2% 3R

B4l

rh¥E 2 EiR a0 1991 (HhEERER G ERE (1949))  (hEEL Bl 2ha
GgUU+a) > b - PEE LR -

T 1979 > (GE—BLOHEER) - (BHZET ) (2001) > B35 1 RPCCEE > H 151 -

JIBE > 1990 - ( EffrAEEIEERAAE ) > (EfiT) - 2Hf > H 31 -

RS ARERED 0 1995 » (EapbRiEBIia S ) - Lot ¢ PRI AL AR

rhitrpoug e s > (PR EEE S EE 3) 0 BE 1 B AR -

FEH > 2002 > (1RIRTFE - AEFEESHESESEM) > b - ZFEE -

TEM > 2004 > (oI FEE) - ARE IR E B

BIEH 0 1942 ((FIEZASCEA e LAVEESS ) » (B2  am e ) > Jb o sikd
Wit > H 56-60 -

EIEH > 1991[1957] > (RERIERERE A RSP G- ) > (BERESE) > bt @ A
R -

E—JI1 > 1998 > (HhFEIP S ) » B« B =HEE -

E5F > 2006 > (PERIFAMEAIFAREE © RiE 20 LR FEFRIINESCA) » BF - L
BRI -

FAR > 1991 CERAITEMIRHE SR 2 FRAFTEsf ? B 2 ) (EdlrEm ) » 3 81

FF#K > 1980 9 H 25 H - (B8 AR FEALRIRE ) - (SCPEH) -

TR > 1998 > (AYAERA ? B ) - =46 - B -

R - 1998 » (R hEy =) - dbE - =BEESE -

FAEE > 2004 > (FESDEARREL © FESE - B - EE) > =16 B -

SHESE > 2004 > CGERIEBEEE - — T HRE ) 22t TR SRt T EE ) 0 (PN
E2Y) 5 3345 2 H 0 B 15-45 o

SEEE - ([IEEE 2007 - GRAIGER : SR PERM PRIV T (1917-1937))
AR VAR AR -

2B - BTl T FF - 2003 - (iR sT — 26 fuZ St e R B E (AT E
2 Bb R EMT AR -

Hl|EE > 1995(1905) > { /EFEE ? — FEEhhraUIEE ) (FEEEE—E ) JbT ¢
AR H R - H 290-458 -

K] ~ SREE SR > 2006 - (21 tHA RS EHE © 2006) » £F @ SR ERER -

R > 2001 CEREAIAIZER © FL-FERBII P E (&l ) > (RS2l ) - 101
HA » 5 38-39 -

ZRH > 2003 > (20 tH4D 90 A REMIT B QNS BRI e « A\ SCAREFIAHERT ) - &
(i ehdms o (BMinEREiRE ) > &0 - MR SEig i > H 23-30 -

IR > 2003 0 (1990 DRI R EeiERis ) > =D - EEEMT AR

AR > 2003 » CHrEfirshBIRERCE) - RO LR EMT R -

I > 2005 (GESIREIE—LMERTEETHY ) (EZH1) - JE5T : 3/4 FJEf -

- 287 -



HRFE 5 2003 > (IR EAHGRIE ¢ EirELRSy)  (FER) > 28 H 5872 -

REEEH > 2000 > (EAlGR R AETTIRAE ) (REEFRFE) -

HREEF > 2005 > (APEHKR) » db5 ¢ A =HESE -

T 1979 > (b ) o (FEERF L) & > db AR, -

VARAFEE > 2002 > (HhEIEEMTEESR) - && © Timezone 8 Ltd.

U 193841 A 13 H - (BEBEFERIARZ]) » CREHR) -

a2 > 1988 > (" a2 | Eft) > HATER - &SI EMTEE -

Al EBEENTEE - 2002 > ([E&FE & © TEEE  REERIFIT 890V EdlT) - &0 i/
FEffH AR

SRS > 2005 > (EREARER ) > (B35 3) - £Ek - EERTE AR > B 151-210 -

SOG4 0 2005 0 (3R 3) > MEAR ¢ EEEETELRER AR -

BAFEHE > 2002 [ERAIAGE O S ASER 2~ bl ) R EERBIS ERFTE S 2002 £ - (&
SHEREE ¢ 2Bk EI-EFR AN °

Einf > 1999 > CSHNFAE © Fra &) - bk « HET -

57 0 2000 > (HREE RIS 1 1990-1999) - £/b « HRESEITHIAR L -

082 0 2006 > (20 A FREREEfirsE ) o bt - B KRR

EO > BP0 1992 > (REFRAETs 1979-1989) » KD« MRS HRRAL -

EAE 0 2004 25 A 13 H > (VUR - tEhpyEEme) > PRI ZCGH 0 =i -

HAKF ~ ko > 1997 > CUEREGAITH R EE ) - &5 HEEE -

AR > 2005 > (fEimEifEE — ANEER P EE BT ) » BRI © SERE 0T AR -

FIVH - FHCO4mE 0 2005 > (798 BT ESE) 0 bRt ¢ SUEEEfiTHHAREL -

/N~ ZEAEHEE 4R 0 2000 0 (FEEEAMN 1 1930-1949 EARIEARZINRELE) > &/ 1 HE
iR

A2/~ BPEEAE AR 0 1998 > (BHBARYR @ 1937-1949 fRiE R ZIRREELE ) » &/ 1
AR

22/ 0 2000 > (HTE ¢ BERESETEC > (T2 FEMINISM ) » (220 ? T3 2 — 3 bflr
ZRELG (R0 E) -

Z/INT 0 2002 > (EE ¢ Gender (MERI) ERE I EMERSE ) (CUE ~ #HHEME
Al AL ARERELEEREY ) MR JTAR ARERGE > B 1-12 -

Z/INTESR > 2002 0 (ST - GTELMER]) > BER ¢ TTAR ARHARKE -

Z/INT4R 0 1997 > (tmchftoe s - pEEZ) - T8 R REHRE -

AL > 2001 > (FREIFRARRES) - K ¢ I0fEARERR -

a4 - 1932 > (HEISCEGRER) » 08 - HoiE -

B> 2004 > (FERIEEZ) > K ¢ I AR -

R 0 1996 > RAMERVIESK @ ZEUE S baTemibise s ) » =40 BH -

ZERE > 2000 > (HPEPRACCEBIAMEARE) > 1 - EERE -

ZEE > 2001 > ( UBEES — —FEFTER TS EAE ] 1930—1945) > JE5T © dEnTREE
HiRR: o

FEISES > 2002 > (IR 208 M w2 SRR AR R R R — S M R A TIPS R ) » K -
KAENRHR -

T REEE YR 0 1983 o (SCEEERTF 1979-1983) - JH[RF ¢ U H SCEEH R o

TS 0 1949 (X R E) > 1 - EH((1996) -

- 288 -



JEHE > 2008 0 (PaBs - B HSCEM ) (BEEThR) » dE5 - =BiE)E -

JEHE > 2008 » ( BEUEEIVECE 40 20 HACAYE4EEL 90 4£4X) - dB5T « ZESE -

Pried ~ BAeEE > 1997 > (HhEPZEASEMSL) » ZJE © ZEREH -

PEEM - 1990 » HEg (REEE) -

HGEER AT 52 E AR > 2008 > (2008 F AFRAELE R EfrfaE Rd) - 2Zd40 © H el
FE R

JAZ 5% ~ Nancy Barndon Tuma Eil Phyllis Moen - ( FZ & F ZHE Nt& & /@rvEite
rR——1949 2 1993 Gy B TARNL ) > BAHRNLR - 2002 > (TG EEAIELI L& oy
Jg — EEHEEESMFE) - Jb5 - =ZBiEE 0 H 379-426 ¢

