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1.Lacigdeet lafourmie
2. Lettre d'amour
3. Fugue a trois voix
4.Berceuse

5.Légerdemain

3 Dorati, A. Cing Pieces pour le Hautbois. Boosey & Hawkes Music Publishers Ltd., 1983.
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Lacigaleet lafourmie

Lacigde et lafourmie

d apés Lafontaine

Jean de Lafontaine, 1621~1695

Tempo
1-43
-1 | 1-25 |Allegro(Tempol) |C"-D-D”-E
-2 |26-43 |Rigoroso(Tempo Il) |[E-E° -D-C*
44-69 Vibr. Ddle
|abbie(m. 68)
70-94
-1 [70-83 |Moderato E’-D-C"-D
2 (8494 [Tempol C"-D-E°-D




mm.1 ~ 43

mm.1 ~ 25 -1 mm.26 ~ 43
-2 mm.44 ~ 69

-1 mm.70~ 83 -2
mm.84 ~ A4
Chromatic
c’-D-D' -E
1
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A" -B
D-G
1 1-2
Allegro (o= wol, rubat: (Tempo 1)
e =’E'=E ;{:ME :L?h .F?l
e =y = ==
2
a(2+2) b)(2+2) )6 a(2+2) d)7 a)
b) A-A"-C-B-F -C
A-A*-C-B
A-A*-B-C
C) 11

d) a) A" -B



2 1-25

Allegrrote = woh rubato; {Tempe 11
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3 26-28

26 Rigoroso (Tempo Il
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27
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(articulation)
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5 mm44 ~ 69
Tempo |

Tempo Il 66

Vibr. Delle labbie(m. 68)
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Letter d'amour

1-24 |12+12 Jd
1-12 |8+(4)
13-24 |8+(4)
2550 |8+8+(6) |Development
51-72 |4+4+8+(6)|Rec. 4 ( )
2
— d d
7
7 1-24
Andante (&1 y3) 3 lenga Lunga
4 P r_f_ 3 ...._ D -p-, i
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Fugue atrois voix

1-29
-1 1-19 |4+45+4+6 |f
-2 20-29 Piu f, ff +stretto

29-58
-1 29-39 |6+4 p-f dolce
-2 39-52 |3+2+8  |ff marcato
3 53-58 p - ff Cadenza

3
-1 mm.1-19 -2

mm.20-29 -1 mm.29-39 -2 mm.39-52 -3 mm.53-58
3

1976
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91 1-4

Lacigdeet lafourmie
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Berceuse
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Tempo
A 1-24 |Andante |8+8+8
B 2540 |Allegretto |8+8
Al

4158 [Tempol [8+8+(2)  |con sord.

4
con sord.
4/4
15
G A BDE G
b
15 1-4
Andante, tranquillo. tenero
,.L\."'-Ij'.‘ _;E'}n éﬂr::i. — I.a-""'__"‘*j_ » b
P = _5:;{_ e T

P impropnisando
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Andante, tranquillo, tenero
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Legerdemain

Tempo
A 1-16 |Le“spid” |Allegro Parlando
B 17-105 |Le“trick” |Vivace
B-1 |1/-64 ruvido
B-2 |65-80
B-3 |81-105 parlato “voi-la”
5
A Le“spd” mm. 1-16
B Le“trick” mm. 17-105 B
B-1 mmil/-64 B-2 mm6580 B-3
mm.81-105 5

18 E-B° F-E

[Messeurs... mesdames!__ |

parlando
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18

E-D-C*-D

24

16 c*-D-E°-D

-1 -2

1-16

Le“spiel”
Moderato, rubato,spiegato (e 76)
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‘ PpoMPoso s g/——\\ sy pariando — — )
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Inversion
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B-1 mm.l7-64 B-2

B-3 m.m.81-105

prime form

“ TRICK”
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19 17-26

Le“trick” Inversion
7 Vivace le sl
Ay, p— .‘!-_'.l' = :
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340 P | 64 35

1-12 41
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oboe
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65-74
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1.4

1 35

con sord.

27



Ddle labbie
C#
A
D
Eb
A

con sord.

palato ) ) ]

28

Vibr.
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Lacigaleet lafourmie

The Ant and the Grasshopper®
In afield one summer's day a Grasshopper was hopping about,

chirping and singing to its heart's content. An Ant passed by, bearing
along with great toil an ear of corn he was taking to the nest.

“Why not come and chat with me,” said the Grasshopper,
“ingtead of toiling and mailing in that way?’

“I am helping to lay up food for the winter,” said the Ant,

“and recommend you to do the same.”

“Why bother about winter?’ said the Grasshopper; we have got
plenty of food at present.” But the Ant went on its way and
continued itstoil.  When the winter came the Grasshopper had no
food and found itsalf dying of hunger, while it saw the ants
distributing every day corn and grain from the stores they had
collected in the summer.

Then the Grasshopper knew:

It is best to prepare for the days of necessity.

® http://www.behoo.com.tw/article/fable.htm
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E-D*-E-D-E-C*

Allegro( J _ 100) rubato;(Tempol) 26
(J=J. ) Rigoroso(Tempo 1)

articulation

n // n
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68 69 vibr. Ddlle
labbie
44
Tempo |
57
61
64 E°-D-C”
ff d?
E’-D-C"-D
p Moderato 78
84 Tempo I 26
E-E°-D-C c"-D-BE°-D
87
p f 91

F-E-E°-D
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Lento

ff

PP
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PP
6

L etter d'amour

18
41

lunga

molto lunga

piu p

3/4

Jd

PP

piu



p - piup—pp

Fugue a troisvoix

6 Sadie, Stanley.  The new Grove dictionary of music and musicians. 2% ed. New York:

Grove's Dictionaries, 2001. v. 9, p. 318-331.



44 2/4

mm.1-29

B® F® C’

20

19

4/4 54 34
45 7/8

mm.29-58

10

-1

14

37



piu f ff 23

mf—p-f
(trangition) 26

-2 -1

-2

30 (Dolce)
36
40 marcato

43 @
45 @

molto matcato

D ff

Adagio(quas cadenza)



see appendix for open score

Berceuse

! Sadie, Stanley. The new Grove dictionary of music and musicians.  2'¢ ed. New York:

Grove's Dictionaries, 2001. v. 3, p. 304.
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18
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parlando

18

L egerdemain

voila”

E-B® F-E

[Messieurs...

mesdames!__ ]

41
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17
53 62
PP
B-2 65
68 72

16

Le“trick”

Vivace

JJJ 25

POCO MENO MOSSo

62 64

a tempo

144

ruvido

42
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viold’

B-3

89

presto
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K. Stockhausen

1990 2337
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