AN ANIMAL BODY OR THE IDENTITY OF ANY SUBSTANCE, WHETHER MATERIAL OR IMMATERIAL. THIS IS WHAT
LOCKE MOST WANTED TO SHOW: THE INDEPENDENCE OF PERSONAL IDENTITY FROM THE IDENTITY OF SUBSTANCES.

THE FEELING AND THE SPACE EXPERIENCES OF THE PEOPLE ARE THE MAIN SOURCES OF THE IDEAS OF THE PEOPLE.

MAURICE HALBWACHS:

LES CADRES SOCIAUX DE LA MEMOIRE (1925):

HALBWACHS WAS THE FIRST TO ARGUE THAT INDIVIDUAL MEMORY DEVELOPS IN INTERACTION WITH THAT OF SOCIAL NETWORKS AND THE LARGER COM-
MUNITY. AS THE PRODUCT OF SOCIAL CHANGE, MOREOVER, MEMORY WAS ITSELF A PROCESS, AN EVER CHANGING REPRESENTATION OF THE PAST.
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SAUNA
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COMMUNICATION MEDIA — IT IS THE SAUNA OF THE CITY. THE VARIOUS ACTIVITIES HAPPEN IN FIXED MODULES; THEY LET THE PEOPLE INSPIRE
DIFFERENT MEMORIES.

“SAUNA” IS FROM FINLAND, ORIGINALLY MEANT "THE WOODEN HOUSE WITHOUT THE WINDOWS”. THE MODULES ARE USED FOR ONE PERSON
TO MULTIFUSERS. IT IS ONE OF THE CORE ACTIVITIES FOR A FAMILY.
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GARDEN
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SCATTERED MEMORY FRAGMENTS, DIFFERENT GROUPS HAVE THEIR OWN GARDENS. THE STORIES ARE MADE BY A DISCONTINUING NARRATIVE TECH-
NIQUE.

DECONSTRUCT/REPEAT/INTERSPERSE/CONSTRUCT

THE MOVIE <MEMENTO>EC [ % F
ERE R - EEANNEE - EEXE @B e E2 k& NS EE IR - RS TE S AR R - EE - SE R AR
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THE MOVIE <MEMENTO>

THE STRUCTURE OF THE MOVIE IS REPETITIVE AND DISCONTINUOUS. REPEAT. EACH EPISODE APPEARS WITHIN A FEW MINUTES AND TRIES TO EXPLAIN
THE REASON OF THE PREVIOUS STORIES; DISCONTINUITIES: EACH INSERTED PARAGRAPH WILL APPEAR AT THE END OF THE FILM OR AFTER, LET THE
AUDIENCES FEEL THE CLEAR STORY AFTER WATCHING THE COMPLETE FILM.
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WHO OWNS THE SPACE? THE MEMORIES OF DIFFERENT GROUPS LACK CONNECTIONS. THE GAP BECOMES LARGER AND LARGER THROUGH THE
RAPID DEVELOPMENT OF THE CITY.

1. THE GENERATIONS (PEOPLE)

12 YEARS OLD/ 25 YEARS OLD./50 YEARS OLD/75 YEARS OLD
2. THE SPACES (SITES)

7TH DISTRICT-NANTUN

STATEMENT 1735

K ENG ©
FAMILY IS THE CORE CONCEPT.
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THE CONNECTION AND THE REALIZATION OF THE MEMORIES IN DIFFERENT GROUPS (12/25/50/75/NANTUN/OQUTSIDERS/ 7TH DISTRICT)CON-
STRUCT THE TAICHUNG PEOPLE’S VALUE AND THE IMAGE OF THEIR HOMETOWN THROUGH THE DIFFERENT STORIES OF THE 4 GENERATIONS FROM
THE 3 AREAS.
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GF PLAN