FER > (T EFE 2 F ) BEIEZRZIGTERAME ) > B/INT4R > 2007 » (FHifsE A R S AL
B RE (BEETRED)) > b5t @ b KRB AR > H 70-85 -

JEEEFS > 2004 > (FREPE] - HHE > FEUL > REEUE > 1910-1945) » =46 - 2B -

[EEE » 1995 » ( B RIEUE — Mol TR EaelE) - CUbtare
FEREER ) 246 - Bl -

JEEE > 1995 » (EAEZRBIZAN) » T - FRREHR: -

[EEE > 2003 > ( B B SR 2 RIS E — PR (&7 ) ey Taa: ) ehfeiddm
(CLftEFEIEEEEER RS ) - fEAR - EEPaRTHE R ARt - E 60-90 -

T B > 2003 > CRAUEER - a2 X ECEIR SR ) > JB5 - th R gRER AR -

WHHEF ~ Z2EET 0 2007 > (RS AARM ¢ A& EE) > dbET ¢ oL E SR AR -

Zht > 2004 > (HESLHERARRE S FLHE SR - shEERACSEM B9 ) - JE5T - PRI RAKREZE TR
t -

PREESRR > 2002 > (HREDHE ESEL) - 210 - oz Bt -

AR ~ FRIEEL  1989 42 H 21 H » (HFEERAREEBE R [fEFE) > ARH#H > 2B
VORR ©

ALEE > 1981 > (BIE - KB - 5w — 38 T SO WELAREmE i) - (=) > 9
HA » H 56-59 -

FTEEES > 2004 > (HERIEEDE © AP E e am @B P20 (1900s-1920s)) » BIIZBUE
RERFE b Fe i 1o

AL > 2006 > (J\HFACEHEERR) - B - FRREHR

AR > 1993 (Frofbsr b EErE) » =8 —TJ7 -

Atz > 2006 0 (Z)FR 2B - FE 2R - AR - o EEEERIZ) NI Z S R
RGNS ) (FRINCE) » 411 8 > H 49-78 -

FRUDEFEINANE R4 - (BRREMER - HAMA) » b - S REE SR R -

HHEL > 1954 > REISRE LSRN SCEEEEE AR e ) (BHEEEmSE ) > dE - AR H 38-39 -

JEHT > 2005 > (fEZEHE 1979-2004: & R E TS iR EaEnsk) » Jb57 « thEE
FHIRAERAE] -

FaoF 0 1999 » CRz ekl - Brfgasmit) - Sk« SMEMTER: -

FREL > 2003 > (22t - Effo 2B > R LA AR -

TRAL > 2005 > (ZZMESEMAE R ) > (Edfloatam) > 21 8H > H 30-33 ©

BEEE > (AR E - FrEM SRS ) - (HENANEET) » i - VL& FEM > H

- 289 -



244-255 -

FEFEIL > 2000 > T 58 - BlEEHER | HEELT -

TEFEIE > 2006 > (" IEER B | AVEHR SR RE ) (S HEMT) > 11 > H 42-63

FEERE > 2000 > (EZEAVAZEE ) > B AT ¢ TLERSEAT -

FEERE 02006 (EERE  KFHEJHHE T OH ) (FEEMATELSE)
http://www.zgyspp.com °

PR ~ BE > 2002 > (EfiffEE —1-4F) » &0 EEMT R

FEBt > 2006 - (EREERYEay - BB EREEATE) - JbnT - EEREAE B -

= s 0 2003 > (B fiTAEREERE ) o T REIE B mtERES (W), &0 e
et o

=4k 0 2001 » (CHECSFEFS - KEERTEElT) - =40 © Szt -

S0 0 2003 > (GREBEERARNREMBE) » (CCEEM)
http://hk.c12000.com/?/history/wenge/articles/research/02.shtml -

1S540 0 2005 > (ST « SSEERA - RENE &R 35BN 2R R HIR AR
b)) B8 BEEERRE -

=440 0 2005 > (i - HREE BTy RS RS ) - db - hEsthag IE EdilreE -

= 0 2006 > (BE—ME - REERACHEATEER ) > SREEEESR > (" BB BT EATERE )
T AR - H 325-346 ¢

A 0 1991 > (P EIE ASEME 1985-1986) » & @ B AR - H 610 -

SR BETERCRAY T EE » Y E ¢ http://arts.tom.com » 2004 £ 03 H 24 HE f5 -

A RE - 5584 > 1981 > (FFA BEGREE) > b5« fEEFSE -

SRIEFR » 2003 » ( i KfE &R SRS E SR A HEUE (1989—2000)) > ( HY)EEES
FH) > 175 48] » H 47-66 -

SRIEFR > 2003 » ( IRt e ERPE - PEERBEMFNESRESR - SRR HEE
B — DU - pra S B e s8iir elami s ) SUbitoeEE 2003 FEg -

