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Abstract

Carl Maria von Weber (1986 -1826 ) , a significant figure of early Romantic

composers in the late-eighteenth and early-nineteenth centuries, had composed nine
operas, and his most influential work is opera Der Freischiitz. In the history of
music, the creation of Der Freischiitz is considered as a symbol, the birth of German

nationalism and German Romantic operas.

This thesis discusses the interpretation in performing Fantaisie sur le Freischiitz

for Flute and Piano by Paul Taffanel ( 1844-1908 ) through analyzing the composing

motives, going over the biographies of Weber and Taffanel, and looking into
relations between the music and story along with comparison between score
examples of opera Der Freischiitz for piano solo and Fantaisie sur le Freischiitz for
Flute and Piano. Written in five parts, the motives and purposes for research
mentioned above are included in Chapter 1 whereas Chapter 2 briefly describes the
biography of Weber, Chapter 3 introduces Taffanel’s musical background and his
important contributions to the developing history of the flute, Chapter 4, centered on
Der Freischiitz, firstly introduces opera Der Freischiitz , followed by Fantaisie sur le
Freishiitz for Flute and Piano, and ends with story-telling demonstration along with
the score examples of the two pieces, and Chapter 5 attests the analysis of
composition and interpretation of preforming Fantaisie sur le Freischiitz for Flute
and Piano, through the aspects of harmony, tonality, style, and story background, to
conclude the findings. Along discoveries through researching and practicing, the
research is based on form and harmony analysis, relevant books, references of
documents, opera Der Freischiitz for piano solo, programs of concerts, musical CDs,

music encyclopedias, dictionaries, and other sources.
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(345 01 ) Weber: Der Freischiitz, Act I, No. 3, Waltz, Recit. and Aria.
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345 02 ) Taffanel: Fantaisie sur le Freischiitz, mm. 1-23
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(315 07 ) Weber: Der Freischiitz, Act I, No. 8, Recit. and Aria.
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(3%f5] 13 ) Taffanel: Fantaisie sur le Freischiitz, mm. 101-104
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(315 16 ) Weber: Der Freischiitz, Act 111, No. 16, Finale.
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Doch sonst stets rein und bieder war,
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(315 18 ) Weber: Der Freischiitz, Act 111, No. 16, Finale.
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(3% 19 ] Taffanel: Fantaisie sur le Freischiitz, mm. 177-179
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(315 20 ) Taffanel: Fantaisie sur le Freischiitz, mm. 195-197
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Be ~ % VI & ° 236-246 /) &

(& 15) % VI& > 236-246 /N i
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SLEC A 3/4 30 0 22424342 S48 > M E R E R S A w0 H B egfg
M—FfET LN > RbiFsa A3 (Fanfare) 0 A F VII F4hR (324 22) -

(3%15] 22 ) Taffanel: Fantaisie sur le Freischiitz, mm. 236-246
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FVIE AR 0 Nk LB o A Bk o [T A4 EAR 4G Lay T % 0 30
HEAEERBMECHELE  ERHRLRAMTERREREE LR NAgL
BHER KRR R RACKAE 4 EME GG & (EH23) &
B %R AGKRHA

I\

3E45] 23 ] Weber: Der Freischiitz, Act II, No. 7, Arietta.
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nLd

Annie (with lively pantomime ).

) 1 2 ¢
- 1 ) 1 el 1
An. ) D C
1 ) & s
D) r T
Kommt einschlankerBursch ge -
Let a gal-lant youth come
Sy /\ b 3 ] )
igg '; lE E'E E E'EEE §EE %g %i (1 E' gé! T P —
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f l ! l I l tp Strings
1 1
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gan- gen,  blond von Lo-cken o - der braun, hell von - Aug’ und
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. ) C r . i r N
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=  — I — A
) 4 ~ 11 1 ry T IS 1T —
An 1 o v = 17 L —
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roth von _— Wan - gen; ei, nach demkann manwohl schau’n,
he re - gards me, Him my cap-tive I will mark,
8 3 ) ! - 3 ) | — . 3 - 3 . — -+ i - a b . —— - - e
1 i I 1 1 1 ) | 31 - 1 i — - r 4 r 4 31 11 ) |
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}
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. J{ . ‘{ N r % N L #é'éd )
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(R 17) B=% > %tw B IPHRER

)
o

Komme ein schlanker Bursch
gegangen,

Blond von Locken oder braun,
Hell von Aug’ und rot von Wangen,
Ei, nach dem kann man wohl schau’n.
Zwar schldgt man das Aug’ auf’s
Mieder
Nach verschamter Madchen Art;
Doch verstohlen hebt man’s wieder,
Wenn’s das Herrchen nicht gewahrt.
Sollten ja sich Blicke finden,
Nun, was hat auch das fiir Not ?
Man wird drum nicht gleich erblinden,
wird man auch ein wenig rot.
Blickchen hin und Blick heriiber,
Bis der Mund sich auch was traut!
Er seufzt Schonste! Sie spricht :Lieber!
Bald heisst’s Brautigam und Braut.
Immer néher, liebe Leutchen !
Wollt ihr mich im Kranze sehn ?
Gelt, das ist ein nettes Brautchen,

Und der Bursch nicht minder schén ?
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(% 18) % VII-1 £ » 247-270 /N &

% AN M B £ 8] #3x
247-248 I B A
249-252 -V, a BB 4T

4]