SITE A_CALLIGRAPHY MARKET/ CALLIGRAPHY TUTORIAL/ THE WAITING PLACE OF THE BUS STATION@TC CITY HALL
AGE:12/25/56/75



2F PLAN



GF PLAN 2F PLAN

SITE B_BICYCLE PARKING STATION/AFTERNOON TEA(TRENDY ONE)/ TEA TUTORIAL (TRADITIONAL ONE)/PICNIC PLACE@NEW GREEN BELT

AGE:12/25/50/75
17






2F PLAN

GF PLAN

SITE C_LIBRARY/EXCHANGE DAIRY/ STUDENT'S GALLERY/ART CAFE@ SCHOOL
19 AGEA2425/50/%5
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2F PLAN GF PLAN

SITE D_FLOWER MARKET/PLANTING/ FARMING@THE PARK NEAR THE OLD FLOWER MARKET
AGE.42/25/50/75
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SITE E_FISHING/FARMING./ FOUNTAIN/ PLAYGROUND®@ THE RIVER
AGEA2/25/50/75

GF PLAN






GF PLAN

3F PLAN 2F PLAN

SITE F_PLAZA/PERFORMANCE/STAGE/ STAR GAZING@ THE TEMPLE

AGE12425/50/75
25
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FILLING THE DIFFERENT ACTIVITIES IN SEVERAL FIXED MODULES, THROUGH THE SPACE, PEOPLE START TO CREATE THEIR MEMORY FROM THEIR OWN
STORIES, OTHERS’ STORIES, AND THE STORIES BELONGING TO EVERYONE.

ONE OR A FEW MODULES CONTAIN ONE OR SEVERAL MEMORIES. WITH THE PATTERN OF SCATTERED TYPE, PEOPLE ROAM AROUND THE GAPS OF THE
CITY AND RECONSTRUCT THE PAST AND PRESENT. CONNECT THE YOUNG GENERATIONS AND THE OLD GENERATIONS; DIMINISH THE GAP OF THE MEM-
ORIES, THE AREAS AND TIME.
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SUPPLEMENTARY DESIGN PROJECTS
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SINGAPORE PROJECT
NATIONAL UNIVERSITY OF SINGAPORE EXCHANGE PROGRAM

TUTOR:PROF. CHEAH KOK MING



“WE SHAPE OUR BUILDINGS; THEREFORE, THEY SHAPE US”

WINSTON CHURCHILL

“IN FACT,BUILDING AND LANDSCAPE REFLECT A HIDDEN CURRICULUM THAT POWERFULLY INFLUENCES
THE LEARNING PROCESS”

DAvID ORR



INTERGRATED LANDSCAPE
X EATING PART
X EDUCATION

A DETAIL IS BEYOND A MERE JOINT DESIGN OR AN INSTRUMENTAL PROCESS IN
GETTING SOMETHING CONSTRUCTED. DETAILS ARE INTIMATE AND SPECIFIC
ASPECTS OF A BUILDING. THEY HELP TO SHAPE OUR EXPERIENCE OF THE ARCHITEC-
TURE AND MEDIATE OUR ENGAGEMENT WITH THE LARGER DESIGN. A DETAIL CAN BE
AS SMALL AS A DOOR HANDLE. A DETAIL CAN BE LARGE TO BE AN INTERFACING
SPACE BETWEEN OUTSIDE AND INSIDE. GOOD AND RELEVANT DETAILS ENRICH THE
OVERALL ARCHITECTURE EXPERIENCES, IN WHICH THE WHOLE IS GREATER THAN
THE SUM OF ITS PARTS.

31

SINDGAPORE

CONEY ISLAND
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THE SPECIAL KITCHEN 1_FISHING/NEAR THE WATER A

AFTER DOING THE WATER ACTIVITIES(KAYAK....ETC), THE STUDENTS FOLLOW THE
ROUTINES AND THE CONSEQUENCES. COOKING THEIR OWN FOOD STEP BY STEP.