sRIE 0 1999 - (RISRVERE " B8 | - s/ NEAAIERE ) o (BT RIREsE) 0 20 8 -

TRECHEE > RILEE > 2007 > ( P EEFRACCERELE 2 ik « 22 ~ BEfE B RIRER )
BT ¢ TLER AR -

SRAE 2004 CEAfiTRIY — HEIE BN ) T 5 - P EUEFERE LT 2004 -

SRFTRR 0 2001 > (20 tHag PR ECSCEEAERAERL) - b - =B o

SRAEER - 1991 > (FRAFITEURAEZR 7 A /Eaf ? ML L 2 ) > (EfluEA) > 31 -

PR - 1989 » (VAR T s ) (BUKEEZ—) > dbt - FEFE -

PR > 1999 » (AR TR » RaAELG > (REE2E) £—MFE—6 > b5 - b
Hihk - H 80 -

FFEER > 2003 > (T AL ) AEET T2 MER S R HE SR (1900s-1930s)) 2L -
B BUA KRR 2

PN 0 1999 - (BREERIERS — W o+ —(rPEEMRVEREL) - &0 R ETHR
*t > 1999 -

FhoKEG > 2007 > (" EEEREE | BRAME—PEIRRE T F A T (1949-1966))
210 SRR -

-290 -



BEFHE » 2005+ GES4E) » REbK : BEPSRTREASIE L -

BREEEE © 2002 (RGN | PEEEEER) 0 L5 L -

BRI + 2007 » (sPERE (ROSCEBAGRCREER) - 1057 © LRSI -

BRERPE » 2004+ ( CopHReEERERY T RE(E R M BRI
) o (S 1EE) BT 240 -

B bR + 2006 (20 {H42 PRI EHIZE) » L5+ ARG -

BRE 2002+ (LA T EGH , HI ) » dbnt ARSI -

BRBEBE + 2001 » (BERF 1996-2000) » L5  HE5E2E AR L -

FEE 2008 » (L AHHER 2 B — S TERE  RBAERHTH0E
S (I18%) 2 H 102-117 -

SR > 2003 » (L 1 ANE SR E G AIRE) o 2L 1 B5 -

BRIS » 2005+ (HEILYE — FEAPEL THE AN R (1840-1921))
Ft : RRTRERRR -

/I + 2005 + (HEIRE ~ 20k~ ZAFIRIES T | PEIL I ERIBRE) - CTRTH
S ACERSE) - 13 B 0 H 305-314 -

P + 2007 » ((EEHEITIN © 40 SRBER(ADIS: - BRHIRIACTE) - (LIS A R
+3h

SFATC » CRREEITRRANS BT ) B A RHAIE 2003 -

§FATSC » 2003  CHEISEEIPERARISESIE) » Ibst : SEA RN -

BEEL 2003+ (ABATATE | PEERREETHIR BB ) o HIN : MR -

W 2000 (S~ B B AR SRR 1895-1937) » BEL ¢ I -

BEE 2 2005 (HEJ] » SPREE T | BB RSO - A LR -

SRR + 2005 + (A NASPIRTCIERZE) » 221 : SO -

/1N > 2007 T AT AT (o R ) - SPBISCIRFGE AT 31 ) B 149-183 -

BRI~ BSARE + 2007 » CEITRIR —AEBIZET) - JE8T 1 STILEEATHRL -

BRI + 2005 + ( FESEAEBEARTIN S TRERBIECRIIZE) - Jbst © b R -

3 2003 - CEINES TR ) - B RIS -

558 0 2003 (ML) - B+ MR IR -

SR TR 2003 (AN Bb ¢ MRS -

HEf B 2001 0 (MR VS R ¢ Ayl LUBIEIASHE ) o 2NTES 20020 (X
B SR B TRRARMNGHE o B 146-160 -

B 1999  (ZCMEEAGT — MR RIS -

B 1999 » (BSHETAL ¢ Bafasiiiy) - Byb : RIS -

BESE 2005 0 (HERS) + Lt ¢ HCSUERT -

BERL + 1983 + (sPESCESEURILRIC ) » 2L I -

B © 2000 » (ASEEEMEEIRIRT © MR - R0 IR Bk B -

B+ 2003 » (B ESRIE — B ENEITEREA L) - 55 R -

I + 1991 + (TR  (FETHIZE) 351 -

SN > 1998+ (I H-AM (LA - —JUL O ) ) o b ik
PR -

IR+ 2008 » (PERERIEIRY | S0~ RISCILETEE B e (P » 1900-1937)) -

-291 -



b5« =ZBEE -
Z% > 1999 > (hEIFI#EEST) - K BECEHRRTT -
2= 5 2003 > (Efly - A4 - ¥E — VU-H— P EE MR EEE) - B0 EFFAR

R

BIE > 2004 » (HEHEAY 2 e — P BB SO G PERIBIZE) - (LTS LR
firh

BUGHT 1996 » (BT © (ARG PRBIFPEMT BTN - (LT

%ﬁﬂﬁﬁ%gijﬁJf> §§jt ;tgg E§139 178 o

HL > 2006 > (P2 TR BT TREARE IR ) o FE ¢ B ARLE -

IR SLfEELR 0 2004 0 (Jogg - BEE — IRMICACERE) > REA  EPRETET ARSI
e

R T > 2002 - (R AEBLESS - PEISEMTAVIRE (1875-1976)) - FE%E © BEPESEMTHIARLL -

BN > 2002 > (FEREIRIEE R G R M _EAVsERE ) - (B INVPaRscEs) - diat - ARSCEE
R

B0 1923 > (FRDERERE) - Uk (BEsE) (1989) - Jbat « ARSCEBHIRLE -

B 1928 (BAlimELE) > JUEE -

B 1930 > (FE I TPEEERAMRERHYRE ) - H 204 > FREELR > 1982 - (BAEmSEiiT) -
b+ ARFEHAktL - B 202-205 -

B 1934 (G T EEIEAAVERAT L) 0 H 129 « ASUERIY 1 SRS 4R 0 1982 0 (BAHGm S

{TI>> b= - ARt - | 127-129

2004 24 H 20 H > (FEERL 89 IR B KB B Em: T 58 ) 465 2BnIE)

r%fhﬂiﬁ | WEP&ELRE 5 hitp://arts.tom.com °

» 2008 > (BEFPEERMESL T BEE ) 0 (I135) 20 dBE  ho gt > H 91-101 -

DEE > 2007 > ( 2 EESZ - PEIEREHAYILEE (1979-2000)) » Z1b  BiTZHRR

t -

BEREE > 1999 > (FBMES © 90 FRPEISHEMST) - BT TLER AR AR -

HESHEE > 1999 > (FRIHIEE) - =Ab © B -

RSREE > 2006 > (PERIFED) » Zdb + 22 -

FERHE > 2007 > (A2 7T+ HrBF AR R B R oS ) > dE T - dE R RER AR

BR4L8E > 2005 > (0 > 911 — ETERINHETR ) > 1E 1 B ARERME -

Badn 0 2005  (ZCMEEEG ¢ BRSO BN R s R B g ) (CEARSEMR ) 0 1 HE
H 69 -

A > 2006 0 (EEIVES - PEFMCESEEEE ) - b7 - HEPEmHE A
ARHE -

AN TR > 1996 » (ZotE EwBERELFIR) - =18 20 -

EAEF > 2007 > GRACMEAISESFREFL - BRHESENR) - B8« BB ARBRKH -

Anderson, Marston 2 » Z2j55% > 2001 > (FLE EZAIEH « FaphiLAyhEUNGR ) > BE R -
TLER AR

Aristotle & - 2R - 2008 - (FFEE) » 210 - AFE »

Bauman, Zygmunt 3£ > #55 ~ SHEFEE - 2001 (orig. 1995) > (FULMEERERR) »

ﬂ{-

HIH

A
I?é»

\\

-292 -



oM

Beck, Ulrich 2 » EFEEEFE9EE > 2001 (orig. 1997) » ( A RMFRAME © IR E FavE
6~ HaREEE) b RS -

Bourdieu, Pierre 2 - ZIHHEZE > (1992/2000) (E g ART) » JE5T © gtk -

Burke, Peter 2 > 157252 > 2008 - ([EEG5 ) » Ib5T © bR KREHART: -

Cavallaro, Dani 2 > SR RZERE - 2005 » (SO EHEmEITER ) - FIT © JLak ARHRRE: -

Fetterman, David M.Z > #8305 > (RIEEEE) > 246+ 5058 > 2000 -

Eagleton, Terry £ > T8 ~ f{ER « KIS > 1997 » (EEZEIPAE) > bk © BErERT
g A AR -

Fairbank, John King & - {#¢HHEE > 2001 > (ERZLEY) > db5T @ HEFLA0E -

Foucault, Michel 3& - [z > 1990 - (MEESRSESE—& + Eim) » =240 e -

Foucault, Michel % » (13 ~ 1532885% > 1992 (orig. 1977) > (FRFIELREET © BT
) 24k Bt e

Freud, Sigmund & > #55E0IIEE > 1999 > (—{EZJEHIAK) - dbF @ #EE -

Gellner, Erest 3 » 22 H1ERFERE - 2001 (orig. 1983 ) » (BIEHEETE ) > 24t ¢
e o

Gerth, Karl 3% > S{R5EE > 2006 - (BE 0 « Mg U EBRBEEZ A ) - A6 « b
mAREHAR -

Giddens, Anthony 2 » #H5%% ~ #7782 > 2002 » (R —BZxEHET)) > 216 1 £FEX
1k °

Mittler, Barbara 2 » fAREZEEE » 2007 - (HkER/ EHIRAM: « DRI EGE TRt
(1872-1915)) > SEBHE ~ B ~ EEMEESR - (AR TEEZZ) » Z16 1 £
B 255-310 -

Moi, Toril & » FZEEE » 2005 » (ME/SCABCE @ 2 FHFCEHER) -

Nochlin, Linda & » JFFEEEE > 2005 - (Z21F ~ Eipddfg Sy ) > =4k - 8% -

Pollock, Griselda % > [HEZEE > 2000 > ({RAREIAER © [/ E ~ M F S BEdlyE
sy Zdb 3R o