253-256 -V a,

VII-1
257-260 \'i by
261-264 [-V/V; Ci

[—ii—I

265-270 Vool C2

( 3%1#] 24 ] Taffanel: Fantaisie sur le Freischiitz, mm. 249-252
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( 345 25 ] Taffanel: Fantaisie sur le Freischiitz, mm. 278-285
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FEAE S A (£20) o H298/ N kb HA B H R0 R AT > BF 8
B @RI E 0 Uf e EAABETH R (EH126) -

(3%15] 26 ) Taffanel: Fantaisie sur le Freischiitz, mm. 299-302
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( 3%4#] 27 ] Taffanel: Fantaisie sur le Freischiitz, mm. 303-308

ey

7 ¥ :
Sf
(% 21) % VII-4 & > 303-312 /]
% 2N S Fo B i, i
VII-4 303-312 Vi—l as

% VIS BRER B 1>V/VoVo—l o fo & X Bty BE > (8 G
FERA o AR EFZ ARSI ERZAEYT & RS UBRME T
TR Fe FATHFE > MRS R RIS RES FHFNERS (K22)-

(%22]) % VII-5 & > 312-322 /N6

B % AN AP e B 4 4 #x
VII-5 312-322 [->V/V;—V;—I coda

54



( #%45] 28 ) Taffanel: Fantaisie sur le Freischiitz, mm. 312-316
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(2%&45] 29 ] Peter-Lukas Graf: The Singing Flute, p. 17.
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( 2%45] 30 ) Philippe Bernold, La Technique d’embouchure, p. 65.

(245 31 ) Marcel Moyse, Exercises Journalier, p. 44.
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M) » FHERTHPRAEAFR —2 & > 4o (] 32) -

(31| 33 ) Taffanel: Fantaisie sur le Freischiitz, mm. 77-82
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7] 34 ) Taffanel: Fantaisie sur le Freischiitz, mm. 83-86
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5] 35 ] Taffanel: Fantaisie sur le Freischiitz, mm. 135-142
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# & EF (articulation) EHH e kA > Aotk Aa TR IR IR
G AEB R E P2 RIEENFITINR o FRARRRYG 8T TUAREL LR AR
X B A E+ R BRAMRE (Paul Taffanel et Philippe Gaubert: {17 Grands
Exercices Journaliers de Mécanisme pour flite) ) ¥ &5 ~ E54E > LR &

B TEE Loy (55 36) ©

( 3%4#] 36 ] Paul Taffanel et Philippe Gaubert: {17 Grands Exercices Journaliers de
Mécanisme pour fliite) , p. 13.

//
L
A travailler suceessivement To be practised with eachof Nacheinander mit den folgen- Trabajese sucesivamente pon
avec chacunedes articulations the following articulations: den Artikulationen zu iiben: cada una de las siguientesarti-
suivantes: culaciones:
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(3%45] 37 ) Taffanel: Fantaisie sur le Freischiitz, mm. 195-197
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( 345 38 ] Paul Taffanel et Philippe Gaubert: {17 Grands Exercices Journaliers de
Mécanisme pour fliite) , p. 54.
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— R RBEENE IR T B FE (EH40) c FELARILTXTLE
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1 BRI 0 ZHBAI A& R (B 41) o

( 3£4] 39 ] Polonaise
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(315 40 ) Taffanel: Fantaisie sur le Freischiitz, mm. 249-252
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(3%15] 41 ) Taffanel: Fantaisie sur le Freischiitz, mm. 313-314
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FAMAFT MG T REBREFE > CEAREFEZAA  (REHTF) X
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ARtk o 438 dh DUNEAM TR A4S 0 iR DU KRGAAMERBA IR A 48
B> MEEMAMBHEOGE R BEREATEENGRL > MAET "HRE
I E B O RIGEFNRE -
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g o (EARE (REHNF) MEFZRERMAR) (Hr&BemiEReg
FOFEBATER A LW 0 20114F) o

ZRR - CEREREZRMAE) (B &b 8iis K2 E 55 0L 4401 7 fi 48 - 52
A8 3 > 2003) °

# &4 E3%F - (Stanley Sadie # ) ° (/45 & 4 A F] (The Cambridge Illustrated
Guide of Music)) - €3t - RE Ak > 2004 ©

B &% X4k (200 R L HKEI-9) - &b RE MR > RE £+ -

BB E4 o (FEME I RBATF) F 36 Mo (L) ST R
H AR > 2001 0 #1R— A ©

BPEF o (FME (REHTF) FhIER2E) (REHWERE F4£2%
B AT Rt 2011) e

VAR E4h c CRBIRMLIE) - 536 a8 dR 0 RBAT A > #1hR °

REZJE 3# (Claude Dorgeuille # ) ° (A Bl & & %% (L'école de frangaise de
flute )) - AKE T * RZE > 2009 * # =IR °

Bie o (R Sabf Bk R M)- Gk EEBHH > REL+—F
» MR °

MRBUE 3% (Rass 2)-(FE) b 2548 REETELF w1k °

Rt F (FHeh £) (LHEEAFI) - 636 X drk 0 2001 -

#¥ % 3% (Anthony Friese-Greene# ) ° (& KAFwh ZFE % © F18 (illustrated
lives of the great composers: Weber) ) ° &b @ %5 B i pk > 1995 ©
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5B JE 42E N ¥ (Christine Ammer# ) ° (& 43¢ (HarperCollins
Dictionary of Music) ) ° &3t @ 5438 /E & R4 > 2003 °

M#T - (BELARABRBARAREZEERE2ME) (B2t
B B R AR LA R X 0 2011) -

X E B

Blakeman, Edward. Taffanel: Genius of the flute. New York: Oxford University
Press, 2005.
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