LANDINGS / FISHING / DRYING FISH / BIDET / COOKING
33

THE SPECIAL KITCHEN 2_GRILLING/NEAR THE FOREST

FIREWOOD / COLLECTION / BARBECUE / STOVE

B



THE SPECIAL KITCHEN 1_FISHING/NEAR THE WATER

EARTH BRICK/EARTH OVEN/LIGHTING A FIRE/FARMING

C

“BUILDING DESIGN ORDINARILY BEGINS WITH THE DEVELOPMENT OF A CONCEPT. ON
THIS BASIS, THE BUILDING'S OVERALL FIGURE TAKES FORM, AND AS A NATURAL EXTEN-
SION OF THIS LABOR, THE DESIGNER PROGRESSIVELY MOVES TOWARD THE FINER
ASPECTS OF THE DESIGN. AT THE END OF THIS PROCESS AWAIT THE DETAILS. IN MY
OWN APPROACH TO DESIGN, HOWEVER, A DETAIL MAY COME TO DETERMINE THE OVER-
ALL FIGURE OF THE BUILDING, OR THE TREATMENT OF A DETAIL MAY SOMETIMES
RESULT IN A FUNDAMENTAL CHANGE IN THE BUILDING’S APPEARANCE. THROUGHOUT
THE DESIGN PROCESS | CONTINUALLY SHIFT MY ATTENTION BACKAND FORTH
BETWEEN BUILDING AS A WHOLE AND ITS DETAILS.IN MANY CASES,THE MORE OFTEN I
SHIFT BACK AND FORTH,THE MORE REFINED THE BUILDING AND ITS SPACES WILL BE.”

HIROSHI NAITO/INNER SPACE

34
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KEY FEATURES OF AEC

* RUSTIC THEMED CAMPSITE

*VARIED ACCOMMODATION (E.G.TENTS, DORMITORIES, ‘KAMPONG’ -STYLED HUTS)
INTERSPERSED ALONG THE COAST

* REFLECTION HUTS ALONG TRAILS AND OUTDOOR LEARNING CLASSROOMS

* AGE AND SKILL-BASED APPROPRIATE ADVENTURE FACILITIES

* NATURE TRAILS-E.G. QR CODE TO GATHER MORE INFORMATION ABOUT BIODIVERSI-
TY

* AEC AS A BASE CAMP

* FACILITIES THAT WILL AID GROUPS IN PREPARING FOR THEIR JOURNEY- TEAM-BUILD-
ING, PLANNING, SKILL-LEARNING, ETC

36



FISHING / DRYING FISH

37



CAMPFIRE

WOOD STORAGE/BBQ
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2013 KRVIA+THUA URBAN STUDY WORKSHOP IN MUMBAI

TUTOR:PROF. ROHAN SHIVKUMAR/PROF. SIMON SHU



URBAN PARAMETRIC DIAGNOSIS AND ACUPUNCTURAL MICROSCOPE INTERVENTION (UPDAMI)

TRANSIT NODE ANDHERI

STUDENTS:

CHIU YU HSUAN ,ALLY YEN ,ANDREW ,YEH, TANUSHREE ,AVANTIKA ,NISHA ,MAYA ,NAYANISH
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THE AIM OF THIS SPACE SYNTAX WORKSHOP IS TO EQUIP POSTGRADUATE AND/OR SENIOR UNDERGRADUATE STUDENTS WITH A WELL INTEGRATED
ANALYTICAL AND PLANNING DESIGN METHODOLOGY TO FIRST DEAL WITH A COMPLICATED URBAN/RURAL SYSTEM TO DIAGNOSE AND TO TEASE OUT
EXISTING URBAN/RURAL DEVELOPMENT ISSUES AND SECONDLY TO WORK OUT A WELL DEFINED PLANNING AND DESIGN PROPOSAL FOR FUTURE
DEVELOPMENT OF THOSE AREAS UNDER DISCUSSION. FURTHERMORE, THIS WORKSHOP FOCUSES ON TWO MAJOR SUBJECTS:!

