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中文摘要 

    空間觀是時代、環境與個人特質混融的意識呈現，從一開始構思創作理念的

觸發到落實的過程，以及先以歷史角度切入，針對中西方有關空間表現的史料或

理論做一系統性的歸納與整理，就深感空間關係是一門研究不完的主題。有關畫

面的前後景空間經營的意義，以及空間引導與和諧統一感，甚至空間的簡化，皆

是為了空間感的表現。但是否就唯有靈活運用及構圖的探索，營造畫面上各個物

象間最恰當而必要的存在，才是對空間物象的致敬，是值得持續深思的方向之

一。最終不管心中的想像對抽象造形的幻化，及空間形態的觀照，皆實踐於「鬱

黑」創作上。 

 

 

    「鬱黑」創作，有別於從色彩感知中人類對本有色彩觀的基本認知，它呈現

的是自我心中「黑」的主觀表達。「黑」顏色雖然沒有紅橙黃綠藍靛紫的繽紛表

達，卻有作者獨自的情感表現，是一種心理感知、折射，沈鬱而壓抑，這形同以

「黑」顏色宣洩情緒的極度傾向，並隨時牽引我瞬間創作慾望的升起，意外捕獲

似幻似真的形象與心靈空間的幻化結合，宣洩於畫中。作為純粹的黑色繪畫它不

僅僅是自我主觀物象的反映，「黑」顏色自身的視覺形象和獨立的意義才是總體

「鬱黑」創作的主體精髓。 

    

 

關鍵詞：空間、黑色 
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Abstract 

    Consciousness that the space view is times, environments and personal 

characteristics to mix to melt presents. Conceive outline the triggering of creations 

principle to implementation process from the first step, and correspond by history 

angle first, aim at an east and western painting space performance history data and 

theory to do a system to induce and tidy up, feel keenly the space is a research doesn't 

finish the topic. Meaning concerning view space in the front and back of the 

appearance management, and space guide and harmonious unified feeling, even 

spatial simplification, all for the sake of the performance of space feeling. But 

whether only use flexibly and investigating of composition, construct each thing 

elephant of appearance the most fitting and necessity of existence, be to the paying 

respects of space thing elephant, is worth keep on the deep thought of one of the 

direction. Finally imagine to the changing magically of abstract style in the heart no 

matter, and the watching of space shape all is practiced to "Black" work. 

 

   The "Black" creations differs from the color know, the mankind have the basic 

cognition of color view to originally, and what it presented is "black" subjective 

expression in my heart. Although the "black" color has no red, orange, yellow, green, 

blue, indigo , purple of riotous expression, have me the alone emotion to express, is a 

kind of mental feeling to know, refract, melancholy and depressive, This form 

together with "black" this color is expressed to the extreme tendency of emotion, and 

leads at any time I in a twinkling create the desire of rise, the accident succeeds in 

catching imagination true of image and mind space's changing magically Be 
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combined to painting in. Being a pure black painting isn't only my reflection of 

subjective thing elephant, "black" this color self vision image and independent 

meaning are the corpus essence that "Black" creates.      

 

 

Keyword : space, black 
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