Rofel, Lisa & » & #15% > 2006 > ( SPEAIRAM: - ICER MR EIMERMEREE) »
o TER AR EAR -

Spence, Jonathan D.Z% » JiU& 5% » 2001 (orig. 1999 ) > CGEZIRAHFE — fedhETFEF
TR ) » ZAb « B

Sullivan, Michael (1989) » ( 2 E4E) » Fs © JEFHHET o

Taylor, Charles & > #ZE5% > 2001 (orig. 1989 ) { HIRAVARIE « HIRFEEAIE AR ) > JE5 -
SRR o

Tong, Rosemarie & » —JfiZ#E:E » 1996 » (i T2 EH) » 20« B -

Woodward, Kathryn =& » #SCHEEE > 2004 > (SHGE0[E] - B —BGE) » 2210 - FEHE3UE -

Zizek, Slavoj = BREEEE 2002 0 (ERPRENE SRS ) o b 1 R AR -

Zizek, Slavoj % > EHUESE > 2004 > (HECE TS ) > 246 e -

-293 -



SR

Ai, Weiwei ed. (2002). Young Chinese Artists, Text and Interviews: Chinese Contemporary
Art Awards 1998-2002. Hong Kong: CCAA Association and Timezone 8 Limited.

Albertini, Claudia (2008). Avatars and Antiheroes: A Guide to Contemporary Chinese Artists.
Tokyo: Kodansha International.

Althusser, Louis (1977). “Ideology and Ideological State Apparatuses,” in Louis Althusser
(ed.), Lenin and Philosophy, and Other Essays. London: New Left Books, pp. 136-170.

Althusser, Louis (1971). Lenin and Philosophy and other Essays. New York: Monthly

Review Press.

Anagnost, Ann (1993). “Cultural Nationalism and Chinese Modernity,” in Harumi Befu (ed.),
Cultural Nationalism in East Asia: Representation and Identity. Berkeley: University of
California Press.

Anderson, Benedict (1991). Imagined Communities: Reflections on the Origin and Spread of

Nationalism. London and New York: Verso.

Andrews, Julia Frances (1990). “Traditional Painting in New China.” Journal of Asian
Studies, 49, 555-585.

Andrews, Julia Frances (1993). “Fragmented Memory: An Introduction,” in Fragmented
Memory: The Chinese Avant-Garde in Exile. Columbus, Ohio: Wexner Center for the
Arts, The Ohio State University, pp. 6-13.

Andrews, Julia Frances (1994). Painters and Politics in the People’s Republic China,
1949-1979. Berkeley, etc.: University of California Press.

Andrews, Julia Frances and Kuiyi Shen (1998). A Century in Crisis: Modernity and Tradition
in the Art of Twentieth-Century China. New York: Guggenheim Museum, pp. 214-225.

Andrews, Julia Frances and Minglu Gao (1995). ‘The Avant-Garde’s Challenge to Official
Art,” in Deborah S. Davis, et al. (eds.), Urban Spaces in Contemporary China: The
Potential for Autonomy and Community in Post-Mao China. Cambridge: Cambridge
University Press, pp. 221-278.

Anthias, Floya and Nira Yuval-Davi, eds. (1989). Woman-Nation-State. London: Macmillan.

Anthias, Floya and Nira Yuval-Davi, eds. (1992). Radicalized Boundaries: Race, Nation,
Gender, Colour and Class and the Anti-Racist Struggle. New York and London:
Routledge.

Apter, Emily (1991). Feminizing the Fetish: Psychoanalysis and Narrative Obsession in

Turn — of — the — Century France. Ithaca and London: Cornell University Press.

294 -



Apter, Emily and William Pietz, eds. (1993). Fetishism as Cultural Discourse. Ithaca and
London: Cornell University Press.

Balakrishnan, Gopal, ed. (1996). Mapping the Nation. London and New York: Verso.

Bennett, Tony(1990). Outside Literature. London: Routledge.

Barlow, Tani E. (1994). “Politics and Protocols of Funii, (un)Making the National Woman,”
in C.K.Gilmartin, G.Hershatter, Lisa Rofel, and T. White (eds.), Engendering China:
Women, Culture, and the State. Cambridge: Harvard University Press, pp. 339-359.

Barlow, Tani E., ed. (1993). Gender Politics in Modern China: Writing and Feminism.
Durham: Duke University Press.

Barthes, Roland (1993). Mythologies. London: Vintage.

Barthes, Roland (1999). “Rhetoric of the Image,” in Jessica Evans and Stuart Hall (eds.),
Visual Culture: The Reader. London: SAGE, pp. 33-40.

Bauer, John, Wang Feng, Nancy E. Riley, and Zhao Xiaohua (1992). “Gender Inequality in
Urban China: Education and Employment.” Modern China, 18, 333-370.

Bauman, Zygmunt (1989). Modernity and the Holocaust. Cambridge: Polity Press.

Becker, Harword S. (1982). Art World. Berkerly: University of California.

Benjamin, Walter (1968). Il/luminations: Essays and Reflections. New York: Schocken.

Berger, John (1972). Ways of Seeing. New York: Viking Penguin, Inc.

Bielby, William T. and Denise D. Bielby (1992). “Cumulative Versus Continous
Disadavantage in an Unstructured Labor Market: Gender Differences in the Careers of
Television Writers.” Work and Occupations, 19(4), 366-386.

Bock, Gisela (1983). “Racism and Sexism in Nazi Germany: Motherhood, Compulsory
Sterilization and the State.” Signs: Journal of Women in Culture and Society, 8(3),
400-421.

Bonner, Frances, Lizbth Goodman, Richard Allen, Linda Janes and Catherine King, eds.
(1992). Imagining Women. Cultural Representations and Gender. The Open University
Press.

Borzello, Frances (1998). Seeing Ourselves: Women's Self-Portraits. London: Thames and
Hudson.

Bourdieu, Pierre (1978). “Sport and Social Class.” Social Science Information, 12(6),
819-840.

Bourdieu, Pierre (1987). “The Biographical Illusion.” Working Papers and Proceedings of
the Centre for Psychosocial Studies, 14, 1-7.

Bourdieu, Pierre (1992). The Rules of Art: The Genesis and Structure of the Literary Field.
Stanford, CA: Stanford University Press.

Bowler, Anne E. (1994). “Methodological Dilemmas in the Sociology of Art,” in Diana

-295 -



Crane (ed.), The Sociology of Culture: Emerging Theoretical Perspectives. Oxford:
Blackwell, pp. 247-266.

Brady, Ivan (2000). “Anthropological Poetics,” in Norman K. Denzin and Yvonna S. Lincoln
(ed.), Handbook of Qualitative. London: Sage, pp. 949-980.

Broude, Norma and Mary D. Garrard, eds. (1992). The Expanding Discourse: Feminism and
Art History. New York: Harper Collins Publishers.

Broudehoux, Anne-Marie (2004). The Making and Selling of Post-Mao Beijing. London and
New York: Routledge.

Brouge, Norma and Mary D. Garrard, eds. (1982). Feminism and Art History: Questioning
the Litany. Oxford: Westview Press.

Bryson, Norman (1983). “The Gaze and the Glance,” in Vision and Painting: The Logic of
the Gaze. New Haven: Yale University Press, pp. 88-131.

Bryson, Norman (1991). “Semiology and Visual Interpretation,” in Norman Bryson, Michael
Ann Holly and Keith Moxey (eds.), Visual Theory: Painting and Interpretation. New
York and London: Harper Collings, pp. 61-73.

