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2 Homi k. Bhabha, “Of Mimicry and Man”, The Location of Culture(London: Routledge, 1994), p.90.
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Landscape is a natural scene mediated b
represented and presentedrspadea diogmi &i:
both a frame and what a frame contains,

simulacrum, both a package and t¥he commo
—W. J. T. Mi t ¢lhnepler,i al Lamdscape

301 imperialism

300 \W.J.T. Mitchell,” Imperial Landscape”, in W.J.T. Mitchell ed., Landscape and power, The University

of Chicago Press,1994.p.5.
301 Sunday
painting The Oxford Companion to Art
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Mitchdll
302
Mitchell
illuminete 303
Mitchell 304
302 Mitchell 1. Landscape is not a genre of art but a medium. 2. Landscape is a

medium of exchange between the human and the natural, the self and the other. As such, It is like money:
good for nothing in itself, but expressive of a potentially limitless reserve of value. 3. Like money,
landscape is a social hieroglyph that conceals the actual basis of its value. It does so by naturalizing its
conventions and conventionalizing its nature. 4. Landscape is a natural scene mediated by culture. It is
both a represented and presented space, both a signifier and a signified, both a frame and what a frame
contains, both a real place and its simulacrum, both a package and the commodity inside the package. 5.
Landscape is a medium found in all cultures. 6. Landscape is a particular historical formation associated
with European imperialism. 7. Theses 5 and 6 do not contradict one another. 8. Landscape is an
exhausted medium, no longer viable as a mode of artistic expression. Like life, landscape is boring; we
must not say so. 9. The Landscape referred to in Thesis 8 is the same as that of Thesis 6., ”Imperial
Landscape”, p.5.

303 Walter Benjamin, Illuminations(New York: Schocken Books, 1968).

304 Jandscape and Power Mitchell
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spiritud adtivity 3% Mitchell
(Francesco Petrarch, 1304-1374)

(fears the landscape as a secular, sensuous temptation) (John Milton,
1608-1674)
(asthe voyeurigtic object for a gaze that wavers between aesthetic delight and
madicious intert) 306
Mitchell Mitchell
Mitchell

(John Ruskin, 1819-1900)
(Edmund Burke)

sublime smoothness
(William Gilpin) (picturesque)
roughness John
Constable, 1776-1837
307
(formulaic)
(conventiond) (Stylized) (re-present)

(scopophilia) voyeurism (to see
without being seen) code 38

Jay Appleton

309
(formulaic) (conventiond) (stylized)
(imperid eyes)31° prospect

305 Kenneth Clark, Landscape into Art (1st published 1949; repr., Boston, MA: Beacon Press, 1963),viii,
Mitchell, Ibid., pp.7-8.

306 Mitchell, Ibid., p12.

307 Ralph Cohen ed., Studies in Eighteenth-Century British
Art and Aesthetics, University of California Press, 1985; Jushua C. Taylor ed., Nineteenth-Century
Theories of Art, University of California Press, 1987.

308 Mitchell, Landscape and Power , p.16.

309 Jay Appleton, The Experience of Landscape (London, 1975), Mitchell, Ibid., p.16.

310 Mary Louise Pratt Imperial Eyes: Travel Writing and

Transculturation, New York: Routledge, 1992.
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(William Blake,
1757-1827) agreen & pleasant land
an emblem of nationa and imperid identity
(astate of nature)
311

Mitchell
the gaze

(Discipline and Punish) The Panopticon is
a machine for dissociating the see/being ®en dyad: in the peripheric ring, one is
totally seen, without ever seeing; in the central tower, one sees everything without
ever being seen. It is an important mechanism, for it automatizes and
disindividualizes power. Power has its principle not so much in a person as in a
certain concerted distribution of bodies, surfaces, lights, gazes, in an arrangement
whose interna mechanisms produce the relation in which individuals are caught
up....A real subjection is born mechanically form afictitious relation. 3

Mary Louise Pratt
Both are authorized by the global project of natura history: one

produces land as landscape and territory, scanning for prospects; the other produces
the indigenous inhabitants as bodyscapes, scanned aso for progpects. 3

311 Mitchell, Landscape and Power, p.16.
312 Michel Foucault, Discipline and Punish: The Birth of the Prison, translated by Alan Sheridan, New

York: Pantheon Books, 1977, pp.201-202.
313 Mary Louise Pratt, Imperial Eyes: Travel Writing and Transculturation, p.64.
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Mary Louise Pratt James Turner
landscape description as “ composite”
to express the character of aregion,

or agenerad ideaof thegood land. 31

Pratt The initial ethnographic gesture is the

one that homogenizes the people to be subjected, that is, produced as subjects, into a
callective they, which ditills down even further into an iconic he (=the standard adullt

male specimen )31°

Mithell
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” Imperial Landscape”’
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W. J. T. Mitchell
Landscape and Power, pp.5-34
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Mitchdl  Pratt

Subject and Power 4°*
Thisform of power gppliesitsaf to immediate everyday life which

categorizestheindividud, marks him by his own individudity, ataches him to his
own identity, imposes alaw of truth on him which he must recognize and which
others have to recognize in him. Itisaform of power which makesindividuds
subjects. There are two meanings of the word “ subject” : subject to someone ese by
control and dependence; and tied to his own identity by a conscience or
sf-knowledge. Both meanings suggest aform of power which subjugates and makes
subject to.4%

Perhaps
the equivoca nature of the term ” conduct” is one of the best aids for coming to terms

400 1927 10
558-560

401 Michel Foucault, “The Subject and Power”, in The Essential Works 3,pp326-348. also in Brian Wallis

ed. Art After Modernism: Rethinking Representation, New York: The New Museum of Contemporary
Art, 1984, pp.417-432.

402 |bid.,p.420.
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with the specificity of power relations. To “conduct” is at the sametimeto “lead”
others (according to mechanisms of coercion that are, to varying degrees, dtrict) and a
way of behaving within amore or less open fidd of posshilities. The exercise of
power is a*“conduct of conducts’ and a management of possibilities*%

Maybe the target nowadaysis not to discover what we
are but to refuse what we are.*%*

405

406

Mitchdll Likeimperidism itself, landscape is an object of nogagiaina
postcolonid and postmodern era, reflecting a time when metropolitan cultures could
imagine their destiny in an unbounded ” prospect” of endless appropriation and
conquest.

Sate
nationalism Benedict
Anderson
limited

407 Taiwanness

403 Michel Foucault, “The Subject and Power”, p.427.
404Michel Foucault, “The Subject and Power”, p.424.

405

(1993 6 )  469-610
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1992

407 Benedict Anderson, Imagined
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408
409

collective consciousness

411

Communities: Reflections on the Origin and Spread of Nationalism, 1991
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408 (1929 7 )
134-138
409 (1926
32-35
410 (1932 7 )
49-53
411
2000 9 179-206
2000 5 43-74
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Mimicry reveals somethingin so far asit isdistinct from what might be
called an itself that isbehind. Theeffect of mimicry iscamouflage, in the
strictly technical sense. It isnot a question of harmonizing with the
background but, against a mottled background, of becoming
mottled-exactly like the technique of camouflage practised in human

war fare**?
——Jacques L acan
1930
i con
413 4141928
Subaltern public sphere
1936
415
neither the one nor the other  **°
417

412 Jacques Lacan, The Four Fundamental Concepts of Psycho-Analysis(W. W. Norton &

Company,1973), Jacques-Alain Miller ed., Alan Sheridan Trans., p.99.
413 0] 0]

10
414 e}
1928

415

11167H0mi K. Bhabha, The Location of Culture(Routledge, 1994), p.25.
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