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Sexism in Nazi Germany: Motherhood, Compulsory Sterilization and the State,” in Signs. Journal of
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Melbourne: Trans Pacific Press; Nira Yuval-Davis (2000). Gender and Nation. London: Sage;
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36 V. Hewitt (1994) . Beauty and the Banknote: Images of Women on Paper Money. London: British
Museum Press; Linda McDowell (1999 ) . Gender, Identity & Place: Understanding Feminist
Geographies. Minneapolis :University of Minnesota Press.

37 Frances Bonner, Lizbth Goodman, Richard Allen, Linda Janes and Catherine King eds. (1992) .
Imagining Women: Cultural Representations and Gender. The Open University Press.
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*2 Roland Barthes (1999 ) . “Rhetoric of the Image.” In Jessica Evans and Stuart Hall (eds.), Visual
Culture:The Reader. London: SAGE, pp. 33-40.

B Mythologies, p.116.

* Robert Goldman and Stephen Papson (1998). Nike Culture. London: Sage.

* Judith Williamson (1978). Decoding Advertisements: Ideology and Meaning in Advertising. London:
Marion Boyars.
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" Toby Clark (1997). Art and Propaganda in the Twentieth Century: The Political Image in the Age of
Mass Culture. Bridgewater, NJ: Baker & Taylor, pp. 47-102.

* Michael Mutton (1998). Street Life China. Cambridge Press, pp. 282-284.

¥ Griselda Pollock (2003). Vision and Difference: Feminism, Femininity and Histories of Art. London:
Routledge, pp. 70-126.

% John Scott (1990). A Matter of Record: Documentaries Sources in Social Research. Cambridge:
Polity, pp.33-34.

>! Norman Bryson (1991). “Semiology and Visual Interpretation.” In Norman Bryson, Michael Ann
Holly and Keith Moxey (eds.), Visual Theory: Painting and Interpretation. New York and London:
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32 Stuart Hall(1997). “The Work of Representation.” In Stuart Hall (ed.), Representation: Cultural
Representations and Signifying Practices. London: Sage, pp. 13-74.

%3 Tony Bennett (1990). Outside Literature. London: Routledge, pp.167-192.
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