Biirger, Peter (1984). Theory of the Avantgarde. Minneapolis: University of Minnesota Press.

Burke, Peter (2001). Eyewitnessing: The Use of Images as Historical Evidence. London:
Reaktion Books.

Butler, Judith (1990). Gender Trouble: Feminism and the Subversion of ldentity. New York
and London: Routledge.

Butler, Judith (1993). Bodies That Matter: On the Discursive Limits of “Sex”. New York and
London: Routledge.

Judith Butler( 1997 ). Excitable Speech: A Politics of the Performative. New York and
London: Routledge.

Calinescu, Matei (1987). Five Faces of Modernity: Modernism, Avant-Garde, Decadence,
Kitsch, Postmodernism. Durham, N. C.: Duke University Press.

Carter, Cynthia, Gill Branston, Stuart Allan, eds. (1998). News, Gender and Power. London:
Routledge.

Chadwick, Whitney (1985). Women Artists and Surrealist Movement. New York: Thames &
Hudson.

Chadwick, Whitney, ed. (1998). Mirror Images: Women, Surrealism and Self-Representation.
Cambridge, MA and London: The MIT Press.

Chatterjee, Partha (1986). Nationalist Thought and the Colonial World: A Derivative
Discourse. Minneapolis: University of Minnesota Press.

Chatterjee, Partha (1993). The Nation and its Fragments: Colonial and Post Colonial

Histories. Princeton, N.J.: Princeton University Press.

- 296 -



Cheek, Timothy and Tony Saich, eds. (1997). New Perspectives of State Socialism in China.
Armonk and London: M. E. Sharpe.

Chen, Nancy N., ed. (2001). China Urban. Ethnographies of Contemporary Culture. Durham:
Duke University Press.

Chiu, Melissa (2008). Chinese Contemporary Art 7 Things You Should Know. N.Y.: AW
Asia.

Chow, Rey (1991). Woman and Chinese Modernity: The Politics of Reading between West
and East. Minneapolis: University of Minnesota Press.

Chow, Rey (1995). Primitive Passions: Visuality, Sexuality, Ethnography, and Contemporary
Chinese Cinema. New York: Columbia University Press.

Chow, Rey, ed. (2000). Modern Chinese Literary and Cultural Studies in the Age of Theory:
Reimagining a Field. Durham: Duke University Press.

Cixous, Héléne (1980). “The Laugh of the Medus,” in Elaine Marks and Isabelle de
Courtivron (eds.), New French Feminism. Chicago: University of Chicago Press, pp.
245-264.

Cixous, Héléne and Catherine Clement (1986). The Newly Born Woman. Minneapolis:
University of Minnesota Press.

Clark, John (1986). “Problems of Modernity in Chinese Painting.” Oriental Art, 32, 270-283.

Clark, John (1998). Modern Asian Art. Honolulu: University of Hawaii Press.

Clark, John, ed. (1993). Modernity in Asian Art. Broadway NSW, Australia: Wild Peony.

Clark, John, ed. (2000). Chinese Art at the End of the Millenium. Beijing and Hong Kong:

New Art Media.

Clark, Toby (1997). Art and Propaganda in the Twentieth Century: The Political Image in the
Age of Mass Culture. Bridgewater, NJ: Baker & Taylor.

Cohen, Steven and Linda M. Shires (1988). Telling Stories: Theoretical Analysis of Narrative
Fiction. New York: Routledge.

Creed, Barbara (1993). The Monstrous-Feminine: Film, Feminism, Psychoanalysis. London
and New York: Routledge.

Croll, Elisabeth J. (1978). Feminism and Socialism. London: Routledge and Kegan Paul.

Croll, Elisabeth J. (1995). Changing Identities of Chinese Women: Rhetoric, Experience, and
Self-Perception in Twentieth-Century China. Atlantic Highlands and N.J.: Zed Books.

Davidov, Judith Fryer (1998). Women's Camera Work: Self/ Body/ Other in American Visual
Culture. Duram: Duke University Press.

Davis, Deborah S. (2000). The Consumer Revolution in Urban China. Berkeley: University
of California Press.

Davis, Nira Yuval (2000). Gender and Nation. London: Sage.

Doane, Mary Ann (1982). “Film and Masquerade: Theorizing the Female Spectator.” Screen,

-297 -



23(3-4), 74-85.

Downing, Christine (1989). “‘Artemis’ in Weaving the Visions: New Patterns,” in Judith
Plaskow and Carol P. Christ (eds.), Feminist Spirituality. San Francisco: HarperCollins,
pp- 119-127.

Duara, Prasenjit (1995). Rescuing History from the Nation: Questioning Narratives of
Modern China. Chicago: University of Chicago Press.

Duara, Prasenjit (2000). “Of Authenticity and Woman: Personal Narratives of Middle-Class
Women in Modern China,” in Wen-shin Ye (ed.), Becoming Chinese: Passage to
Modernity and Beyond. Berkeley University of California Press, pp. 342-347.

Edwards, Louise (2000). “Women in the People’s Republic of China: New Challenges to the
Grand Gender Narrative,” in Louise Edwards and Mina Roces (eds.), Women in Asia:
Tradition, Modernity and Globalisation. St Lenoards: Allen and Unwin, pp. 59-82.

Enloe, Cynthia (1993). The Morning After: Sexual Politics at the End of the Cold War.
Berkeley: University of California Press.

Erwin, Kathleen (1999). “White Women, Male Desires: A Televisual Fantasy of the
Transnational Chinese Family,” in Mayfair Mei-Hui Yang (ed.), Spaces of Their Own:
Women's Public Sphere in Transnational China. Minneapolis: University of Minnesota
Press, pp. 232-257.

Evans, Harriet (1996). Women and Sexuality in China: Dominant Discourse of Female
Sexuality and Gender since 1949. New York: Continuum.

Evans, Harriet (1999). “‘Comrade Sisters’: Gendered Bodies and Spaces,” in Harriet Evans
and Stephanie Donald (eds.), Picturing Power in the People's Republic of China:
Posters of the Cultural Revolution. Lanham, Md.: Rowman and Littlefield, pp. 63-78.

Evans, Harriet (2000). “Past, Perfect or Imperfect: Changing Images of the Ideal Wife,” in
Susan Brownell and Jeffery N. Wasserstrom (eds.), Chinese Femininities, Chinese
Masculinities: A Reader. Berkeley: University of California Press, pp. 335-360.

Evans, Harriet and Stephanie Donald, eds. (1999). Picturing Power in the People’s Republic
China: Posters of the Cultural Revolution. Rowman & Littlefield Publishers.

Foucault, Michel (1979). Discipline and Punish: The Birth of the Prison. New York: Vintage
Books.

Fraser, Nancy (1997). Justice Interrupts: Critical Reflections on the “Postsocialist”
Condition. New York and London: Routledge.

Frueh, Joanna, Cassandra L. Langer and Arlene Raven, eds. (1991). New Feminist Criticism:
Art, Identity, Action. New York: Icon Editions.

Frueh, Joanna, Judith Stein and Laurie Fierstein, eds. (2000). Picturing the Modern Amazon.

New York: Rizzoli International Publications.

-298 -



Gao, Minglu (1993). Fragmented Memory: The Chinese Avant-Garde in Exile. Columbus,
OH: Wexner Center for the Arts, Ohio State University.

Gao, Minglu (2005). The Wall: Reshaping Contemporary Chinese Art. The Buffalo Fine Arts
Academy and The Millennium Art Museum.

Gao, Minglu (2007). The No Name: A History of a Self-Exiled Avant-Garde. Guangxi:
Guangxi Normal University Press.

