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Abstract

This research focuses on the female image in Chinese contemporary art. There
are two major parts: one is to address the mainstream male-dominant gender
narrative mode, then follow with visual interpretation to analyze the
connectivity towards state ideology. The other is to target the female image art
works of the female artists to elaborate, explore the gender meaning possibly
hidden in between. It would also extend and reach out to issues and aspects of
female artists’ life history. From this core issues, it spans out intricate
discussions. In methodology, this research will stay close to the research needs
and adopts the following : 1) Literature method : Collect and collate relevant
literature materials; 2) Visual culture and discourse analysis : Conduct
document & file storages for related artwork images and visuals, so that style
analysis and textual interpretation can be performed, and then conduct in-depth
gender and cultural theoretic interpretation for gender meaning of related art
works and events; 3) Ethnology and a series of interviews : Conduct field study

and interviews in regards to female art workers.

From the art historical development since the 80°s till now, the male artists who
were part of the intellectuals from the traditional standpoint, jointly participated
the ideological engineering for a new nation’s construction along with other

elites in the cultural field. Simultaneously, under the banner of farewell to the
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revolution, the pursuit of gender equity during revolution was buried together,
replaced with even more naked gender discrimination and sexual stereotypes.
The male counterparts intend to prove that they are the master of both national
history and cultural bloodline, which is full of male narcissism. In the annals of
contemporary art, we can discover that, in the art history established by male,
how the female subjectivity was expelled. And the male viewpoint again
becomes the mainstream gender narrative mode: male/strength,
female/weakness, male/initiative, female/passive, male/positive,
female/negative, and male gazing/female being gazed. One of my research
purposes is primarily to unearth and disclose the ideological foundation and
societal origins for this gender narrative, and ensued with appropriate critiques.
Analysing and critiquing male-dominant mainstream visual mode can only tell
us half of the story. We should not ignore the gender significance inherent in
these artworks that related to female consciousness and individual experience.

Therefore, my research includes this portion as result.

The main purposes of research include : 1). To conduct in-depth dissection and
exploration in regards to the gender mechanism inherent to Chinese
contemporary art. In addition, this research would appropriately dive in and
elucidate in the theoretical connection arena of modernity, nationalism and
female symbols. 2). The development of Chinese contemporary art is a terrific
case study, it has special historical lineage, it not only facilitates our
development of existing theories of avant-garde and experimental art, if
approaching from the gender perspective, it is certain that it would assist the

plowing ahead of the existing feminism art theory.
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