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Abstract

The art of dolimaking plays an important role in most countries,
especially in Japan and Europe. It is usually applied in crafts,
toymaking, the performing arts, product marketing and government’s
propagation.In recent years, it has even become an effective tool in
the development of cultural industry.

As times change, dolls take on different significance and
functions. They have been used for everything from religious worship
to entertainment.

Since the 20th century, dolls have been recognized as objects of
artistic creativity. In the art of dolimaking, the German surrealist artist
Hans Bellmer deserves special mention. Why is he so important? He
successfully blended an old craft with modern artistic perception by
transforming the traditional doll of adolescent girls into the
ball-jointed doll (BJD).

As surrealism and Bellmer’s work spread to Japan, traditional
Japanese dollmakers were deeply influenced by the ball-jointed dolls
and their internal and external workmanship.Japanese doll craftsmen
also combined the basic form of the BJD with traditional styles, and
gradually began to produce large quantities of high-quality dolls.
Among Japanese dollmakers, seven names in particular stand out:
Doi Nori, Simon Yotsuya, Teruko Miwa, Mahoko Akiyama, Amano
Katan, Koitsukihime, and Etsuko Miura.

The characteristic structure of ball-jointed dolls means that
people can get lots of pleasure from rearranging their parts to create
their own “superdolls” (SD). Seizing upon this opportunity, Volks. Inc.
of Japan has cooperated with animation companies, anime groups,
comics publishers, on-line gaming companies and cosplay SD
companies to tap the growing market and make more than ¥100
million a year. BJDs have become popular all over Asia, including
Korea, China, Singapore, and Hong Kong, and have even spread to
North America.

Despite their popularity around the world, BJDs have yet to make
a serious impact in Chinese society. In China, dolls were traditionally
used as “yongs”( fij ), female or male figures made from wood or earth
and buried with the dead. To the Chinese, then, dolls are seen as
either toys or funeral accessories. As a result, people have been
reluctant to develop an interest in dolls as an art form.

Keyword Figure- doll- Ball-Jointed doll> B.J.D.> SD> Hans Bellmer >
dollmaking » Surrealism » toy » cosplay » craftsmen.
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