1. THE FIRST QUESTION IS TO EXPLORE THE POSSIBLE STRATEGIES AND DESIGN ALTERNATIVES FOR FUTURE DEVELOPMENT ON SPACES LEFT
OVER AFTER PLANNING (SLOAP) AREAS OR SPACES LEFT UNUSED, I.E., REDUNDANT AREAS, ETC., IN THE CONTEXTS OF ASIAN CITIES.

2. THE SECOND ISSUE IS RELATED TO THE SO-CALLED “URBAN PARAMETRIC DIAGNOSIS AND ACUPUNCTURAL MICROSCOPE INTERVENTION
(UPDAMI)” PROCESS, WHICH WILL BE EXPLAINED IN THE FOLLOWING FOUR STEPS:

1. DEFINING SOCIAL-SPATIAL ISSUES THROUGH BIA

THE FIRST STEP OF UPDAMI IS TO FIND A DESIGNER’S OR PLANNER’S DESIGN PROBLEMS OUT OF EXISTING CRITICAL SOCIAL-SPATIAL ISSUES WHICH
NEED TO BE DEALT WITH THROUGH BODY IN ARCHITECTURE (BIA) OBSERVATION ON ENVIRONMENTAL PHENOMENA, FROM WHICH ONE FINDS PROB-
LEMS OF DENSITY PRESSURE, WAY FINDING AND INEFFICIENCY IN VERTICAL COMPACT URBAN SYSTEMS, ANTI-SOCIAL BEHAVIOR IN URBAN SPACES,
FEAR OF CRIME IN URBAN SYSTEMS, URBAN SPACES DECLINE AND LEFT UNUSED, URBAN CONSERVATION AND REDEVELOPMENT, ETC., THAT AFFECT
LOCAL DWELLERS AND OTHER VISITORS. DATA OF SPACE USE DISTRIBUTION PATTERNS AND PHENOMENA SHOULD BE CONVEYED ONTO LAYERS OF
MAPS ON SITE.

2. DIAGNOSING SPATIAL PROBLEMS THROUGH SSA

IN ORDER TO TEASE OUT SPATIAL IMPACT ON ENVIRONMENTAL PHENOMENA, FIGURE GROUND ANALYSIS WILL BE USED TO FIND BACKGROUND INFOR-
MATION OF THE STUDY AREAS, SUCH AS ZONING LAYOUT STRUCTURE AND DENSITY DIFFERENTIATION. THEN, SPATIAL CONFIGURATION PROPERTIES
OF ACCESSIBILITY, CHOICE AND VISIBILITY, ETC., OF THE STUDY AREAS THROUGH SPACE SYNTAX ANALYSIS (SSA) WILL BE DEPLOYED TO MAPPING
WITH SPACE USE DISTRIBUTION PATTERNS AND SOCIAL PHENOMENA INFORMATION TO SORT OUT THE CORRELATIONS BETWEEN SPATIAL CONFIGURA-
TION AND SOCIAL OUTCOME MENTIONED ABOVE.

3. PRIORITIZING STRATEGIES FOR REDEVELOPMENT THROUGH AMI

PROPER SPACE SYNTAX PARAMETERS OF ACCESSIBILITY AND./OR CHOICE SHOULD BE TEASED OUT FOR MICROSCOPE INTERVENTION ON THE STUDY
AREAS BASED ON THE PREVIOUS DIAGNOSIS RESULT. THE PROPOSED PRIORITIZING STRATEGIES NEED TO DEAL WITH PROBLEMS RELATED TO THE
GLOBAL LEVEL OF WHOLE AREA DEVELOPMENT, BUT ALSO HAVE TO CONSIDER THE LOCAL NEEDS OF INHABITANTS. SIMILAR TO THE CHINESE ACU-
PUNCTURE, IT IS BELIEVED THAT MICROSCOPE INTERVENTION THROUGH SPACE SYNTAX PARAMETRIC TESTING ON THE EXISTING LAYOUT STRUCTURE
CAN CONTRIBUTE TO DISCOVER SOME INTRIGUING BUTTERFLY CHAIN EFFECTS, WHICH EVENTUALLY HAVE IMPORTANT INFLUENCE ON DEVELOPMENT
OF THE WHOLE AREA. THUS, THIS ACUPUNCTURAL MICROSCOPE INTERVENTION (AMI) PROCESS TAKES INTO CONSIDERATION OF BOTH GLOBAL AND
LOCAL NEEDS FOR LATER DEVELOPMENT OF THE STUDY AREA UNDER CONCERN.