Gao, Minglu ed. (1998). Inside Out: New Chinese Art. Berkeley: University of California
Press.

Geertz, C. (1973). The Interpretation of Cultures: Selected Essays. New York: Basic Books.

Geertz, Clifford (1983). Local Knowledge: Further Essays in Interpretive Anthropology. NY:
Basic Books.

Gellner, Ernest (1983). Nations and Nationalism. New York: Cornell University Press.

Giddens, Anthony (1991). Modernity and Self-Identity. Stanford: Stanford University Press.

Gilmartin, Christina K., Gail Hershatter, Lisa Rofel, and Tyrene White, eds. (1994).
Engendering China: Women, Culture, and the State. Cambridge, MA: Harvard
University Press.

Gilmore, David D. (2001). Misogyny: The Male Malady. Philadelphia: University of
Pennsylvania Press.

Goffman, Erving (1979). Gender Advertisements. London: Macmillan.
Goldman, Robert and Stephen Papson (1998). Nike Culture. London: Sage.
Griselda Pollock (1987). Vision and Difference: Femininity, Feminism, and Histories of Art.

London: Routledge.

Guo, Tong and Karen Smith (1998). The Carved Image in China 1932-1992. Beijing: The
Court Yard Gallery.

Hall, Stuart (1982). “The Rediscover of Ideology: Return of the Repressed in Media Studies,”
in Michael G. et al. (eds.), Culture, Society, and the Media. London: Methuen, pp.
56-90.

Hall, Stuart (1988). The Hard Road to Renewal: Thatcherism and the Crisis of the Lefft.

London: Verso.

Hall, Stuart (1997). “The Work of Representation,” in Stuart Hall (ed.), Representation:
Cultural Representations and Signifying Practices. London: Sage, pp. 13-74.

Hartman, H. (1981). “The unhappy marriage of Marxism and feminism,” in L. Sargent (ed.),
Women and Revolution: A Discussion of the Unhappy Marriage of Marxism and
Feminism. London: Pluto Press.

Hearn, Maxwell K. and Judith G. Smith, eds. (2001). Chinese art: Modern Expressions. New
York: Metropolitan Museum.

Heng, Geralding and Janadas Devan (1996). “State Fatherhood: The Politics of Nationalism,

-299 -



Sexuality, and Race in Singapore,” in Aihwa Ong and Michael Peletz (eds.), Bewitching
Women, Pious Men: Gender and Body Politics in Southeast Asis. Berkeley: University
of California Press, pp. 195-215.

Hewitt, V. (1994). Beauty and the Banknote: Images of Women on Paper Money. London:
British Museum Press.

Honig, Emily (2000). “Chicken Little in China: Some Reflections on Women,” in Jeffery N.
Wasserstrom and Susan Brownell (eds.), Marxism and the Chinese Experience: Issues
in Contemporary Chinese Socialism. University of California Press.

Hook, Brian, ed. (1996). The Individual and the State in China. Oxford and New York:
Oxford University Press.

Hopper, Beverley (1998). “Flower Vase and Housewife: Women and Consumerism in
Post-Mao China,” in Krishna Sen and Malia Stivens (eds.), Gender and Power in
Affluent Asia. London and New York: Routledge, pp. 167-194.

Howell, J. (1996). “The Struggle for Survival: Prospects for the Women’s Federation in
Post-Mao China.” World Development, 24(1), 129-143.

Ip, Hung-Yok (July 2003). “Fasioning Appearances: Feminine Beauty in Chinese Communist
Revolutionary Culture.” Modern China, 29(3), 329-361.

Irigaray, Luce (1985). Speculum of the Other Women. Trnas. Gillian C. Gill. Ithaca: Cornell
University Press.

Irigaray, Luce (1985). This Sex Which Is Not One. Trans. Catherine Porter and Carolyn Bruke.
Ithaca: Cornell University Press.

Jacka, Tamara (2005). Rural Women in Urban China: Gender, Migration, and Social Change.
Armonk, NY: M.E. Sharpe.

Jameson, Fredric (1992). The Geopolitical Aesthetics: Cinema and Space in the World
System. London, BFI.

Jameson, Fredric (Fall 1986). “Third-World Literature in the Era of Multinational
Capitalism.” Social Text, 15, 65-88.

Jardine, Alice A. (1985). Gynesis: Configurations of Woman and Modernity. Ithaca: Cornell
University Press.

Jeffreys, Elaine (2004). “Feminist Prostitution Debates: Are There any Sex Workers in
China?” in Anne E. McLaren (ed.), Chinese Women, Living and Working. London and
New York: Routledge Curzon, pp. 83-105.

Jenks, Chris (1995). “The Centrality of the Eye in Western Culture.” in Chris Jenks (ed.),
Visual Culture. London: Routledge, pp. 1-25.

Jones, Amelia and Andrew Stephenson, eds. (1999). Performing the Body/ Performing the
Text. London and New York: Routledge.

- 300 -



Jones, Amelia and Tracy Warr, eds. (2000). The Artists Body. London: Phaidon Press
Limited.

Kandiyoti, Deniz (1991). “Bargaining with Patriarchy,” in Judith Lorber and Susan Farrell
(eds.), The Social Construction of Gender. Newsbury: Sage, pp. 104-118.

Kandiyoti, Deniz (1994). “Identity and its Discontents: Women and the Nation,” in Patrick
Williams and Laura Chrisman (eds.), Colonial Discourse and Post-colonial Theory.: A
Reader. New York: Columbia University Press, pp. 376-391.

Kang, Liu (2000). “Popular Culture and the Culture of the Masses in Contemporary China,”
in A. Dirlik and Xudong Zhang (eds.), Postmodernism & China. Duram and London:
Duke University Press, pp. 123-144.

Kaplan, Caren, Norma Alarcon and Minoo Moallem, eds. (1999). Between Woman and
Nation: Nationalism, Transnational Feminism, and the State. Durham: Duke University
Press.

Kittay, Eva Feder (1997). “Woman as Metaphor,” in D. T. Meyers (ed.), Feminist Social
Thought: A Reader. New York and London: Routledge, pp. 265-285.

Kristeva, Julia (1982). Powers of Horror: An Essay on Abjection. New York: Columbia
University Press.

Kuhn, Annette (1982). Women's Pictures: Feminism and Cinema. London: Routledge.

Lacan, J. (1977). Ecrits: A Selection. New York: Norton.

Lauclau, Ernesto and Chantal Muffe (1985). Hegemony and Socialist Strategy: Toward a
Radical Democratic Politics. London and New York: Verso ©

Levin, David Michael (1993). “Introduction,” in David Michael Levin (ed.), Modernity and
the Hegemony of Vision. Berkeley: University of California Press, pp. 1-30.

Li, Xianting (1994). “The Imprisoned Heart: Ideology in an Age of Consumption.” Art and
Asia Pacific, 1(2), 25-30.

Li, Xianting (1998). “Seven Chinese Artists and Contemporary Chinese Art after Political

)

Pop,” in Yvonne Force and Carmen Zita (eds.), 4696/1998: Contemporary Art from
China. Vancouver: Art Beatus.

Li, Xiaoping (1998). “Fashioning the Body in Post-Mao China,” in Anne Brydon and Dandra
Niessen (eds.), Consuming Fashion: Adorning the Transnational Body. Oxford: Berg,
pp- 71-90.

Liao, Wen (2002). “Women’s Art’ as Part of Contemporary Chinese Art since 1990.” in Wu
Hung, Wang Huangsheng and Feng Boyi (eds.), The First Guangzhou Triennial —
Reinterpretation: A Decade of Experimental Chinese Art (1990-2000) . Guangzhou:
Guangzhou Museum of Art, pp. 60-66.

