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“There are no more folk melodic or rhythmic cells, nor isthere any symbolism. There are, however,
constant Argentine elements, such as strong, obsessive rhythms, meditative adagios suggesting the
quietness of the Pampas; magic, mysterious sounds reminding the cryptic nature of the country.”
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2 The New Grove Dictionary of Music and Musicians, (London : Macmillan Publishers, 1980), s. v.
“Alberto Ginastera’, P. 877.
3 http://www.fuguemasters.com/ginaster.html Sierra Chamber Society Program Notes. “ without using
any folkloric material, it recalls the rhythms and mel odic trends of the Argentine pampas”
Gaucho
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® The New Grove Dictionary of Music and Musicians, (London : Macmillan Publishers, 1980), s. v.
“Cantilena’, by Ellen T. Harris, P. 57.
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” Mark Chambers.“ The“Mistuned” Cello: Precursorsto J. S. Bach’s Suite V in C Minor for
Unaccompanied Violoncello.” ( Ph. D. diss., Florida State University. 1996), P. 74.
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8 Mark Chambers.“ The“Mistuned” Cello : Precursorsto J. S. Bach’s Suite V in C Minor for
Unaccompanied Violoncello.” ( Ph. D. diss., Florida State University. 1996), P. 78.
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