4. DESIGNING ALTERNATIVES UNDER AVF

BASED ON THE PRIORITIZED RE-DEVELOPMENT STRATEGIES, SEVERAL CONCEPTUAL DESIGN ALTERNATIVES CAN BE GENERATED AND THEY WILL BE
RE-ASSESSED THROUGH SSA PARAMETERS OF VISIBILITY IN ORDER TO VERIFY THE APPROPRIATION AND FEASIBILITY FOR FUTURE INTERVENTION
PURPOSE. IT IS EXACTLY THIS ASSESSMENT OF VISUAL FIELD (AVF) PROCEDURE WHICH MAKES THESE ALTERNATIVE DESIGN PROPOSALS EXHIBIT
STRONG DISCOURSES AND STATEMENTS ON DESIGNING SOLUTIONS AND ENSURES THAT THE FINAL DESIGN ALTERNATIVE WOULD BE A RELIABLE ONE
FOR LATER INTERVENTION IN THE STUDY AREAS.
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PEDESTRIAN MOVEMENT

FROM LOCAL STATION TO RICKSHAWS,
BUS STOPS

PEDESTRIAN MOVEMENT

FROM MRT TO RICKSHAWS, BUS STOPS,
LOCAL STATION

PEDESTRIAN MOVEMENT

FROM LOCAL STATION, MRT, TO
RICKSHAWS, BUS STOPS

VEHICULAR MOVEMENT



ISSUES

* HEAVY COMMUTER TRAFFIC
*LONG QUEUES FOR BUSES AND AUTOS

VERY NARROW AISLES LEADING TO THE MAIN NEW BOOKING OFFICE
LACK OF VISIBILITY OF THE MAIN BUILDING

MAXIMUM PEDESTRIAN AS WELL AS VEHICULAR TRAFFIC AT GROUND LEVEL

L~

L~

L~
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AXIAL ANALYSIS(INTEGRATION) ROAD NETWORK

RICKSHAWS, PRIVATE VEHICLES

BUSES



PEDESTRIAN NETWORK

EXISTING

PROPOSAL
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PROPOSAL

PEDESTRIAN MOVEMENT

FROM LOCAL RAILWAY STATION & MRT TO
RICKSHAWS, BUS STOPS.

VEHICULAR MOVEMENT

FOR PRIVATE VEHICLES

VEHICULAR MOVEMENT

FOR BUSES_1



VEHICULAR MOVEMENT

FOR BUSES_2

VEHICULAR MOVEMENT

FOR BUSES_3

VEHICULAR MOVEMENT

FOR BUSES_4
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VISIBILITY GRAPH ANALYSIS- INTEGRATION

VISIBILITY GRAPH ANALYSIS- CONNECTIVITY
(SEEN- GLOBAL INTERVISIBILITY)

(BEING SEEN)

EXISTING PROPOSAL EXISTING PROPOSAL
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2013 CHULAA+KRVIA+SILPAA+THUA URBAN DESIGN JOINT WORKSHOP IN TAICHUNG