Lieberman, Sally Taylor (1998). The Mother and Narrative Politics in Modern China.

-301 -



Charlottesville: University Press of Virginia.

Lu, Sheldon Hsiao-peng (2000). “Global POSTmodernIZATION: The Intellectual, the Artist,
and China’s Condition,” in A. Dirlik and Xudong Zhang (eds.), Postmodernism &
China. Duram and London: Duke University Press, pp. 145-174.

Lu, Sheldon Hsiao-peng (2001). China, Transnational, Visiuality, Global, Postmodernity.
Stanford: Stanford University Press.

Lu, Tonglin (1995). Misogyny, Cultural Nihilism & Oppositional Politics. Stanford: Stanford
University Press.

MacKinnon, C. (1993). Only Words. Cambridge Mass: Harvard University Press.

Manderson, Lenore and Margaret Jolly, eds. (1997). Sites of Desires, Economics of Pleasure:
Sexualities in Asia and the Pacific. Chicago: University of Chicago Press.

Marx, Karl (1846/1978). “The German Ideology,” in Robert C. Tucker (ed.), The
Marx-Engels Reader. New York: W. W. Norton, pp. 146-200.

Matsuda, Mari J. (1996). Where Is Your Body?: And Other Essays on Race, Gender, and the
Law. Boston: Beacon Press.

McClintock, Ann (1996). “No Longer in a Future Heaven: Nationalism, Gender, and Race,”
in Geoff Eley and Ronald Grigor Suny (eds.), Becoming National: A Reader. Oxford:
Oxford University Press, pp. 260-285.

McDougall, Bonnie S. and Anders Hansson, eds. (2002). Chinese Concepts of Privacy.
Leiden and Boston: Koln: Brill.

McDowell, Linda (1999). Gender, Identity & Place: Understanding Feminist Geographies.
Minneapolis: University of Minnesota Press.

McLellan, David (2007). Marxism after Marx. NY: Palgrave Macmillan.

Menger, Pierre-Michel (1999). “Artistic Labor Markets and Careers.” Annual Review of
Sociology, 25, 541-574.

Millett, Kate (1970). Sexual Politics. New York: Avon Books.

Mirzoeft, Nicholas (1999). An Introduction to Visual Culture. London and New York:
Routledge.

Mitchell, Juilet and Jacqueline Rose, eds. (1985). Feminine Sexuality. New York and London:
W.W.Norton &Pantheon.

Mitchell, Juliet (1974). Psychoanalysis and Feminism. Harmondsworth: Penguin.

Mitchell, WJ.T. (1995). Picture Theory: Essays on Verbal and Visual Representation.
Chicago: Chicago University Press.

Moi , Toril, ed. (1986). The Kristeva Reader. Oxford: Basil Blackwell.

Moi, Toril (1985). Sexual/ Textual Politics: Feminist Literary Theory. London: Routledge.

Mosse, George L. (1985). Nationalism and Sexuality: Respectability and Abnormal Sexuality

-302 -



in Modern Europe. New York: Howard Fertig.

Mulvey, Laura (1992). “Visual Pleasure and Narrative Cinema,” in Gerald Mast, Marshall
Cohen, and Leo Brandy (eds.), Film Theory and Criticism. Oxford: Oxford University
Press, pp. 746-757.

Mutton, Michael (1998). Street Life China. Cambridge: Cambridge University Press.

Ngai, Pun (1999). “Becoming Dagongmei: The Politics of Identity and Difference in Reform
China.” The China Journal, 42, 1-19.

Ngai, Pun (2004). “Engendering Chinese Modernity: The Sexual Politics of Dagongmei in a
Dormitory Labour Regime.” Asian Studies Review, 28, 151-165.

Nochlin, Linda (1994). Women, Art, and Power: And Other Essays. London: Thames and
Hudson.

Noth, Jochen, et.al., eds. (1994). China Avant-Garde: Counter-Currents in Art and Culture.

Oxford: Oxford University Press.
Nuridsany, Michel (2004). China Art Now. Paris: Flammarion.
Nyiri, Pal and Joanna Breidenbach, eds. (2005). In China Inside Out: Contemporary Chinese

Nationalism and Transnationalism. Budapest: Central European University Press.

Oakes, Tim and Louisa Schein, eds. (20006). In Translocal China: Linkages, Identities and the
Reimagining of Space. London: Routledge.

Oliver, Kelly, ed. (2000). French Feminism Reader. Maryland: Rowman & Littlefield
Publishers.

Painting and Interpretation. New York and London: Harper Collings, pp. 61-73.

Parke, Rozsika and Griselda Pollock (1981). Old Mistresses: Women, Art and Ideology.
London: Routledge.

Parke, Rozsika and Griselda Pollock (1987). Framing Feminism: Art and the Women's
Movement 1970-85. London: Pandora Press.

Parker, Andrew, Mary Russo, Doris Sommer and Patricia Yaeger, eds. (1992). Nationalisms
and Sexualities. N.Y: Routledge.

Pateman, Carole (1988). Sexual Contract. California: Stanford University Press.

Patton, Cindy and Benigno Sanchez-Eppler, eds. (2000). Queer Diasporas. Durham: Duke
University Press.

Perry, Gill ed. (1999). Gender and Art. New Haven and London: Yale University Press.

Perry, Gill, ed. (2004). Difference and Excess in Contemporary Art: The Visibility of Women's
Practice. Oxford: Blackwells.

Peterson, Karin (1997). “The Distribution and Dynamics of Uncertainty in Art Galleries: A
Case Study of New Dealerships in the Parisian Art Market, 1985-1990.” Poetics:
Journal of Empirical Research on Literature, the Media and Arts, 25, 241-263.

-303 -



Phelan, Peggy and Helena Peckitt (2001). Art and Feminism. London: Phaidon Press
Limited.

Pile, Steve (1996). The Body and the City: Psychoanalysis, Space and Subjectivity. London
and New York: Routledge.

Pollock, Griselda (1988). Vision and Difference: Femininity, Feminism and Histories of Art.
London: Routledge.

Pollock, Griselda (1999). Differencing the Canon: Desiring Feminist Histories. London:
Routledge.

Prazniak, Roxann (1997). “Mao and the Woman Question in an Age of Green Politics: Some
Critical Reflections,” in Arif Dirlik, Paul Healy and Nick Knight (eds.), Critical
Perspectives on Mao Zedong s Thought. New Jersey: Humanities Press, pp. 23-58.

Raaberg, Gwen, Mary Ann Caws and Rudolf Kuenzli, eds. (1990). Surrealism and Women.
Cambridge, MA and London: The MIT Press.

Rai, Shirin M. (1995). “Gender in China,” in Robert Benewick and Paul Wingrove (eds.),
China in the 1990s. London: Macmillan, pp. 181-203.

Rai, Shirin M., H. Pilkington and A. Phizacklea (1992). Women in the Face of Change, the
Soviet Union, Eastern Europe and China. London and New York: Routledge.

Ranciére, Jacques (2004). The Politics of Aesthetics. London and New York: Continuum.

Reilly, Denise (1988). ‘Am I that Name?’: Feminism and the Category of ‘Women’in History.
Basingstoke: London Macmillan Press.

Rofel, Lisa (1999). Other Modernities, Gendered Yearnings in China after Socialism.
Berkeley, Los Angeles, and London: University of California Press.

Rossen, Stanley (1995). “Women and Political Participation in China.” Pacific Affairs, 68(3),
315-341.

