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When the poet paints hell, he paints his own life. His life, a shadow
in flight, pursued by spectors ; a mysterious forest in which his halting
steps falter in pathless thickets; dark journey, obstructed by frightening
encounters, descent down broken rims, down bottomless abysses
spiraling ever deeper into their frightening gloom where vaguely hell
seems to be aive and moving.

This ramp is lost in impenetrable fog; on each step lingers a plaint,
and in the black night suppressed gnashing of white teeth frightens the
Senses.




There are visions, halucinations, chimeras, eyes that pain has
transformed into bitter springs; love, a couple in embrace, desperate and
burning sill, whirling by, with gaping wounds.

In a corner crouch vengeance and hunger, sisters in godlessness,
snarling over a skeleton’ s skull, their pale misery grinning at its own
sight; ambition, pride, feeding on itself; licentious luxury, despicable
greed, all the leaden weights that can encumber the soul.

Further ahead, doth, cowardice, treason, offering keys for sale and
feeding on poison; and then still further down, at the very bottom of the
pit the mask-grimace of hate and suffering. ( trandlated by Walter Robert)
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