TUTOR:PROF. ROHAN SHIVKUMAR/PROF. SIMON SHU/PROF. KOMGRIJ/PROF. ApPI



IMAGINATIVE CHOREOGRAPHIC URBAN RENAISSANCE

STUDENTS!:
BRUCE,CHIU YU HSUAN,LEE HUE MIN,YEH,MUSE,YUI
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THE AIM OF THIS URBAN DESIGN WORKSHOP IS TO INVITE ALL PARTNERSHIP STUDENTS TO LOOK INTO POSSIBLE LINKAGES BETWEEN URBAN REGENERA-
TION AND FILM SCRIPT NARRATIVES TO CREATE AN IMAGINATIVE CHOREOGRAPHIC SCHEME FOR URBAN DECLINE AREAS FOR FUTURE REDEVELOPMENT
REFERENCE. IT IS BELIEVED THAT BORROWING THE MODES OF CONCEPTUALIZING IMAGE

FOOTAGE OF FILM MAKING COULD BE A VALUABLE WAY TO RETHINK THE ISSUES OF URBAN REGENERATION. HENCE, THIS APPROACH IS NAMED IMAGINA-
TIVE CHOREOGRAPHIC URBAN RENAISSANCE (ICUR).

THERE ARE FOUR STAGES IN THIS ICUR URBAN DESIGN PROCESS:

1. ANALYSIS ON MODES OF STORYBOARD FOR CONCEPTUALIZING A FILM SCRIPT .EACH STUDENT SHOULD CHOOSE ONE OF HIS OR HER FAVORITE FILMS
AND TRY TO CARRY OUT IN-DEPTH ANALYSIS ON HOW THE MAJOR FOOTAGE EMBEDDED IN THE FILM IS CONSTRUCTED THROUGH NARRATIVE SCRIPTS,
SPACE ATMOSPHERE ARRANGEMENT,BACKGROUND SETTINGS, MUSIC, IMAGES COLLAGE CONFIGURATION, ETC.

2. SEEKING POSSIBLE SITES FOR IMAGINATIVE INTERVENTION BASED ON THE MAJOR FOOTAGE TEASED OUT PREVIOUSLY .ON SITE SURVEY AND ENVIRON-
MENTAL PHENOMENA OBSERVATION VIA CAMERA SNAP SHOTS WILL BE CARRIED OUT TO CHOOSE THE MOST SUITABLE SITES IN THE EXISTING URBAN CON-
TEXT, WHICH FIT BEST WITH THE CHOSEN FILM’S MAJOR FOOTAGE, FOR LATER REGENERATION PURPOSE.

3. WORKING OUT A COLLECTIVE NARRATIVE SCRIPT THROUGH MATCHING OF DIFFERENT FILM’'S MAJOR FOOTAGE .PARTICIPATING STUDENTS ARE ENCOUR-
AGED TO WORK WITH 4~5 PARTICIPANTS AND TO SEEK CHANCES FOR WORKING OUT ONE COLLECTIVE NARRATIVE SCRIPT AS EACH GROUP’S URBAN
INTERVENTION SCHEME REFERENCE. DIFFERENT CHARACTERS CONSTITUTING THE WHOLE STORY SHOULD REFLECT LOCAL INHABITANTS’ LIVING
PATTERNS COMBINED WITH THE DRAMATIZED CHARACTERISTICS DEFINED FROM THE FIRST STAGE OF FILM FOOTAGE.

4.. CREATING THE IMAGINATIVE CHOREOGRAPHIC URBAN REGENERATION SCHEME .BASED ON THE COLLECTIVE NARRATIVE SCRIPT, EACH GROUP SHOULD
WORK TOGETHER TO PRODUCE AN IMAGINATIVE CHOREOGRAPHIC URBAN REGENERATION SCHEME THROUGH MONTAGE COLLAGE OF ANIMATED FILM
IMAGES, IN WHICH SPATIAL DESIGN ARRANGEMENT EXHIBITS BOTH SENSATIONAL AND RATIONAL FEATURES AND DISPLAYS PROPER BACKGROUND FOR
EVENTS INTERPRETATION.