Saich, Tony (1997). “Conclusion: Uncertain Legacies of Revolution,” in Timothy Cheek and
Tony Saich (eds.), New Perspectives on State Socialism in China. An East Gate Book.
Armonk, New York: M.E. Sharpe.

Schein, Louisa (1994). “The Consumption of Color and the Politics of White Skin in
Post-Mao China.” Social Text, 41, 141-164.

Schein, Louisa (2001). “Chinese Consumerism and the Political of Envy: Cargo in the
1990s?” in Xudong Zhang (ed.), Whither China? Intellectual Politics in Contemporary
China. Durham: Duke University Press, pp. 285-314.

Schuman, Howard and Jacqueline Scott (1989). “Generations and Collective Memories.”

American Sociological Review, 54, 359-381.

Scott, John (1990). 4 Matter of Record: Documentaries Sources in Social Research.
Cambridge: Polity.

Shilling, Chris (1991). “Educating the Body: Physical Capital and the Production of Social

-304 -



Inequalities.” Sociology, 25(4), 653-672.

Simpson, Charles (1981). SoHo: The Artist in the City. Chicago: Chicago University Press.

Smith, Karen (2002). “Zero to Infinity: The Nascence of Photography in Contemporary
Chinese Art of the 1990s,” in Wu Hung, Wang Huangsheng and Feng Boyi (eds.), The
First Guangzhou Triennial — Reinterpretation: A Decade of Experimental Chinese Art

(1990-2000 ) . Guangzhou: Guangzhou Museum of Art, pp. 40-41.

Smith, Karen (2008). Nine Lives: The Birth of Avant-Garde Art in New China. HK:
Timezone 8.

Spence, Jonathan D. (1981). The Gate of Heavenly Peace: The Chinese and Their Revolution.
New York: Viking.

Storey, John (1996). Cultural Studies and the Study of Popular Culture: Theories and
Methods. Athens: University of Georgia Press.

Stranahan, Ptricia (1983). Yan'an Women and the Communist Party. Berkeley: University of
California Press.

Sullivan, Michael (1982). “New Directions in Chinese Art.” Art International, 25, 40-58.

Summers, David (1994). “Form and Gender,” in N. Bryson, M.A. Holly and K. Moxey (eds.),
Visual Culture: Images and Interpretations. Hanover: Wesleyan University Press, pp.
384-412.

The Guerrilla Girls (1998). The Guerilla Girls’ Bedside Companion to the History of Western
Art. New York: Penguin Book.

Tickner, Lisa (1987). “The Body Politic: Female Sexuality and Women Artists Since 1970,”
in Rozsika Parker and Griselda Pollock (eds.), Framing Feminism: Art and the Women's
Movement 1970-1985. London: Pandora Press, pp. 263-276.

Thompson, John B. (1990). Ideology And Modern Culture. Stanford: Stanford University
Press.

Tsai, Kellee S. (2007). Capitalism without Democracy: The Private Sector in Contemporary
China. Ithaca: Cornell University Press. University of Minnesota Press.

Tumba, Luigi (2003). “Creating an Urban Middle Class: Social Engineering in Beijing.” The
China Journal, 51, 1-3.

Turner, Bryan (1996). The Body and Society. Newbury Park: Sage Publication.

Ueno, Chizuko (2003). Nationalism and Gender. Melbourne: Trans Pacific Press.

Vine, Richard (2008). New China, New Art. London: Prestel.

Walby, Sylvia (1989). “Theorizing Patriarchy.” Sociology, 23(2), 213-234.

Wang, Jing (2001). “Guest Editors Introduction.” Positions, 9 (1), 1-27.

Wang, Jing and Tani E. Barlow (2002). Cinema and Desire: Feminist Marxism and Cultural
Politics in the Work of Dai Jinhua. London: Verso.

-305 -



Weedon, Chris (1987). Feminist Practice & Poststructuralist Theory. Oxford: Blackwell.

Weeks, Jeffery (1981). Sex, Politics and Society: The Regulation of Sexuality since 1800.
London: Longman.

Weeks, Jeffery (1985). Sexuality and its Discontent: The Regulation of Sexuality since 1980.

London: Longman.
Williams, Raymond (1989). The Politics of Modernism. London: Verso.
Williamson, Judith (1978). Decoding Advertisements: ldeology and Meaning in Advertising.

London: Marion Boyars.

Wolff, Janet (1981). The Social Production of Art. London: Macmillan Press.

Woo, Margaret Y. K. (1994). “Chinese Women Workers: The Delicate Balance between
Protection and Equality,” in C.K.Gilmartin, G.Hershatter, Lisa Rofel and T. White (eds.),
Engendering China: Women, Culture, and the State. Harvard University Press, pp.
339-359.

Wu, Hong (2005). Art and Exhibition: Wu Hong on Contemporary Chinese Art. Hunan:
Hunan Fine Arts Publishing House.

Wu, Hung (1999). Transience: Chinese Experimental Art at the End of the Twentieth Century.
Chicago: Chicago University Press.

Wu, Hung (2002). “A ‘Domestic Turn’: Chinese Experimental Art in 1990s.” Yishu, 1(3),
3-17.

Wu, Hung (2006). Shu: Reinventing Books in Contemporary Chinese Art. New York: China
Institute.

Xu, Hong (2005). Feminine Art. Hunan: Hunan Fine Arts Publishing House.

Yablonskaya, M. N. (1990). Women Artists of Russia’s New Age, 1900-1935. New York and
London: Rizzoli.

Yang, Mayfair Mei-bui (1999). “From Gender Erasure to Gender Difference: State Feminism,
Consumer Sexuality, and Women’s Public Sphere in China,” in Mayfair Mei-Hui Yang
(ed.), Spaces of Their Own: Womens Public Sphere in Transnational China.
Minneapolis: University of Minnesota Press, pp. 35-67.

Yang, Mayfair Mei-hui (1999). “From Gender Erasure to Gender Difference: State Feminism,
Consumer Sexuality, and Women’s Public Sphere in China,” in Mayfair Mei-hui Yang
(ed.), Spaces of Their Own: Womens Public Sphere in Transnational China.
Minneapolis: University of Minnesota Press, pp. 35-40.

Yang, Rae (1997). Spider Easters: A Memoir. University of California Press.

Young, Marilyn (2000). “Chicken Little in China: Some Reflections on Women,” in Jeffery N.
Wasserstrom and Susan Brownell (eds.), Marxism and the Chinese Experience: Issues

in Contemporary Chinese Socialism. Berkeley: University of California Press, pp.

- 306 -



253-268.

Zhang, Xudong (1997). Chinese Modernism in the Era of Reforms: Cultural Fever,
Avant-Garde Fiction, and the New Chinese Cinema. Durham: Duke University Press.

Zhang, Xudong (2008). Postsocialism and Cultural Politics: China in the Last Decade of the
Twentieth Century. Durham, NC: Duke University Press.

Zhang, Zhen (2001). “Mediating Time: The ‘Rice Bowl of Youth’ in Fin de Siecle Urban
China,” in Globalization. Durham: Duke University Press, pp. 131-154.

Zheng, Ongnian (1999). Discovering Chinese Nationalism in China: Modernization, Identity,
and International Relations. Cambridge University Press.

Zheng, Wang (1999). Women in the Chinese Enlightenment: Oral and Textual Histories.
Berkeley: University of California Press.

Zizek, Slavoj (1999). The Ticklish Subject: The Absent Centre of Political Ontology. London
and New York: Verso.

Zoonen, Liesbet van (2000). Feminist Media Studies. London: Sage.

-307 -



308