ANALYSIS:

3 COUNTRIES/ 5 PERCEPTIONS/ 3 GENERATIONS/ DIFFERENT ROLES/ DIFFERENT MEMORIES
TAIWANESE-CHINESE-THAL/ 20-30-40-YEARS-OLD/THE LOCAL PEOPLE-THE TOURISTS

TECHNIQUES:

FRAGMENTS/ FOOTAGE/BLUR TIMING
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INTERNATIONAL COMPETITION

TUTOR:PRO. SIMON SHU



RECONNECT YOUR SPACE

INSPIRED BY A COMMON DESIRE TO RECONNECT PEOPLE AND SPACES WITH NATURE.
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THE NEED TO BE CONNECTED TO NATURE — AND THE BENEFITS THAT ANSWERING THIS BRINGS — ARE NOT NEW CONCEPTS. BUT FOR THE FIRST TIME, WE
ARE ABLE TO MEASURABLY UNDERSTAND THE PROFOUND IMPACT THIS HAS IN A BUILT ENVIRONMENT. AND THEN ANSWER THIS INNATE DESIRE BY APPLY-
ING BIOPHILIC PRINCIPLES IN THE DESIGN OF BUILDINGS AND INTERIORS.

BIOPHILIC DESIGN USES FRESH AIR, DAYLIGHT AND WATER FEATURES. IT CREATES VISUAL AND PHYSICAL CONNECTIONS WITH NATURE. IT INCORPORATES
NATURAL MATERIALS, OR THOSE THAT MIMIC NATURE AND NATURAL FORMS. AND THEN USES AN UNDERSTANDING OF HUMAN EVOLUTION TO GUIDE THE
DESIGN, FINISHES AND FURNISHINGS — AND BRING OUT CERTAIN EMOTIONS IN THE DWELLERS. ALL BECAUSE SPACES THAT REFLECT FAMILIAR NATURAL.
HABITATS, LIKE OPEN OR SHELTERED SPACES, ARE CODED INTO OUR DNA.

IT’S INCREDIBLE TO THINK THAT SUCH SIMPLE STEPS COULD HAVE SUCH A BENEFICIAL IMPACT TO A COMPANY’S BOTTOM LINE AND THE EMOTIONAL WELL-
BEING OF ITS EMPLOYEES; ON THE WAY STUDENTS LEARN, OR HOW HOSPITAL PATIENTS HEAL. IT INSPIRES US TO RECONNECT WITH NATURE — AND
CHANGE THE HUMAN EXPERIENCE OF INTERIORS FOR THE BETTER.
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THE ART OF FRAGRANT SPACE
THE CHOICE OF A FRAGRANCE FOR A LIVING SPACE

A NEW CONCEPT HAS BEEN DEVELOPED: THE ADDITION OF DESIRED “SCENT” TO A SPACE. THIS ALLOWS A
NEW SENSORY EXPERIENCE FOR THE USER. NATURAL MATERIALS (I.E. LEAVES) ARE COMBINED WITH CONVEN-
TIONAL STRUCTURAL MATERIALS (I.E. STEEL FRAMEWORK). THIS ALLOWS A RECONNECTION BETWEEN THE
CITY-DWELLER AND NATURE VIA THE SMELL OF PLANTS ASSOCIATED WITH PEACEFUL AND SERENE NATURAL
LANDSCAPES.

THROUGH THIS INNOVATION, | TRY TO PROMOTE THE IDEA THAT SMELL CAN BE PART OF THE IDENTITY OF A
BUILDING. | ALSO ATTEMPT TO GIVE URBAN SPACES AND STRUCTURES AN ORIGINAL, RELAXING AND INNOVA-
TIVE CHARACTER. THE MANUFACTURING PROCESS IS ECO-FRIENDLY AND ALL THE SMELLS COME FROM NATU-
RAL SOURCES AND ARE NON-CHEMICAL, AND IS THUS USER-SAFE.
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